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BBenenue

DOMOITMOHAIBHO-IKCIIPECCUBHBIN aCcTIEKT MEPEBOIa KHHOTEKCTA C aHTIUHCKOTO
s3bIKa Ha PYCCKHUU TPEICTaBIsICT COOOW OJHY WX OCHOBHBIX XapaKTEPHBIX YepT,
KOTOpas OTJIMYaeT KHHOTEKCT OT JPYTUX TUIOB TeKCTa. J[aHHBIM acHeKT MO3BOJISET
co3aaTh 0oJjiee YYBCTBEHHYIO M 3MOIMOHAIBHO SPKYIO KapTHHY TMPU TPOCMOTPE
KHHO(MUIbMA M TP BOCHPHUATHH KHHOTEKCTA, YTO, B CBOIO OYepEe/b, NMPUBOJHUT K
BO3HUKHOBEHHIO OTPEJICICHHOTO AMOIMOHAILHOTO U TICUXOJOTHYECKOTO COCTOSTHUS
y KHHOAQYAUTOPUH, a TaKKe TOPOXKJICHUIO y 3pUTEICH TeX WIM HHBIX
OMOIMOHAJBLHBIX M 3KCIPECCUBHBIX peakiuii. TakuMm oOpa3oM, OCHOBHOW 3ajadei
HMOIMOHAILHO-3KCIIPECCUBHOTO acliekTa KHHOTEKCTa SBJSETCS IparMaTHdeckoe,
ACTETUYECKOE U YMOIMOHALHOE BO3/ICHCTBUE HA 3PUTEIISL.

B nocnegnee Bpemsi B HayyHBIX Kpyrax mnpobiieMa ocoOeHHOCTeW repeBoja
AMOIMOHATEHO-3KCIIPECCUBHBIX aCIIEKTOB KMHOTEKCTa OCTAETCsl OJHOM M3 Hauboiee
oOCyXXJlaeMbIX M OJIHOM W3 HamboJjee CIOXKHOW miia mepeBoja 3amadedd. OgHaKo
pa3BUTHE MEXIYHAPOIHBIX COIMAIBHBINA U KYJIbTYpPHBIX CBsI3ei, 0COOCHHO B 00J1acTU
Oaneta, TpeOyeT peleHus JaHHON IPoOaeMbl. TeMITbl KyJIbTYpHOT'O Pa3BUTHUS B MUPE
MOpOil OOTOHSIOT BO3MOKHOCTH HAIIMOHAIIBHBIX S3BIKOB, KOTOPBIE HE YCIEBAIOT
aanTHPOBATBCA K TIOSBICHHIO HOBBIX CTPYKTYp U, Kak CIEICTBHE, K HX
HMOIIMOHATFHOMY BOCTIPUATHIO W OKCIPECCUBHOW oreHke. Curyamus, KoTopas
CYIIECTBYET B HacToflee Bpemsi B cdepe MmepeBojla KUHOTEKCTa O Oanere ¢
aHTJIMHACKOTO sI3bIKa Ha PYCCKHid, TpeOyeT Oosee NETalbHOTO aHaIM3a, OCOOCHHO B
TOM, YTO KacaeTcsl IMOIMOHAIBHO-IKCIIPECCUBHBIX ACTIEKTOB M OAIETHBIX TEPMHUHOB
1 ipo(heccroHaTn3MOB.

C y4eToM BbIIIE IEPEUNUCTCHHBIX ACTIEKTOB, MOKHO CKa3aTh, YTO HeJb JaHHOM
paboThI 3aKJTF0YACTCS B U3y4YCHUHU 0COOEHHOCTEH HYMOIMOHAIIBHO-
AKCHPECCUBHBIX aCMEKTOB MEPeBOIa 3apyOeKHbIX (PUIBMOB O OajeTe ¢ aHTJIUNUCKOTO
S3bIKa HA PYCCKUH ¥ OCHOBHBIX TIEPEBOTUYECKUX MPUEMOB, CIIOCOOCTBYIONTUX

mnepemadye dOMOIMM W OKCIPECCHH, a Takke Oojiee TOYHOMY II€PEeBOAY
2



npo¢eCCUOHANM3MOB U CHEIUAIBHBIX TEPMUHOB MIPU IpocMoTpe GUIBMOB O Oajere
Ha aHTJIMHCKOM SI3BIKE JJIS TOTO, YTOOBI cleiaTh paboTy MEePeBOAYMKOB KMHOTEKCTA
6osee 3(pheKTUBHON U MEHEE CIIOKHOM.

JIns  MOCTWXKEHHMS TIOCTaBJICHHOW BBINIE 1€MW HEOOXOAMMO BBIMOJHUTD
CIEAYIOIINE 3a4a4H:

M3YYHUTh XapaKTEPUCTUKUA KMUHOTIEPEBOJA C AHTJIMMCKOTO SI3bIKAa HA PYCCKHIA;
PacCMOTPETh CIMOCOOBI, METO/IBI U MPUEMBI KHHOTIEPEBO/IA C AHTJIMUCKOTO S3bIKAa HA
PYCCKUM;

POaHAIMN3UPOBATH SMOLIUOHAIBHBIE U KCIIPECCUBHBIE aCMIEKThl KUHONIEPEBOIA;
paccMOTpeTh OCOOEHHOCTH TMepefaud HMOIMM U HKCIPECCUU MpU TEPEBOJE
KMHOTEKCTA C aHTJIMMCKOrO SI3bIKa Ha PYCCKHUIA;

OPOAHAIIM3UPOBATh  JIEKCMYECKHME W  CHHTAKCMYECKHE CpEACTBAa  Iepenaydu
AMOILIMOHAIbHO-IKCITPECCUBHBIX ACTIEKTOB KMHOTEKCTA,

ONPENENUTh TPYAHOCTH NMEPEBOAA IMOIIMOHATBHO-3KCIIPECCUBHBIX ACTIEKTOB;
pOaHaIN3UPOBATh CIOCOOBI MepeBoia OaJeTHBIX TEPMUHOB C AHTIIMHACKOTO S3bIKa
HAa PYCCKUW JUIsI TOTO, 4YTOOBI OOJErdyuTh pabOTy MEPEeBOAUYMKOB KHUHOTEKCTOB
¢buaeMOB 0 Oanere;

3amucaTh TEKCT CLEHApUs;

BBINIOJIHUTH NIEPEBOJ.

O0bexkTOM HCClEeNOBaHUSl SIBISETCS SMOLMOHAIBHO U 3KCIIPECCHUBHO
OKpAILICHHBI KWHOTEKCT Ha aHTJIMMCKOM SI3BIKE.

IIpeameroM wuCCIEeIOBaHUS SIBISIOTCA JIEKCUMYECKME W CUHTAKCHYECKUE
CpeacTBa IepeAayd 3MOLMOHAIBHO-3KCIPECCUBHBIX ACIIEKTOB KWUHOTEKCTA IIPU
MIEPEBOJIE C AHTJIMKUCKOTO SI3bIKA HA PYCCKUU.

AKTYaJIbHOCTh PaldOTHI oOmpeensiercss HeoOXOAUMOCThIO Oosee JeTaabHO
WCCIIEIOBAaTh  OMOLMOHAIBHBIE M  JKCIPECCHUBHBIE  ACHEKThl  KUHOIIEPEBOAA
XYZ0’)K€CTBEHHBIX (DPMIIBMOB C aHTIIMHACKOTO S3bIKA Ha pycckuid. BemeacTBue OvICTpO
Pa3BUBAIOIINXCA MEXKYJIbTYPHOU MU MEXKSA3bIKOBOM KOMMYHHUKALUH IOCPEICTBOM

KHMHOMHAYCTPHUH UCCIICAOBAHUS B obacTu KHHOIICPCBOAa IPCACTABIIAIOTCA HauoOoJiee



Ba&XHBIMM, OCOOECHHO B IIJJaHE OOBEIMHEHHUS TEOPETUYECKUX BOIPOCOB U
MPaKTUYECKUX NEPEBOTYECKUX HABBIKOB U YMEHUM B IMOLIMOHATIBHO-IKCITPECCUBHBIX
aCIIeKTax.

MarepuajioM Al MCCIAEAOBAHUSA TOCTYXWI QUIbM OpPUTAaHCKOW KOMIIAHUU
bu-bu-Cu 4 «AroHuss u 3KCTa3: XpOHHMKA aHIVIMMCKOTO HAIMOHAJIBHOIO Oanera»
(Yactp 1) (mamee «ATOHHS 1 DKCTa3»).

MeToambl, KOTOPHIE UCIOJIb30BAIACH B JAHHOW BBITYCKHOM paboTe BKIIIOYAIOT
B ce0si:
aHaJu3 HAYYHOH JIUTEPATYyphl IO UCCIEAYEMOMY BONPOCY;
cucTemMaTu3alusa UHQpopMaluU M0 U3y4aeMOMYy BOIIPOCY;

COTOCTAaBJICHUE JIEKCUYECKUX U CUHTAKCUYECKUX €AUHUI] B AHTJIMICKOM U PYCCKOM
BapUaHTE KUHOTEKCTA MPH MEPEBOJIE C OJHOTO A3bIKA HA IPYTOM.

Hayuynasi HoBHM3HAa paboTbl o00ycioBieHa TeM (AKTOM, 4YTO BIIEPBBIC
IOPOBOAUTCS AHAIN3 W HCCIEJOBAaHUE SMOLMOHAIBHO-IKCIIPECCUBHBIX aCIIEKTOB
KHHOTEKCTa 0 Oajere.

Teopernueckas 3HA4YMMOCTb PadOTHI 3aKIFOYAETCA B TOM, YTO KHHOTEKCT B
npolecce MepeBoAa C aHIIMMCKOro s3blKa Ha PYCCKHM paccMaTpUBAaETCs C TOYKU
3peHHUs] HIMOLIMOHAIBHO-IKCIIPECCUBHBIX acleKkToB. B pabore Takxke HcClemyroTcs
CTWJINCTUYECKHUE TPYAHOCTH BBIPAXKEHUS 3MOLIMOHAIBHOCTH U SKCIIPECCUBHOCTH IIPU
MEPEeBOJIC KUHOTEKCTA C AHTJIUMCKOTO SI3bIKA HA PYCCKHM.

IIpakTnyeckass 3HAYMMOCTH Pa0OTBHI 3AKIIOYAETCS B TOM, 4YTO aHAIM3
OCOOCHHOCTEW TMepeBo/ia 3MOIMOHATBHO-IKCIPECCUBHBIX aClIEKTOB Ha IpHUMEpe
¢mibMa «AroHHMS M 3KCTa3» IMO3BOJIUT B JAJbHEHIIEM NPUMEHSTHh JIEKCUUECKUE U
CUHTaKCUYECKHE CpEICTBAa Iepeladyd 3AMOLMOHAIbHO-3KCIPECCUBHBIX aCIIEKTOB
KMHOTEKCTa, 4YTO 00Jeryur paboTy NEpeBOJYMKA U  IO3BOJMT  3PUTEIIO
chopMuUpOBaTh HEOOXOIMMYIO SMOIMOHAIBHYIO PEaKIHI0 Ha MPOCMaTPHUBAEMBbIC
matepuan puiapma. Takum 00pa3oM MOBBICUTCS MparMaTtudeckasi, 3CTETHUECKas U

OMOIHMOHAIBHO-3KCIIPECCHUBHAA HCHHOCTh KHHOTCKCTA.



TeopeTnko-MeTOI0I0rHUECKON 02301 MCCJIETOBAHUA SIBIIIIOTCS HAay4HBIC
Tpyasl U padotel B.B. Bunorpagosa, B.H. Komuccaposa, P.A. Maracosa, B.H.
Tenus, B.W. [IlaxoBckoro.

CrpykTypa padoThl IpecTaBlIeHa CIECAYIOIUMH JacTaMu: Beenenue, I'maBa
1 «Teoperuyeckne OCHOBbI KHHOIEPEBOJA C AHIJIMICKOIO sI3bIKa Ha PYCCKHM C
y4€TOM 3MOILIMOHATBHO-3KCIIPECCUBHBIX», BriBonbI mo ['maBe 1, ['maBa 2 «Ananus
O0COOEHHOCTEW TepeBoJla 3MOLMOHATBHO-IKCIPECCUBHBIX ACIIEKTOB HAa MpPHUMEpE
duneMa «AroHust U dKcta3», BeBogbpl mo I'maBe 2, 3akmoueHue, CHucok
autepatypsbl U [Ipunoxenue.

Bo Bsgsegenunm gaercs 000CHOBaHHME AaKTYyallbHOCTH UM BbIOOpa TEMBI
UCCJIEIOBAHUS, OINPEACIAIOTCS 00BEKT, MPEeaMET, 1eb, UCCIECIOBAaHUS, a TAKXKE €ro
HOBU3HA, TEOPETUYECKAs U MPAKTUYECKast 3HAUUMOCTb.

OcHOBHast 4acTh UCCIEIOBAHUS COCTOUT U3 JIBYX IJIaB M MPEICTABISIET COOOM

0030p HAy4YHOU JUTEpaTyphl MO BBIOPAHHOMY BOIPOCY, a TAKXKE aHaJU3 IMpeaMeTa
UCCIIEJOBAHUS.
B nepBoii rnaBe paccMaTpUBAIOTCA OCHOBHBIE TMIOHATHS M XapaKTEPUCTUKU
KUHOTEKCTa U KWHOMEPEeBOJa, a TAKKe CIMOCOOBI M METOJbI MPUBOJA KMHOTEKCTa C
AHTJIUMCKOTO  si3bIKa Ha  pycckuil.  HMccimenyrorcss  TpyOHOCTH — I€peBoja
AMOLMOHAIBHO-3KCIIPECCUBHOM JIEKCUKM B KMHOTEKCTE. BTOpas riaBa BKJIIOYAeT B
cebs1 aHaIM3 OCOOEHHOCTEH MepeBojia AMOIMOHATBLHO-IKCIPECCUBHBIX ACMIEKTOB Ha
npuMepe QriibMa « ATOHHS B 9KCTa3».

B 3akmroueHMM NMOABOAATCA OCHOBHBIE MTOI'M IIPOBEIECHHOIO HCCIIECIOBaHMI,
dopmynupyroTcs 00LIME BHIBOADI.

Crucok HUCHOJB30BAaHHOW JHUTEpaTyphl mpeactaBieH 49 HauMEHOBaHUSMU.
OO61mee KONMYECTBO CTpPaHUIL cocTaBiseT 86, m3 HUX 63 OCHOBHOTO TeKcTa, U 23 —

[Tpunoxenus.



I'maBa 1. MoOUMOHAIBHO-IKCIIPECCUBHBbIE ACIIEKThl KHHOIEPEBOAA

1.1. TlonsiTHE M XapaKTEPUCTUKHU KMHOMIEPEBOA C AaHTJIMHUCKOIO A3bIKa HA PYCCKUN

KuHo kak siBieHUE U BUJ ACATEIBHOCTH MOABUIOCH OTHOCUTEIBHO HEJABHO U
MOCTABUJIO MEpPEJ] HCCIEAOBATEISIMA HOBBIE 3aJayd, CBA3aHHBIE C PaA3JIMYHBIMU
OUACHMUIUIMHAMU YW HAy4YHBIMU HAIMpPABJICHUSIMU: JIMHTBUCTUKOM, COIMOJIOTHUEH,
uH()OPMATHUKOM, IEPEBOAOBEACHUEM U IIEJIBIM PSIAOM APYTUX HAYYHBIX JUCITUTLIUH.
Kuno npencrapisier coboi ayanoBU3yaqlbHOE HCKYCCTBO, OOJAAIOIIECe MPUCYIITUM
TOJIBKO €My CIOXHBIM S3bIKOM, KOTOPBIM BKJIIOYaeT B ce0sd Ha psagy C
HEMOCPEICTBEHHBIM TEKCTOM, BHU3YaJIbHbII W 3BYKOBOW PsiJ, SMOIMOHAILHO-
AKCIIPECCUBHBIC ACTIEKTHI, 4 TAK)KE 3HAHWE U MOHUMAHUE COLUOKYJIHTYPHON OCHOBBI
KMHOTEKCTa. KHHOTEKCT, B CBOIO OUEPE/ib, XapAKTEPU3YETCS DUIMITUYHOCTHIO U, HE
MOXET pPaccMaTpUBATLCA M30JUPOBAHHO OT TMPOYUX DJIEMEHTOB KHUHOSI3BIKA.
N300paxkeHne u 3ByKOBOe oOQopMieHHE KHHODUIbMA COAEpKAaT MHOXKECTBO
COIIMAIBbHBIX U KYJbTYPHBIX PEAIHil, TOHATHBIX 3PUTENI0, KOTOPBIM CMOTPUT KUHO Ha
POIHOM SI3BIKE.

[IpakTuueckn OJHOBPEMEHHO C TIOSBIIEHMEM KHHemaTorpadga BO3HUKIIA
NOoTpEeOHOCTh B KHHOIIEPEBOJE, €r0 TEOPETUYECKOM OOOCHOBAHUU M ONMUCAHUU
BO3HHMKAIOMIUX IE€pe]l MEePEBOJYMKAMHU KHUHOTEKCTa TPYAHOCTSMH, TaK KakK IIpH
NepEeBOAEC Ha JPYrod s3bIK KUHOTEKCT MOYKET NPEACTaBIATH CJIOKHOCTb ISl
BOCHPUATHSL 3PUTENBCKON ayJUTOPUEH, TOBOPSIIEH Ha SA3bIKE IepeBoaa. lakum
00pa3oM, KHHOIIEPEBOJ SBIACTCS CIIOKHOH CHUCTEMOW IPEJCTABICHUS 3HAHUA H
BKJIFOYaeT B Ce0S HE TOJNBKO TEKCT, HO © OKCTPATUHTBUCTHYECKHUE U
COIMOKYJIBTYpHBIE (DaKTOpBI, KOTOpPhIE HEOOXOAMMO YYUTHIBATH B TIPOIECCE
nepeBoja Uil JTOCTHXKEHUS MAKCUMAJIbHOM TOYHOCTH OPHUIMHAJIBHOIO TEKCTA.
[IpyHMMas BO BHUMaHWE, YTO MEPEBOAYNK MOXKET BOCCTAHOBUTH ATy MH(POPMAIIHIO
JUIIH YACTUYHO, €My HEOOXOIUMO CBECTH K MHUHUMYMY HEU30€KHBIE HETOYHOCTHU

IIpY MepeIadyu NePEeBOIUMOTO TEKCTA.



B cBs3u ¢ TeM, uyTO B HacTOsIIIee BpeMs 3HAUUTEIbHASI YacTh KUHODWIBMOM,
TpaHcoupyembix B Poccum, nmnpencraBieHa HWMHOCTpaHHbIMU — (UIbMamMu  Ha
AHTJIMICKOM $I3bIKE, BHICOKOE KaueCTBO MEPEBOJIa KHHOTEKCTAa OCOOCHHO aKTYyallbHO.
FO.JI. OOGonenckast BblIesieT KWHOMEPEBOJ B OCOOBIM BUJI TMEPEBOAA, IEbIO
KOTOPOT'O SBJISETCA «OCYILIECTBIIEHUE IMOJHOLUEHHOW MEXBA3BIKOBOM 3CTETUYECKOU
KOMMYHHKAIIMKM IMyTeM WHTEpIpeTaluyd TEKCTa, Peain30BaHHOW B HOBOM TEKCTE Ha
npyrom sizeike» [30 C. 108]. B mporecce mepeBoga KHHOTEKCTa HEOOXOJAMMO
YUHUTHIBATh €0 0COOEHHOCTH, KOTOPHIE BKIIOUAIOT B c€0s OTPAaHUYEHHOCTh TEKCTA 10
BPEMEHM U OTCYTCTBHE BO3MOXKHOCTH HCIMOJB30BaTh KOMMEHTApUH  WIH
IPOCTPAHHBIC TOSICHEHUS, HEOTJIOKEHHOE MO BPEMEHU BOCHPUSATHE U MTHOBEHHAS
peaKkiusi KUHO3PUTENS, PAaBHOE paclpeielieHne BHUMAHUS MEXY BepOaJbHBIMU U
HeBepOaTbHBIMU CPEJCTBAMU BbIpakeHUs. M3 Bcero 3Toro clienyer, 4To MepeBOJ
KMHOTEKCTa JOJDKEH OBITh MaKCHUMaJIbHO HMH(POPMATUBHBIM, TMOHATHBIM U
IIPO3PAYHBIM U JOJDKEH OBITh CBsI3aH ¢ ayauoBu3yalbHbIM psigoMm [10 C. 41]. Benen
3a B.IL. Taiinykom, MBI TO3BOJIUM Ce€0€ COTJIACUTHCA, YTO TEPEBOTIMK UMEET JIEIIO C
A3bIKOM MPOU3HOCUMBIM, TO €CTh, C IMPOSBICHUSMH PEUYEBOTO CO3HAHUS TOTO WIIU
uHOTO Hapoja. CienoBaTeabHO, IPU MEPEBOJE BAXKHO YUYUTHIBATH PA3InUUE KYJIbTYp
¥ KapTUH MUpa co3aareiieid puiabMa u 0000IIIEHHOTO 3pUTEIIsl TepeBOHOMN Bepcun |9
C. 32]. Caenyer Taxke OTMETUTh, YTO MPHU MEPEBOJIC KWHOTEKCTa HEOOXOIUMO TaKKe
COXpaHUTb U TNepeAaTh HAMOLUOHAIBHO-3KCIIPECCUBHBIE ACHEKTHl HCXOJHOIO
MaTtepualia Jyisi TOro, YToObl HE HAPYIIUTh €ro EeTOCTHOCTh U OPUTHHAIBHOCTb.

Takum 006pazoM, MOKHO CI€IaTh BBIBOJL O TOM, YTO KMHOIIEPEBO HEBO3MOKHO
OIHO3HAYHO OTHECTH K YCTHOMY, THHCbMEHHOMY, XYyJO>KECTBEHHOMY WIH
cneruanbHOMy TiepeBony. OH mpencraBiseTr coOoW 0coObIi BUA mepeBoja, B
KOTOPOM TMPOUCXOAUT CO3/IaHME HOBOI'O MOJHOUEHHOIO KHWHOTEKCTa Ha SI3bIKE
nepeBojia ¢ Yy4€TOM ayauoBU3yallbHOrO psna. Ilom TepMHHOM «KHHONEPEBOI»
MPUHATO TTOHUMATh TIEPEBO XY0KECTBEHHBIX U aHUMAIMOHHBIX (DHIIEMOB, a TaKKe
cepuanoB. B Poccun 310T TepmuH BrnepBbie nosiBuica B padorax A.Il. UyxkakuHa u

I1.P. IMTanaxxuenko [38 C. 38].



['oBOps 0 XapaKTepUCTUKAX KUHONEPEBOAA C AHTIIUMCKOTO A3bIKa HA PYCCKHUM,
Bcaen 3a JlenucoBoil I'. B. MOXHO BBIIENTUTH CEAYIOIUE OTIIMYUTENbHBIE YepThl [13
C. 26]

KHHOIIEpeBO OoJiee CBOOOJEH, YeM MEPEBOJ XYI0XKECTBEHHOI'O MPOU3BEACHUS, a
MOpON MOXET MNpUOIMKAThCd K «BOJbHOMY» mepeBoly. Kak mnpaBuio, 3T0
CBSA3BIBAIOT C TEM, YTO Mpu AYyOJsbKE HeoOXoauma OmnpelesieHHas CTeleHb
CUHXPOHHOCTH, COBMAJCHUE [JIBI)KCHUSI TyO akKTepoB U TIEPEBOJHBIX PEIUIHK.
[ToaToMy mepeBOYMK BBIHYKJIEH COKpaIlaTh UCXOJHBIA TEKCT, TpaHCHOpMUPYS ero
TakK, 4TOObI €ro ayJAMOBBIXOJl COBIAJaj C BHUJEOPSAOM. Takoro pojaa COKpalleHUs
MO/APA3ACIISIOTCS Ha TMIPOITYCKH, TOOABIEHUS WU ONTMOOYHBIC 3aMEHBI HH(POpMAITUH,
NPEACTaBICHHON B OPUTHHAIIE,

OykBaJM3M B KHHOMNEPEBOJE HE ONpaBAaH, IOTOMY 4YTO, B OTJIMYHE OT
XYJI0’KECTBEHHOTO TPOU3BEJCHUS, B (PUIbME HENb3sd Ha TMPOTSHKCHUU HECKOJIBKHX
MUHYT OOBSICHAThH Pa3JIMYHbIE ACTIEKTHI TOT'0 UM UHOTO TEPMUHA WJIH SIBJICHUS;

B CWIy TOro, 4to (UIbM TMpeACTaBiIsieT co0OH Urpy axkTepoB, KOTopas
CONPOBOKIAETCS ayAHUOBU3YaJbHBIM DPSAOM, 3a7adya MEPEeBOJYMKA COCTOUT B TOM,
YTOOBl TepeaaTh BCE HIOAHCHI TEPEBOJMMBIX PEIUITMK, HE MEHsSI TpH 3TOM
PEXHUCCEPCKON 3aJyMKH M HE BKJIAJIbIBasi B yCTa TepOEB COOCTBEHHOM OIEHKH
IPOUCXOASLIETO;

OCHOBHAsl CIJI0)KHOCTh KHHONEPEBOAA 3aKJIIOYAETCd B «BO3MOYKHOCTU M CTEIEHU
ajanTaluyu TEKCTa K HWHOS3BIYHOM KYyJIbTYpEe, MOCTPOCHHOM HAa HWHOW CHUCTEME
[IEHHOCTEH ¥ TIOHATHI, 1 IMEHHO 3TOT (haKTOp 00yCIOBIMBAET HEU30EKHYIO MTOTEPIO
B BOCTIPUATHU TIEPEBOJHOTO KHUHO C UYXKJOW TEMATHUKON W/UIU HECOBMECTHMBIMU
JUTSL APYTOM COLIMOIUMHTBUCTUYECKON KYIbTYpPhI MPEICTABICHUSIMI.

[TockonbKy KHHONEPEBOJ B HACTOSIIEE BpEMsS KaK IPABUIIO HE SIBISAECTCS
CUHXPOHHBIM, TO paboOTa MepeBOAYMKA, MPEXIE BCEro, 3aKJIIOYAETCS B IMEPEBOJIC
TEeKCTa KWUHOCIeHapus. Hammcanwe creHapuss HEOOXOAUMO ISl YIPOIEHUS
BOCIIpUATHS cofiepkaHus (uiIbMOB. B clieHapusx B 4eTKOW MOCIIEI0BATEIBLHOCTbIO
OMUCHIBAIOTCS JIEUCTBUSL T€POEB, COOBITHS, B KOTOPbIX OHU YYacCTBYIOT, U OOIIECHHE

MEXJy MepcoHakamMu B (popMme auaniora, cocrosimero u3 pemiuk. Ilpu nepeBoje
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CIICHApHS NPEICTABISICTCS HEOOXOTUMBIM MI0JIb30BAThCS METOIaMHU
XY/I0’)KECTBEHHOTO TIEPEBO/Ia, MIOCKOJIBKY Ha OCHOBE MHCHMEHHO 3a(pMKCHPOBAHHOTO
TEKCTa CIIEHApHUs MEPEBOTYUK CO3/IACT TaK HA3bIBAEMYIO HHTEPIIPETAIIMIO UCXOTHOTO
MaTepuaja COrjJacHO TpeOOBAHMSM CYIIECTBOBAHUS M (DYHKIIMOHHUPOBAHUS PEILIUK
Ha 3kpane. K num otHocsres [18 C. 143]:

COpPa3MEpPHOCTh PEIUIMKH MEPeBOJa M OpPUTHHANA, T.K. €€ JUIMHA 3aBHCHUT OT
apTUKYJISAIHMH IEPCOHAKA HA DKPaHE;

nepeiaya peanuid, JUOO WX 3aMeHa Ha 00Jee MOHATHBIC AHAJIOTH KYJIbTYPbI
3pUTEIILCKON ayTUTOPUH, KOTOpasi TOBOPUT Ha SI3bIKE TIEPEBOIA.

nepeaavya 3MOIMOHATBHO-IKCIPECCUBHBIX aCIEKTOB HMCXOJHOTO W MPHHUMAaeMOI'0

A3BIKOB U T..

1.2. CriocoObl, METOIBI U IPUEMBI KHHOTIEPEBOA C AaHTIIMICKOTO sI3bIKa Ha PYCCKUMN

JIroGoit  punbM, XyHOXKECTBEHHBIM WM JOKYMEHTAJIBHBIM, KaK OOBEKT
JMHTBUCTHYECKOTO HCCIIEIOBaHMUS BCErJa BbI3BIBACT ONPEACIEHHBIE TPYAHOCTH,
ITOCKOJIBbKY SIBIIAETCS CIIOKHOM CHCTEMOM MPEACTABICHUS 3HAHUW, COACPIKAIICH,
KpOME TEKCTa, emé M OSKCTPATHMHTBUCTHYECKHE M COIMOKYJIbTYpHBbIE (HaKTOPHI,
BayKHBIE ISl €r0 IOHUMAaHUSI.

Bonee Toro, mepeBos ¢uiabMa O4€Hb YaCTO CTABUT IMEPE] MEPEBOTINKOM P
TPYAHOCTEW HE TOJBKO JIMHTBUCTHYECKOTO, HO M TEXHUYECKOIO XapakTepa, 4To
HalnpsIMyl0 BIIMSIET Ha CTEINEHb JSKBUBAJIEHTHOCTH M aJEKBAaTHOCTH IEPEBOAA
OpUTMHAalla, a TaKXKe€ €ero TEXHHUYECKOMY BOIUIOLIEHHUIO Ha OHKpaHe (Hampumep,
CUHXPOHHOCTh apTUKYJSIIIUN aKTEPOB U perummk ayonépoB). B kmaccudukammu M.
bepnu, onybOnukoBaHHOW B KypHane «MOCTbD», BBIJEIEHO 5 OCHOBHBIX BHJIOB
kuHonepeBoaa [5 C. 58]:

CuHXpOHHBIN NEpPeBOJ. B maHHOM ciydae MepeBOAYMK-CUHXPOHUCT HE UCIOJIb3YET
MOHTAQ)XHBIE€ JIUCTBI, @ MTHOBEHHO NEPENAET COAECPKAHUE KUHOTEKCTA. J[aHHBIA BUJ

nepeBojia MpUCyIll 0OBIYHO TakuM (opmaTaM, Kak KUHO(PECTUBAIH, KOHPEPEHIIUU U
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T.1. B paboTe ¢ KMHOTEKCTOM JIaHHBIA BHUJ MEPEBOJA HCIOIL3YETCS B HACTOSIIEE
BpEMs JOCTATOYHO PEAKO.

O3ByunBaHHWE KHUHOTEKCTAa OJIHUM aKTEPOM WM MepeBoauukoMm. Ilpu stoMm
COXpaHsETCs ayAMOBU3YaIIbHBIN Psill PUiIbMa, YTO MO3BOJISIET 3PUTEIIIO0 BOCIIPUHSITE U
OIICHUTh IMOIIMOHAIBHO-3KCIIPECCUBHBIE ACTIEKTHI MEPEBOUMOT0 TEKCTa. J[aHHBIMA
BUJl KHUHOIIEPEBOJAa HOCUT XapakTep IICeBAOAYyOsa W B CHIy Heyao0cTBa
HAJIOKEHUS TEPEBOJIa HA ayJAMOBHU3YaJIbHBIN psii caMoro (puiibMa OH HCIOJIB3YETCS
JOCTaTOYHO PEJIKO.

O3ByunBaHHE KHHOTEKCTA HECKOJbKUMHU aKTEpamMu. OTOT BHJ KHHOMEPEBOJAA
XapaKTepru3yeTcs HaJIMYUEeM MY)KCKOTO M YKCHCKOTO BApHAHTOB O3BYYHMBAHUS IPHU
COXpaHEHHH OPUTHUHAJILHOTO ayJIMOBU3YAILHOTO psifa GuiibMa.

[Tomnpnit nyonsoxk Gunbma. JlaHHBIA BHJI KUHOIIEPEBOJIA OCYIIECTBISIETCS TOJHBIM
COCTaBOM akKTEPOB B COOTBETCTBUHM C KOJUYECTBOM pOJIEH B OpPUTHHAIBHOM
UCXOAHOM KHHOTeKcTe. K xapakTepucTukaM MOJHOTO TyOJsiKa MOMKHO OTHECTH
3HAYUTEIBHYI0 KOMIIPECCHI0 MaTepHalia B CHIy HEOOXOAMMOCTH COOTBETCTBUS
apTUKYJSIUA ~ AHTJIOTOBOPSILIIUX ~ aKTEPOB M PYCCKOTOBOPSIIMX  aKTEPOB,
y4acTBYIOIIMX B Tporecce nyOispka. HeoOXoauMbIM yCIOBHEM TakKe SIBIISETCA
COXpaHEHNE BPEMEHHBIX PAMOK PEIJIMK KHHOTEKCTA.

Hcnonb3oBanue CyOTUTPOB MPU MOJHOM COXPAHEHHH UCXOJHOTO ayJAHMOBU3yalbHOTO
matepuana. [lpy gaHHOM BUJE KMHOMEPEBOJA Peyb MEPCOHAKEH BOCIPOU3BOAUTCS
0e3 U3MECHEHHI B OPUTHHAILHOM BHUJE, a MEPEBOJI MPEJCTABICH TEKCTOM, BUIUMbBIM
Ha »dKpaHe. KuHomepeBoj ¢ WHCMOIB30BaHUEM CYOTHUTPOB TOJYYHJ IHPOKOE
pacnpocTpaHeHre BO Bpemsi paboThl kuHO(DecTuBasiel, GOpyMoOB, a TakkKe U B
oOpa3oBaTeIbHBIX TENSIX TMpPH OOyYEeHWH WHOCTPAHHBIM si3bikaM. CyOTHUTpBI
MPEICTABIAIOT COOOW OJMH M3 CaMbIX CTAaphIX BUIOB KHHOIEpeBOAa. B HacTosmiee
BpeMsi 0C000i TOTPEOHOCTH B WCHOJB30BaHWHM CYOTUTpOoB HeT. OmHAKO OHH
SBJITFOTCSI OYEHBb TOJIE3HBIM CPEJCTBOM ISl BOCTIPUATHS ayIHOBHU3YalbHOTO psnia
JUIsL JII0Ziel ¢ 0COOBIMU MOTPEOHOCTSIMU, HApUMEp, CIAOOCTBIIAIINX WIH TIyXHUX
sputeneit. Kpome Toro, CyOTHTpPHI TPEACTABIAIOTCS BaXXHBIM YCIOBHUEM TIpHU

KOMMCHTHUPOBAHHUHN W IIOSACHCC PA3JIMYHBIX TCPMHHOB. HepeBOI[‘-II/IK CTAJIKHNBACTCA C
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TEMHU K€ NpoOiieMaMHu MpHU MEpeBOjAe CyOTUTPOB, YTO U IPHU NEPEBOJE OOBIYHBIX
TekcToB. OpHako, mpu pabore ¢ cyOTUTpamu, Mepel NEepPeBOJYUKOM BCTaET
npobiemMa CTUIIMCTHYECKMX OCOOEHHOCTEM «CUeHapHs», a TakKkKe B Ppa3HUIIE
A3BIKOBBIX KapTHMHAX MHUpa HOCHUTENEH s3bIKa OpUIMHANAa W s3blKa MEepeBOJA.
[loaToMy oaHOW u3 Hauboyiee OCTPBIX MNPOOJEM JUIsi NEPEBOIUYMKA SIBISIOTCS
SKBUBAJIECHTHOCTb, aJICKBAaTHOCTh, IpaBUJIbHAS CTWJIMCTUKA MEPEBOJA, a TaKKe
COXpaHEHHE YMOLUOHAIBHO-IKCIPECCUBHBIX ACIIEKTOB UCXOJHOTO KHHOTEKCTA.

[To muenuto B. H. Komuccaposa, nepeBoJUuK JOJKEH BHIOUPATH CTPATETHIO
NEepeBoJia, OCHOBBIBAsICh HAa MEPEBOAYECKON CUTyallMH, T. €. Ha psjue (akTopoB, U3
KOTOPBIX HauOoJIbllIee 3HAYEHNE UMEET 1eJIb IEPEBOTHOTO TEKCTA, €ro TUII, XapaKTep
NPENIoaraéMoro IMoyy4aresis MEepeBOJHOrO TeCTa, a TaKKE CTUIUCTUYECKUE U
HMOIIMOHAIbHO-IKCIIPECCUBHBIE 0COOCHHOCTH KuHOoTekcTa [16 C. 113].

B ciydae xuHOmEpeBoja MOXKHO CKaszaTh, YTO, CPEOU IMPOYEro, MEepPeBOIUYUK
npecienyeT HeCKOIbKO Lieei:
o0ecneunTh aJeKBaTHOE IOHMMAHME 3pUTENIEM IepellaBaeMOil ayaMOBU3YyalbHON
uH(dOopMaInH;

CO3/1aTh  OMOLMOHAIBHOE — DOKCIPECCUBHOE OTHOUIEHHE K IepeaaBacMoi
uHdOopMaIny;
COXPaHUTh ICTCTHUYCCKUNA U SMOIIMOHATIbHBIN 3(PHEKT KUHOTEKCTa;

nepeaaTh CTUIMCTHYSCKUE 0COOCHHOCTH KHHO(DUIIbMA.

1.3. Crunuctuyeckue OMOIHUOHAJIBHBIC K 3KCIIPCCCUBHBIC ACIICKTHI KHHOIICPEBO/AA C

AHTJIMHACKOTO SI3bIKA HA PYCCKUU

Ctunuctuyeckass OKpacka ayJuOBH3YalIbHOTO MaTepuajia B  IIpoIecce
KHMHOIIEPEBO/1a C aHTJIMMCKOTO A3bIKa HAa PYCCKUM S3BIK, YCHJIMBAIOT SMOIIMOHATIBHOE-
IKCIIPpECCHBHOE  BoO3neMicTBHE Ha  3purtenss. (OcCOOEHHOCTHM  MEPEBOJAMMOTO
JIGKCUYECKOTO MaTepuana, B YaCTHOCTH, €ro SMOIIMOHAJbHAS M OSKCIPECCHUBHAs

OKpacka, CTaBsT Mepej] NEPEBOAUMKOM HEMPOCTYIO 3a/1auy.
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Kak ormeuaer B.B. BunorpanoB, roBops B o0memM 00 3MOLUMOHAIBHO-
AKCHPECCUBHBIX CTUIMCTUYECKUX OCOOCHHOCTSX KMHOMEPEBO/Ia, MOXKHO CKa3aTh, UTO
OHM CBOJSTCS K CJICAYIOIIUM COCTABHBIM 3JIEMEHTAM:

«mepudepuitnasy JeKcuka (CJIoBa W BBIPAKECHUS, NPUHALICKAIIUE K Pa3HbIM
GYHKIIMOHAIBHO-CTUJIMCTUYECKUM IJIJaCTaM U K SMOILMOHAJIBHO-IKCIIPECCUBHOMY
paspsiy CJIOBapHOIO COCTaBa aHTJIMHUCKOTO SI3bIKA);

JIEKCUYECKHE CPECTBA BhIPA3UTENILHOCTHU (00pa3HbIe CPEeICTBA, TPOIIbI);
CTUJIMCTUYECKH HEUTpalibHAs JICKCHUKA, MCIOJIb3yeMas SKCIPECCUBHO B KOHTEKCTE
KHUHOTEKCTA;

9KCIIPECCUBHO HMCMob3yeMas (paseonorus [7 C. 73].

[Ipexne Bcero, HaM MPEACTABISACTCS HEOOXOIUMBIM PACCMOTPETh IMOHSATHE
AMOIMOHATILHO-3KCIIPECCUBHOTO aCMeKTa KHHOTeKCTa. Ero 0coOeHHOCThIO SIBIsIETCS
TO, YTO SMOI[MOHAJIbHASI OKpAaCKa «HAKJIAIbIBAETCS» Ha JIGKCMYECKOE 3HAUCHHE CIIOBA,
HO He cBOAMTCA K Hemy. [Ipu 3ToM QyHKIUS 4MCTO HOMUHATUBHAS OCJIOKHSETCS 32
CU€T BBIPAXKEHUSI OTHOILICHHS TOBOPAILETO K Ha3zbiBaeMOMY siBlieHHI0. Kak BUIIHO U3
BBIIIE CKa3aHHOTO, MOHSITHE AMOIIMOHAIBLHO-IKCIIPECCUBHOTO AaCIEKTa BKJIIOYAET B
ce0s 1Ba KOMIIOHEHTa — YMOLIMOHAIBHOCTh U IKCIIPECCUBHOCTD. Jlanee paccMoTpum
KaXKIIbIi U3 YKa3aHHBIX KOMIIOHEHTOB.

Cornacno B.U. lIlaxoBckoMYy, 3MOIUA SIBJISIETCSA KaTerOpruen NCUXOJIOTUH, a Ha
S3BIKOBOM YPOBHE 5SMOLMU TPaHCHOPMHUPYIOTCA B 3MOTHBHOCTb. DMOTHUBHOCTH
MPEICTABIAECT COOON «MMMaHEHTHO MPUCYIIEE SA3BIKY CBOMCTBO BBIPAXKaTh CUCTEMOU
CBOMX CPEJICTB AMOIIMOHAIBHOCTh KaK (PaKT TMCUXWKH; OTPAKCHHBIE B CEMaHTHKE
S3BIKOBBIX CJIMHUIl COLMANbHBIE W WHIAUBUAyaIbHbIC SMmormm» [39 C. 24].
OMOTHUBHOE 3HAYEHUE CJIOBA HE OTPaXaeT 3MOLIMHU WHIWBUAYAJIBHOTO TOBOPSIIIETO, a
npecTaBiasieT coboil 0000MEHHOE OTPAKEHUE COLMATBHON SMOIMH, MO3TOMY OHO
COOTHOCHUTCSI C HIMOIUSIMHU JIFOOOT0 HOCHUTEIIS SI3bIKA.

Ha nekcuueckoM ypoBHE KHMHOTEKCTa MOXHO BBIIECIUTHh HECKOJIBKO TPYII
AMOIMOHAIBHO OKpallleHHbIX cJ0B. Hampumep, 3TO MOryT OBITH CIOBa C SIPKUM
OLICHOYHBIM 3HAYEHHUEM, KaK IMpaBUJIO, OJHO3HAayHble. K HUM OTHOCSTCA clioBa —

XapaKTCPUCTHUKH, KOTOPBIC AAaOT YCTKOC IIPCACTABJICHUC OIIMCBIBACMOIO ABJICHHUMA
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(killjoy — 6prosea, chatterbox — nycmomensn, yes-man — nooxanum u 0p.), a Takke
ClIOBa, COJepXKalllue OICHKY (akTa, SIBICHWSA, NpU3HaKa, nedcTBus (destiny —
npeonasnauenue, delightful — ousneui, self-manifested — nepyxomsopnoui, fire away —
Oepzamsp, encourage — sdoxnosums, besmirch — onopouums u m.o.). Cnegyromas
rpymma BKIOYaeT B ceOS MHOTO3HAYHBIC CIIOBA, KOTOPhIE HE CMOTPS Ha CBOIO
HEHTPaIbHOCTh B OCHOBHOM 3HAYEHHH, MOJyYAIOT SIPKYIO SMOIMOHAIBHYIO OKPACKY
npu MetagopuueckoM yrorpebienun. Tak, HampuMep, O YeTOBEKE MOXHO CKa3aTh
«milksopy («wnsnay), «wafflery («mpsnka») wnm «acey» («openr). OTaenbHYIO
IPYIIy COCTABISIOT CiioBa ¢ Cy(h(dUKcaMH CYObEKTHBHOW OIIEHKH, IEpeIaroIine
pa3In4YHble OTTEHKHM YyBCTBA: 3aKJIFOYAIOIIME ITOJOKUTEIbHBIE SMOIUHU (SONNYy —
coinouex, sweetie / pumpkin — coanviuxo, granny — 6abyneuxa) orpunarenabbie (lug
nuts — amban, big man — demuna, knobbly knees — noorcuwu) u . J1.

T'oBopss 00 OSKCIPECCHBHOCTH, HEOOXOIUMO OTMETHTH TOT (HaKT, dYTO
OKCIPECCUBHOCTh MPEICTABIAET COOOH CBOMCTBO OIPEICIICHHON COBOKYITHOCTH
SI3BIKOBBIX ~ €IMHUI], KOTOpOe 0OecreunBaeT UX CIIOCOOHOCTh MepeaBaTh
CYOBEKTHBHOE OTHOIIICHUE TOBOPAIICTO K COACPKAHUIO WM K€ ajpecary pedd, a
TaK)K€ COBOKYITHOCTh KAueCTB PEUYH, OPraHU30BAHHBIX HA OCHOBE TAKHX SI3BIKOBBIX
enununil [31 C. 21]. B ocHOBe 3KCIPECCHBHOCTH JICKAT TPYIIILI MICHXO0JIOTHIECKHX
3aKOHOMEPHOCTEH, KOTOpbIC KAcCaroTCsS BBIPAKCHUS SMOIMA W YYBCTB, a TaKKe
BocrpusaAThs. OTKIOHEHHWE OT CTAHAAPTOB B HCIOJb30BAHUU S3BIKOBBIX CIMHUIL
pa3InYHbIX YPOBHEH MOHMMAETCS KaK OCHOBHOW MEXaHHM3M JKCIPECCHBHOCTH B
auHrBUCTHKE. OCHOBHAS 3aja4ya 9KCIPECCUBHOCTH — BBIPA3UTh WIIM CTHUMYJIUPOBAThH
CYOBEKTHBHOE OTHOIIICHUE K CKa3aHHOMY. DKCIPECCHBHOCTh MOXET OBITh BhIpa)kKeHa
C TOMOIIBIO AaKIICHTUPOBAHMS BBICKA3bIBAHUS WM OTCTYIUICHHS OT PEYEeBOr0
CTaHapTa.

Bomee  TOro, OKCHPECCHMBHOCTH  SBISETCS  KATETOPUEH  CTHIIMCTHKH,
JMHTBUCTUKH, JINTEPATYPOBEIACHUS, HWCKYCCTBOBEACHHS, OCTETHUKH, JIOTHKH H
MICHXOJIOTHH, KOTOpas OTpPaKaeT M BBIPAKACT CO3HATEIbHOE, IC/ICHANPAaBICHHOE,

CY6’I)CKTI/IBHOC, OMOIOHNOHAIBHOC OTHOHMICHUC TOBOPAIICIO K CO6CCCI[HI/IKy 500041
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COJIEp>)KaHMUIO CcOOOIIeHusA, obyanaer GyHKIHEH BO3JACHCTBUS U CIYXKUT ISt
MO TYCPKUBAHMSI, YCHIICHUS, aKTyaTU3alldy B TIPOIECCe OOIICHUSI.

N300pakeHre 4yBCTBa B peud TPeOyeT 0COOBIX 3KCIPECCUBHBIX Kpacok. Ha
JICKCUYECKOM YpPOBHE 3Ta JIMHIBUCTHYECKAsl KATETOPHs MOJy4aeT CBOE BOILIOIICHHE
B «IPHUPAIICHUW» K HOMHHATHBHOMY 3HAUEHHIO CJIOBA OCOOBIX CTHJIHMCTHYCCKHX
OTTEHKOB, 0c000M 3Kcnpeccuu. Hampumep, BMecTo ciioBa «goody («xopouwiuti») Mbl
roBopuM «greaty («mpexpacuoiiy), «wonderfuly («zameuamenvnoui»), «delightful»
(«6ocxumumenvHolily) U T.O. Bo BCeX 3THUX CiIydasx JICKCMYECKOE 3HAYCHUE CIIOBA
OCJIOKHSIETCSL JKCIpeccuer. SIpko BbIpakeHHAsh JKCHPECCHs BBIICISICT CJIOBA
TopskecTBeHHbIe (never to be forgotten — wesabsennwii, herald — erawamaii,
accomplishments — ceepuenus), putopuueckue (sacred — ceswennsiti, aspirations —
yasuus, annunciate — eozeecmumv), nostuueckue (azure blue — raszypuwii, glorify —
gocnesamo, Incessant — mueymonunsvitr). Ocobasi dKCHpECCHsl OTIMYACT CJIOBa
mrytiuBeie  (better half — 6aacosepnwvii, newly minted — nosoucneuennwiil),
upoHHueckue (Spooner — dowocyan, storied — xeanewmwiir), pamunbsprbie (Cutesie-
wootsie — cmaznuewii, kKnock about — mwsikamecs, rustle gently — wywyxamocs).
DKCIpEeCCUBHBIE OTTEHKU pa3rpaHUuYUBaiOT ciioBa HeomoOputenbHbie (highfalutin —
npemenyuosnsill, la-di-da — manepnwiii, think big — uecmonrobuswiti, moldy fig —
nedanm), penedpexuTensusie (daub — manesamo, cupidity — kpoxobopcmeo, rip Off
— o06oupanosxa), npesputenbhbie (DUZZ — naywmuuamo, flunkyism — xonyiicmeo,
bootlick — nooxanum), yawamxurensrapie (drab miniskirt — r6uonka, doormat —
xmonuk), Byibrapaeie (glommer — xanyea, swagger — ¢papmoswiii), 6panabie (gOOpPUS
— xam, jughead - dypax).

Takum 00pa3oM, O] IKCIPECCUeii KHHOTEKCTa OOBIYHO MMOHUMAIOT YCHUIICHHE
BBIPA3UTEIHLHOCTH U M300Pa3UTEIBHOCTH ayAHoBH3yaibHOro Matepuaia [12 C. 369].
[ToHATHE SKCIPECCHBHOCTH TECHO CBSI3aHO C TOHATHEM AMOIMOHAIBLHOCTH, W WX
9acTO HE pa3rpaHHYUBAIOT, TOJIaras, 4To JKCIPECCHBHOCTH BCETAA €CTh PE3yJIbTaT
sMonuoHambHOCTH. OJIHAKO KOHKPETHBIH MaTephal TOKa3bIBaeT, 4YTO, XOTs
OMOIMOHAJILHBIC CPEJICTBA SI3bIKA BCETNIa AKCIPECCHBHBI, SKCIIPECCUBHBIC CPEIICTBA

MOI'yT HC OBIThH OMOIMOHAJIbHBIMH. CJ'IGI[OBaTeJIBHO, pasrpaHn4duTb SMOLNHOHAIIBHYIO
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U OKCIPECCUBHYIO JIEKCHKY HE MPEACTaBIsACTCS BO3MOXHBIM. IlojokeHue
OCJIOKHSIETCS TEM, 4YTO «THUIIOJIOTHS BBIPA3UTEIBHOCTH IIOKa, K COXAJICHHIO,
orcyTrcTBYe™. C 3THUM CBSI3aHBI 3aTPYIHCHHUS B BEIPAOOTKE €TUHON TEPMUHOJIOTHH.

OObeauHsst OJNM3KUE IO DKCIPECCHHM CIIOBA B JICKCHYECKHE TPYIIIIBI, MOXKHO
BBIJICJIUTh: CJIOBA, BBIPAKAIONIUE IMOJOKUTCIBHYIO OLEHKY HA3bIBACMBIX IOHATHI
(TOp>KeCTBEHHbBIC, JIACKATEIbHBIC U T.J.) U CJIOBA, BHIPAKAIOLIUE X OTPHUIATCIBHYIO
OLICHKY  (MpPOHMYECKHUE, HEOAOOpHUTEIbHBIE H  T.JO4.). Ha  5MOIMOHAIBHO-
IKCIPECCUBHYIO OKPACKY CJIOBa TaK K€ BIMSIET CAMO 3HAUYCHUE TAHHOTO clioBa. Pe3ko
OTPHIIATEIBHYIO OILICHKY MMEIOT TaKHE CJIOBa, Kak «COrruptiony («xoppynyusy), «hit
many («naemmuoii youtiya») v T.J1. 3a TAKAMH CJIOBaMH, KakK, HampuMmep, «innovative»
(«npoepeccusnwitiy), «law and order»  («mpasonopsiook»),  3aKperIseTCS
MOJIOYKUTEIIbHAS OKpacKa.

Pa3muuaroT 3KCHPECCHBHOCTh OOpasHyl0 M YBEIMUYHTENIbHYIO. [Ipumepom
00pa3HO#l DKCHPECCHH MOXET CIYXUTh Cclenymomee mnpemioxkenue: «The Ford
workers have to slave». VBemuuutenbHash 3KCIPECCHMBHOCTh MM WHTCHCHBHOCTD
BBIPAKACTCS SI3BIKOBBIMHU CPEJICTBAMHU Pa3HbIX ypoBHel: 1. C1oBooOpa3oBaTeIbHBIMU
(hypersensitive, dead-white); 2. Mopdomorndyeckumu — (GopMaMu CTereHei
cpaBuenus (the greatest, the most amazing); 3 cHHTaKCHYECKMMH — TIOBTOD,
rpagamms  (Hapacranue) (It was a mistake, a blunder, lunacy - npumep
MCIIOJIb30BaHMsI IPaJallii Wik HapacTauus); 4. JIekcHuecKuMHu, Ky1a BXOIAT CIOBa-
unaterncuduratopsr (awfully, fabulous, hyenish), ¢pazeonorusmer (stubborn as a
mule).

B 1menoM, pa3BUTHIO 3MOIMOHATBHO-IKCIIPECCUBHBIX OTTEHKOB B CJIOBE
crocobcTByeT ero Meradopusanus. Tak, CTHIMCTHYCCKH HEHTpalbHBIC CIIOBA,
yIOTpeOJICHHBIC KaK TPOIIBI, TOJIYYaroT SpKyro dKcmpeccuro: be an overachiever —
eopemv (Ha pabome), be tapped out — naoams (om ycmanocmu), ardent eyes —
nsLiarowull (630p), dreamboat — conyoas (meuma), brisk step — nemawas (noxooka) u
T.1. OKOHYATEIHLHO ONpPEIEISICT SKCIPECCUBHYIO OKPAaCKy KOHTEKCT: HEHTpaIbHBIC
CJIOBa MOTYT BOCIIPUHUMATBCS KaK BBHICOKHE M TOPKCCTBCHHBIC; BBICOKAs JICKCHKA B

MHBIX YCJIOBHUSIX MPUOOPETAET HACMENUIMBO-UPOHUUECKYIO OKPACKy; MOpPOW Jaxke
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OpaHHOE CJIOBO MOXET TMpO3BYyYaTh JIACKOBO, a JAacKOBOE — MPE3PUTEIBHO.
IlosiBIeHME y CITOBA B 3aBUCUMOCTH OT KOHTEKCTA JONOJIHUTEIBHBIX dKCIIPECCUBHBIX
OTTEHKOB 3HAUUTEJIBHO pacIIUpseT H300pa3UTeNIbHbIE BO3MOXXHOCTU JIEKCUKH,
UCIIOIb3YEMON B KHHOTEKCTE.

OKCIIpeccuBHasi OKpacKa CJIOB B XYJIOKECTBEHHBIX IPOU3BEACHUAX WU B
ayJIMOBU3YyaJIbHOM MaTepHalie OTIIMYAETCS OT SKCIPECCUH TEX KE CIOB B HEOOpa3HOU
peun. B ycCHOBHSX XyHOKECTBEHHOIO KOHTEKCTAa WJIM B KHHOTEKCTE JIEKCUKA
NOJIy4aeT JIOMOJIHUTENbHbIE, TOOOYHbIE CMBICIOBBIE OTTEHKH, KOTOpbIE 00OramarT
€€ DKCIpecCHuBHYI0 OKpacky. CoBpeMeHHass Hayka MpujaeT OOJbLIOEe 3HAYCHUE
pPaCHIMPEHUI0 CEMAaHTUYECKOro 00beMa CJIOB B XY/J0KECTBEHHOW pEuHu, CBA3BIBAS C
STUM MOSBJICHHUE Y CJIOB HOBOM AKCIPECCUBHON OKPACKHU.

Takum 006pa3om, SKCIIPECCUBHOCTD SABJsIETCA O0siee IMHUPOKOM KaTeropuen, yem
AMOTHUBHOCTb. JIt000€ BBICKa3bIBaHME 00JIaJJa€T YMOLUOHAIBHBIM (DOHOM, KOTOPBIH
MOXET OBbITh, B TOM 4HCIIEe, HEUTpaJibHbIM. Henb3s yTBepkaaTh, 4YTO Kaxka0e
BBICKA3bIBAHHE SBIISETCS DKCIPECCHUBHBIM. OJKCIPECCUS BO3MOXKHA 0€3 HAMOIIHiA,
AMOLMOHAIBHOE SABJISIETCS CPEACTBOM JUJIsl BBIPAKEHHSI SMOLIMM, a SKCIPECCUBHOE —
YCUJICHUS BBIPA3UTEILHOCTH M OOpPa3HOCTH. DMOILMOHAIBHO OKpaIlleHHas JIEKCHKa
BBIPAXKAET YYBCTBA YEJIOBEKA, YTO BCErJa JAENAECT PeYb YEIOBEKA SKCIPECCUBHOM.
OKCIIPECCMBHOE IOYTH BCErJa COBHNAJAET C HOMOLMOHAIBHBIM, I[IO3TOMY B
UCCJIEOBAHUAX BCTPEYAETCA IMOHATHE SMOLMOHAIBHO-IKCIPECCUBHBIX AaCIEKTOB
peUM WM TEKCTa. OMOLMOHAIBHBIE, IKCIIPECCUBHBIE, OLICHOYHBIE U CTHIIMCTUYECKUE
KOMIIOHEHTBI JIEKCHYECKOT0 3HAYEHHs 4acTO COIIyTCTBYIOT APYr APYry B pEUYd, U
IIEPEBOJ TAKUX CJIOB MOPOM MPEACTABIIAECT 3HAUYUTEIbHBIE TPYAHOCTH. MIX OTTEHKH He
BCErJa yKa3zaHbl B cioBapsXx. OmuncaHue TpPyIHOCTEH, CBSA3aHHBIX C IEPEBOIOM
HMOLIMOHAIBHO-3KCIIPECCUBHBIX aCMEKTOB KHHOTEKCTa OyAeT MpencTaBlIeHO B

CIEIYIOIIEM MTYHKTE JTaHHOM TJIaBbl.

1.4. TpyaHocTu nepeBoaa 3MOIUOHAIBHO-3KCIIPECCUBHOM JIEKCUKU B KHHOTEKCTE
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Kak yxe ynmoMuHanoch BbIlI€, B 00JACTH MEPEBOJia KMHO BBIJEISIOT MOHSITHE
KMHOTEKCTa W KHUHOIepeBoja. KuHomnepeBoa mpeacTaBiseTr co0oil 3T0 0coObIil BUA
MEPEBOTUYECKON JIESITETbHOCTH, MTOCKOJIBKY €r0 HEJIb3s OTHECTU HU K YCTHOMY, HH K
MUCbMEHHOMY TEPEBOAY; HO B TO K€ BPEMSI OH HAXOAMUTCS «MEXIY» IBYMS 3THUMU
YPOBHSIMHU TEpeBOoAa. ITO TPOLECC MEXKbA3BIKOBOM OOpa0OTKH COJIepKaAHUS
OPUTMHAIBHBIX MOHTAXXHBIX JINCTOB C TMOCIEAYIOIIEH PUTMHUYECKON YKIAJIKON
NEePEBOJHOTO TEKCTa W €ro O3BYYMBAHHS WM BBEJACHUA B BUIEOPST B (opme
cyorutpoB [25 C. 17]. [lenpt0o KHHOIIEpEBOJA SBISIETCS MEXKbSI3BIKOBOE
npeoOpazoBaHue Wik TpaHcopMalusi KHHOTEKCTa C TOJHOILECHHBIM COXPaHCHUEM
0COOCHHOCTEH KMHOS3bIKA OPUTHHAJIA.

B.E. T'opmikoBoii yka3bIBaeT Ha TO, 4YTO, «Oyay4Yd OPHEHTHUPOBAHHBIM Ha
OKa3aHME  XY/J0KECTBEHHO-ICTETUYECKOTO BO3JCHCTBUSL M JOCTHIXKEHUE
KOMMYHHUKaTUBHO-TIparMaTuueckoro 3¢ dexra, nepeBoja B KHHO MPEACTABISIET OO0
Pa3HOBUAHOCTh XyJoXkecTBeHHoro mepeBoja» [11 C. 16]. Takum o00pa3om,
NEPEeBOTUNK, paboTas co ClieHapUeM, JOHKEH YUYUTHIBATh TpeOOBaHUS, BEIIBUTAEMbIE
Bugeopsgom. Ilpm 3TOM TyaBHasi TPYAHOCTh — CHUHXPOHM3alMsl HCXOAHOTO M
NEPEBEICHHOTO0 TEKCTOB 0€3 MepeHOca CHHTAKCHYECKUX CTPYKTYpP OPUTHHAIBHOTO
TekcTa B mepeBogHOM. C yd4eToM STOro MpH MEpPeBOJie KUHO OCOOEHHO OCTPO
BO3HUKAIOT POOIeMbI aJIEKBATHOCTH M YKBUBAJICHTHOCTHU TIEPEBO/IA.

Cnenytomeid TpyAHOCTBbIO, ¢ KOTOPOUM CTaJKMBAETCS MEPEBOJYMK BO BpeMs
paboThl HaJx KHUHONEPEBOJIOM, SBISETCS  OKBUBAJCHTHOCTh HCXOJHOTO U
nepesenénHoro Marepuana. JI.C. bapxynapoB oTMeuaer, 4TO 3KBUBAJIEHTHOCTh — 3TO
«COXpaHEHUWE  OTHOCUTEIBHOTO  PAaBEHCTBA  CMBICIIOBOM,  CEMaHTHUYECKOM,
CTHJIUCTHYCCKON W (DYHKIIMOHAIbHO-KOMMYHUKAaTUBHON wHpopmarmm» [3 C. 165].
HaubGonee BcecTOpoHHMIA BKJIAJ B M3YyYCHHE ITOTO MOHATHS BHEC OTCUYCCTBEHHBIN
yu€HbIN, nccnenyromuii Bonpocsl neperoaa, B.H. Komuccapos. OH nomuepkuBaer,
YTO 3KBUBAJIEHTHOCTh — «MHOTOYPOBHEBOE IMOHSTHE, BKJIIOYAIOIINE PA3JIUYHBIC
CTETeHU COOTBETCTBUS MEpeBojia U UcxoaHoro Tekctay [17 C. 67]. OTmerum, 4TO

IIOJIHasA TOXACCTBCHHOCTHh IICPEBOJA M MCXOAHOI0O TCKCTAa HECAOCTHKKMMA, HO 3TO HEC
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MEIIaeT  MEXBA3BIKOBOM  KOMMYHHUKAIUU. I[lo  npuuwmne OTCYTCTBUS
TOXJIECTBEHHOCTU MEXJY COJACpKaHHUEM OpHUTHMHAJIa U MEepeBoja MJisi 0003HAYEHUS
OTHOIICHUN MEXIY HHUMH HCIONB3YETCS TEPMHUH <«OKBUBAJICHTHOCTh. TaKuM
00pa3oMm, MoJ1 SKBUBAJICHTHOCTHIO KMHOTIEPEBOAAa MBI OyIeM MOHUMAaTh COXPaHECHHBIM
Y TPaBUJIBLHO TEPEJAaHHBIN 3aMbICET aBTOpa KUHOTEKCTa, KOTOPHIA MPHU MEPEBOJIEC
MO3BOJISIET TPEACTABUTEIISIM OJHOW KYJNbTYPhl M S3bIKA TIIOHATH KYJBTYPHBIC
0COOEHHOCTH HOCUTEJIEH IPYroro si3bIKa.

[Tepen mepeBOTYMKOM B 3aBUCHMOCTUA OT KOHKPETHOTO >KaHpa (puiibMa MOTYT
CTOSATH pa3Hble 3a7a4u: MPOUHPOPMHUPOBATH (JOKYMEHTAIbHbIE (PUIBMBI), TOOYAUTH
K JIEUCTBUIO (MPOMAaraHJUCTCKUE W pEeKJIaMHbie (UIBMBI), pa3Bieyb (KOMEIHH),
HamyraTh ((UIBMBI Y)KAacOB), 3aCTaBUTh 3PHUTENIS PAa3MBIIUIITE U CONEPEKUBATH
(npambl). CrnemoBaTelbHO, IEPEBOJYUKY HEOOXOAMMO OOECIEUYUTh aJCKBATHBIM
ypOBEHBb TOHUMAHMS 3pUTEIeM nepenaBaeMoi nHpopmanuu. K Tomy xe nepeBoank
JOJIKEH COXPAHUTh YMOLIMOHAIBHOE BO3JEHCTBUE (pUIIbMA, €r0 aCCOIMATUBHBIN PSII.
Emy Takke HyXHO COXpaHUTh dCTEeTHYeCKUU 3(PdeKkT oT mpocmoTpa, a MHOTAA U
noOyIuTh 3puUTeNed K KaKuM-Tu00 JedcTBHSAM. /[l JOCTIKEHHS STOW IeNH
JIOTTyCTUMO BBITIOJIHEHHE TEepeBojla Ha 0oJjiee HU3KOM YPOBHE HKBUBAJICHTHOCTH.
[lepeBomunk MOXET ciAenaTh akIEHT Ha T[epefadye MparMaTudeckol u
XYI0XKECTBCHHOU IIeHHOCTH KuHoTekcTa [43 C. 149].

Jlns Toro 4roObl oOecreunTh Hawbojee IOJHOE IMMOHUMAaHHUE 3PUTEIbCKOM
ayIMTOpUEH HMCXOIHOTO ayAMOBU3YaJbHOTO MaTepHuaia, MepeBOIYNKY HEOOXOIUMO
VUHUTHIBATh PA3HUILy MEXKIY S3BIKOBBIMH CpEeIaMH ayAUTOPHH TEepeBoja U
OpHUTIHMHAaNa, U3 KOTOPOM CIIEAYET PAa3JWYHbIA KyJIbTYPHBIM MOATEKCT U HaJIMUHE TEX
WM WHBIX 3HAaHUW. B ciywasdx, Korma 53Ta pasHHUIA MOXKET CTaThb NPUYMHOU
HETOHUMAaHUS, MEPEBOJYUK JOKEH CTPEMHUTHCS CKOMIIEHCHPOBATH 3TO, BHOCS B
nepeBo; HeoOxoaumbie n3meHenus [17 C. 137]. Ocoboro BHUMaHUS 3aCITy>KHBAfOT
«HAIlMOHAJBHBIC PEAMU», TO €CTh CPEACTBA, HECYNIWE OTIWYHBIN HAIMOHAIBHBIN
KOJOpUT, W (POHOBas JIEKCHUKA, T.C. JIOTIOJHUTEIbHAS HAI[MOHAIBHO OKpaIlleHHAs

uHpopmarus [14 C. 15].

18



Takum 00pa3oM, MOXKHO OTMETHUTb, YTO NEPEBOJYUK CTAJIKUBAETCS C LIEIBIM
psgoMm TpyaHoctel. Hampumep, 370 MOXeT ObITh HEOOXOAMMOCTb ONpENETEHUs
ciocoba KuHOMEpBoAa (IyOJIMpOBaHHWE, CHHXPOHHBIM mepeBoa U T.O.). B
3aBUCUMOCTH OT BBIOPAaHHOro croco0a MepeBoja ONpPENENsTCS COOTBETCTBYIOLIUE
npuémbl. Hanpumep, npu UCHoNIb30BaHUU CYOTHTPOB 3TO OYIET CXKATHE TEKCTa, TO
ecTh Hen30exHas noreps uHpopmanuu. /lanee, B KHHOTEKCTE MOT'YT UCIIOIb30BATHCSA
pa3HooOpa3Hble OTCBUIKM W pEalnH, KOTOpble MEpPeBOAYMK AOJKEH YBUIETh U
aJIeKBaTHO MepeBecTU. B TaHHOM cilydyae MHOTO€ 3aBUCUT OT 00pa30BaHUs W 3HAHUHN
nepeBounKka. HakoHel, OTCyTCTBUE CLIEHAPHs OCJIOXKHSET 3a/1a4y MepeBOIUnKa, TaK
KaKk eMy HeoOXOJMMO NEPEeBOJUTh Ha CIIyX, YTO MOMKET MPHUBECTU K IMOTEepe TeX
OTPBIBKOM KMHOTEKCTa, KOTOPBIEC CJIIOKHO YCJIBIIIAThH WU TTOHSTh.

Hnst  Toro, 4ToObl MPEONOJNETh MEPEUYHUCICHHBIE BBIIIE TPYIHOCTH,
NEPEeBOYMKH, PAOOTAIOUIME C KHUHOTEKCTOM HCIOJNB3YIOT PA3IHYHbIE MNPUEMBI
paboTtel. Hanboiee pacnpoctpanéHHbIMU UX HUX sBistores [14 C. 115]:
KanbkupoBanue (mpuém mnepeBoja JIEKCUIECKON eMHUIIBI OpUTHHATA TYTEM 3aMEHbI
Mop(dem neKcHuYeCKMMH COOTBETCTBUSIMU B TepeBOJMMOM Matepuaine. Hampumep,
mass media — macc meaua, global warming — rio6anbHoe MOTEIICHHUE ),

JloGaBnenue (MCHOIb30BaHME IOMOJTHUTEIBHBIX JEKCUUECKUX SUHUI] B TIEPEBOJIE 110
pa3HbIM mpuyrHaM: BOX in the court — mecTo st 1aYu CBUAETEILCKUX MMOKAa3aHUMN B
cyzae; caseworker — muio, u3ydaromiee OTACIbHBIC Clydad MPaBOHAPYIICHUH IO
matepuaiam nen; «Her English is not very good», | said. «I'm afraid my French is
awful.» - Ona mesascno 3naem amenuiickuii, — ckazan s.— boiocb, umo s ouenv
HII0X0 2080PI0 NO-(IPAHYY3CKU);

Onymenne (0TKa3 OT CEMAaHTUYECKU M30BITOUHBIX CIIOB, 3HAUYCHUS KOTOPHIX MOXKHO
BOoCcCTaHOBUTHL U3 KoHTekcTa: «She could tell that | was zipping up the sleeping bag of
myself, and | could tell that she didn't really love me». — «Eit 6wvi10 sicno, umo s
3acme2usarocy Ha 6ce «MOJHUUY GHYMPU CAMO20 cebs, a MHe Oblio ACHO, YMO OHA
MEHs1 HU KaneivKu He J100umpy);

Konkperuzamusi (3aMeHa CIIOB M CIOBOCOYETaHUN C 0oJjiee IIUPOKUM MIPEAMETHO-

JIOTHYCCKAM 3HAUYCHHUEM CJIOBOM HJIM CJIOBOCOYCTAHHEM C OoJjiee Y3KUM 3HAYCHHUECM.
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«...I ripped the page from the book — 'l don't speak. I'm sorry." — and used it to dry
her cheeks, my explanation and apology ran down her face like mascara...» — «...sn
gvipean uz mempaou cmpanuyy — «A ne 2oeopio. Ilpocmuy — u cman eeimupams e
WeKu, MOt Omeem U Moe U3BUHEHUe NOMEKIU NO ee TUYY, KAK Myulb...»);
['enepanuzanus (3aMeHa €AMHUIIBI MHOCTPAHHOTO SI3bIKa, UMEIOIIEH OoJiee y3Koe
3HAUCHWE, CIMHMIICH s3bIKa TepeBoja ¢ Oojee MUPOKUM 3HadeHWeM. Hampumep,
UCTOJIb30BaHue clioBa yuk-eno (weekend) mo3BossieT u30ekaTh HEOOXOIUMOCTH
YTOYHCHUS, O KAKOM UMEHHO JIHE UIET Peub);

AHTOHUMUYHBIA TIepeBOa (3aMeHa YTBEPAUTENbHOW (OpPMBI B OpUTHHAIC Ha
oTpHIaTeIbHYIO (hOpMY MpHU mepeBojae U HaobopoT: «That question has stuck with
me». — «MHe He Oaem NOKOsL IMOM ONPOC».);

Monynsiiiust  (CMBICIIOBOE  pa3BHTHE, T.€. 3aMEHa CJIOBa WJIM CJIOBOCOYCTAHUS
MHOCTPAHHOTO sI3bIKa CAWHUICH s3bIKa TMEPEBOJA, 3HAYCHHE KOTOPOM JIOTHYECKH
BBIBOJUTCS M3 3HaYCHHUS MCXOaHOM eaunHuIbl: «He said, "The bed got heavy! | could
hear the floor straining, like it was in pain!» — «Ou ckazan: «Kposamv cmana
Henoovemnou! A caviuan, kax noo Hel noj KpAXmum om HAmy2u, mo4Ho HCUsoi!»)
Kommnencanus (nmepenaya 3J€MEHTOB, KOTOPbIe HE MMEIOT JKBHUBAJICHTOB B SI3bIKE
nepeBojia, NpH TOMOIIM KAKUX-IUOO JPYyTrUX CPEACTB JJIS  BOCIPHUSTHSA
CEMaHTUYECKOTO cMbIcna: «I'm still wearing heavy boots...» — «... dadice nocie ecezo
Y MEHs1 Ha cepoye OCMAlucCh cupu...»).

Takum 00pa3oM, OCHOBHBIE TPYJHOCTH, CBSI3aHHBIE C MEPEBOJOM KHHOTEKCTA,
SBJITFOTCS] BEIOOP TIPaBMWIIBHOTO crioco0a nepeBoja. Kax bl cnocod nepeBoia UMeeT
CBOM OCOOCHHOCTH, XapaKTEPUCTHKU U CJIOKHOCTH, KOTOPBIC MEPEBOTUYHUK JOJIKEH
y4uTHIBaTh. YTOOBI TPEOJOJIETh YKa3aHHBIC BBIIIE TPYAHOCTH, TEPEBOIUUK
WCIIOJIB3YeT Pa3InIHbIC TPUEMBI paOOTHI.

OCHOBHBIMH ~ TPYAHOCTSMH TPU TEPEBOAEC SMOIMOHATHHO-OKPAIICHHOM
JIEKCUKH SIBIISIOTCS, CIAEAYIONMNE MPOOTIEMBI: COXPAaHEHHE YMOITMOHAIIBHO-OIEHOYHBIX
KOHHOTAIMI, 00pa3HOT0 KOMIIOHEHTA M JICKCUYECKON acCOIMATUBHOCTH W TIEPEBOT
AMOIMOHATBHO-OLICHOYHOU JIEKCUKH TpeOyeT MpUBJIEUECHUS OCOO0M KOMILIEKCHOM

MEepEeBOAYECKOM TexHONOruu. llepeBos CTUIMCTUYECKH OKPAIICHHOW JIEKCUKHU
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OOBIYHO MPEACTABIISIET NOMOJHUTEIbHBIE 3aTPYIHEHUS, TaK KaK MOMCKU SKBUBAJICHTA
JUISL JIEKCEMBI OPUTMHAJIA YCIOXKHAIOTCS HAJIMYHUEM B HEH, IOMHMO JEHOTATUBHOIO,
KOHHOTaTUBHOIO 3HaueHus. W30paHHBII TpU NEpeBOJE HKBUBAJICHT JIOJKEH
OTpa3uTh Bce MHOrooOpaszue (YHKUUN JIEKCUYECKUX E€JUHUL] OpPUTHHANa, B TOM
YUCJIE Pa3BUTUE B HEM DOKCIPECCMBHOM M OSMOLMOHAIBHOM KOHHOTALUMU. OJTO
OOBSACHAET HEOOXOJUMOCTh JIMHTBUCTHUECKOTO aHajliu3a IMPOU3BEICHUS M €ro
NEPEBOJOB B COMOCTAaBUTENBHOM acnekTe. CTUIMCTUYECKHI AaCHEKT IepeBojia
KpaliHe Ba)keH, HEOOXOJIMMO MOMHHUTb, YTO y MEPEBOAYMKA, HE MOTJIO U HE MOXKET
NOJIYYUTHCS ~ KAYECTBEHHOTO  JIMTEPAaTypHOTO  mepeBoja  0e3  rpaMOTHOM
CTUJIMCTUYECKOW Nepeaadyy NOoNIMHHUKA. OT TOro, HaCKOJIbKO CTUJIMCTHYECKU BEPHO
nepean OpuruHai, OyJeT 3aBUceTh U ollee KauecTBo nepeBoaa. KpaiiHe BaKHBIM B
ATOM CBETE SIBJISIETCS MAacCTEPCTBO MEPEBOAUMKA. OJKCIPECCUS U AMOLMOHAIbHAs
OKpacka CJOB B  XYJOXECTBEHHOM TPOU3BEICHUM MPUIAIOT  OOJIBLIYIO
BBIPA3UTEIBHOCTh TEKCTY, U UX TPAMOTHAs! CTUJIMCTUYECKAS Mepeladya TaKKe BIUSET
Ha KOHEUHBIM pE3yJbTaT IMEpeBOJa. 3aKOHOMEpPHO, 4YTO [JIsi JIUTEpPaTypOBENIOB,
A3BIKOBE/IOB, KYJIBTYpPOJIOTOB IJaBHbIE U HanOoJiee MHTEPECHBIE MPOOIEMbI CBSI3aHbBI

C Xy10’KeCTBeHHBIM epeBoom [1 C. 437].
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BriBoas! o I'nase 1

KuHOTEeKCT XapakTepu3yeTcs ITUITHYHOCTHIO M HE MOXET pacCMaTpPUBATHCS
M30JMPOBAHHO OT TPOYMX DJIJIEMEHTOB KHHOs3BbIKAa. M300pakeHHME H 3BYKOBOE
opopmiieHHE KUHO(DUIBMA COJIEPKAT MHOXKECTBO COIMAIBHBIX W KYJIbTYPHBIX
peaNHid, MOHATHBIX 3PUTENI0, KOTOPHIM CMOTPUT KUHO Ha POTHOM SI3BIKE.

B mporiecce mepeBoia KHHOTEKCTa HEOOXOIUMO YIUTHIBATh €r0 OCOOCHHOCTH,
KOTOpBIC BKJIFOYAIOT B CEOsl OTPAaHWYCHHOCTh TEKCTa IO BPEMEHU M OTCYTCTBHUE
BO3MOXXHOCTH HCIIOJIb30BaTh KOMMEHTAapUU WM TPOCTPaHHBIC TMOSICHEHUsS, HE
OTJIO’)KEHHOE TI0 BPEMEHHU BOCTIPHUSATHE W MTHOBEHHASI PEaKIMsl KHHO3PUTEIIS, PaBHOE
pacnpenesicHue BHUMaHUS MEXIYy BepOaJbHBIMH W HEBEPOATbHBIMHU CpEICTBAMU
BeIpaKeHUsA. M3 Bcero 3TOro cCieayeT, YTo IepeBOJ KWHOTCKCTA JODKCH OBITh
MaKCHMaJIbHO WH()OPMATHUBHBIM, TIOHSITHBIM M TIPO3PAYHBIM M JIOJKEH OBITh CBSI3aH C
ayJIMOBU3YaJIbHBIM PSIJIOM.

[lepeBoa guiibMa O04eHb YaCTO CTAaBUT MEpel MEPEBOJUUKOM Pl TPYIHOCTEH
HE TOJBKO JIMHIBUCTUYECKOTO, HO W TEXHUYECKOTO XapakTepa, 4YTO HANPSIMYIO
BJIMSIET HA CTENEHb SKBUBAJICHTHOCTH M a/IECKBATHOCTH TIEPEBOJIa OPUTHMHAJA, a TAKKe
€ro TEeXHUYECKOMY BOIUIOIICHHIO Ha 3kpaHe. Takum oOpa3oM, MEpeBOTUHUK JOJKEH
BBIOMpATH CTPATETHIO MEPEBO/IA, OCHOBBIBASICh HA MEPEBOAUYECKOM CUTYyallUH, T. €. Ha
psane (akTopoB, M3 KOTOPHIX HAWOOJbIIEE 3HAYEHHWE HMEET IIeNb IEPEBOJIHOIO
TEKCTa, €ro THUIl, XapaKTep MPEeAIojaraeMoro MoyyJareis MepeBOAHOTO TecTa, a
TaK)Ke CTHIMCTHYECKUE M SMOIMOHAIBHO-IKCTIPECCUBHBIE OCOOEHHOCTH KHHOTEKCTA.

Ctunuctudeckass OKpacka ayJuOBH3yaJbHOTO MaTepuaja B IpoIlecce
KHHOIIEPEBO/a C AHTJIMMCKOTO $3bIKa HA PYCCKHM, YCHUIWBAaeT AMOIMOHAILHOE-
DKCIIPECCUBHOE  BoO3JeicTBUEe Ha  3putens. (OcoOEHHOCTH  TEPEBOJAMMOIO
JEKCUYECKOTO MaTepuaja, B YaCTHOCTH, €r0 AOMOIMOHAJIbHAS M JKCIPECCHUBHAS
OKpacKa, CTaBsIT MEpe]l MePEBOTUNKOM HEITPOCTYIO 3a/1a4y.

DKCTIpPEeCCUBHOE TMOYTH BCET/Ia COBMAAAET C SMOIMOHAIBHBIM, IMMOITOMY B
WCCJICIOBAHMUSIX BCTPEYACTCS TMOHATHE SMOIMOHAIBHO-IKCIIPECCUBHBIX AaCIEKTOB
peYH WM TeKCTa. DMOIMOHAIIBHBIE, YKCIIPECCUBHEIEC, OIICHOYHBIC U CTHIIMCTUICCKUE

KOMITOHEHTBI JIEKCUYECKOTO 3HAYEHHUsI 4acTO CONMYTCTBYIOT APYr APYry B peud, U
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IIEPEBOJ TAKUX CJIOB MOPOM MPEACTABIAECT 3HAUNTEIbHBIE TPYAHOCTH. VIX OTTEHKM HE
BCET/1a YKa3aHbl B CJIOBapsX.

Jist Toro 4troObl 0o0ecrneunTh HaumbOoJee MOJHOE MOHUMAHUE 3PUTENIbCKOM
ayIUTOpUEN MCXOJIHOTO ayJMOBU3YyaJbHOTO MarepHuala, MepeBOAYMKY HEOOXOIUMO
YUHUTBIBaTh PA3HULY MEXKAY S3BIKOBBIMM CpE€IaMH ayJIWTOPUM TEPEBOAA H
OpUTMHAJIA, U3 KOTOPOM CIEAYET PA3JIMYHBIA KYJIbTYPHBIM MOATEKCT U HAIUYHUE TEX
WIM WHBIX 3HaHWW. B ciaydasx, kKorga sTa pasHULA MOXET CTaThb NPUYMHOU
HEMTOHUMAaHMs, NEPEBOAUYMK JIOJKEH CTPEMUTHCS CKOMIIEHCHPOBATh 3TO, BHOCS B
nepeBoJi He0OOXOIMMbIE U3MEHEHHUS.

Just  Toro, 4ToObl MPEONOJIETh MEPEUYHMCICHHbIE BbIIIE TPYIHOCTH,
NEPEeBOYMKH, pPAOOTAIOUIME C KHUHOTEKCTOM HCIOJB3YIOT PA3IHYHbIE MNPUEMBI
paboTHI.

OCHOBHBIMH ~ TPYJHOCTSMHM TIIpH TEPEBOJE SMOLMOHAIBHO-OKPAIICHHOM
JIEKCUKH SIBISIOTCA, CIAEAYIONINE MPOOJIEMBI: COXpPaHEHHE SMOIIMOHAIBHO-OIEHOYHBIX
KOHHOTAIMM, 00pa3HOro KOMIIOHEHTAa U JIEKCUYECKON acCOIMaTUBHOCTH U TEPEBO/I
AHMOIIMOHATFHO-OLIEHOYHOU JIEKCUKU TpeOyeT MpHUBJIEUEHUS OCOO0N KOMILIEKCHOMN
IIepeBOAUECKOM TexHosoruu. llepeBox CTWIMCTMYECKHM OKpAlI€HHOW JIEKCUKHU
OOBIYHO TMPEICTABIISIET NOMOJHUTEIbHBIC 3aTPYIHEHUS, TaK KaK MOUCKU SKBHUBAJICHTA
JUISL JIEKCEMbI OPUTMHAJIA YCIIOKHSIOTCS HaJW4YMEM B HEW, IOMUMO JE€HOTATUBHOIO,
KOHHOTATUBHOTO 3HaueHWs. M30paHHBI Tpu TMepeBOAEC JKBUBAJIEHT JOJDKEH
OTpa3uTh BCE€ MHOrooOpaszue (YHKUMHA JIEKCHUECKHUX E€IUHMI] OpUTHHAjla, B TOM

YHCJIC pa3BUTHC B HCM BKCHpeCCHBHOﬁ n BMOHHOHaHLHOﬁ KOHHOTaluH.
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I'naBa 2. AHajaus 0Cco0eHHOCTeH nepesojaa IMOLMOHAJIBHO-
JIKCIPECCUBHBIX ACNEKTOB HAa mnpuMepe puibMa «ATrOHHUSA M IKCTA3: XPOHHMKA

AHIVIMICKOr0 HAIMOHAJBHOTO0 0asera» (Yactp 1)

Bo BTOpoi#l rnaBe OyayT pacCMOTPEHBI CIEAYIONIME BOIPOCHI: BO-MEPBBIX, OYIYT
MPOAHAIM3UPOBAHbl CHOCOOBI Mepeladyd 3MOIMOHATBHO-IKCIIPECCUBHBIX aCIEKTOB
KMHOTEKCTa Ha aHTJIMHCKOM $I3BIKE; BO-BTOPBIX, OYyT OMPEACIICHbI CTHIIMCTUUECKUE
OCOOCHHOCTU KHUHOTEKCTa (uiabMa KUHOCTyAuu bu-bu-Cu 4 «AroHus u sKcTas:
XpOHUKA aHTJIMMCKOr0 HAallMOHAJIBHOTO Oanera», KOTOPbIM COCTABHJI MaTepual s
UCCJICJIOBAHUS;, B-TPEThHUX, OYIYT ONpe/eseHbl MPOoOJIeMbl TTePEBOia SIMOIIMOHAIBHO-

IKCIIPECCUBHLBIX ACIICKTOB YKA3aHHOT'O KMHOTCKCTA,

2.1. OcobGeHHOCTH TIEepenayud SMOIUN U IKCIPECCUU TMPHU TMEPEeBOJE KMHOTEKCTa C

AHTJIUMCKOTO SI3bIKA HA PYCCKUU

Kak wu3BecTHO, B SMOTHOJIOTMM TPUHATO pa3IN4YaTh S3BIKOBBIE E€IUHUIIHI,
KOTOpPBbIE 00BEKTUBHO BBIPaXKaIOT dMoLuH, mocpeactsom [33 C. 73]:

— o00o03HaYeHUS WM Ha3bIBAHUS — BCE JIEKCEMbI, HAa3bIBAIOIIME SMOLMOHAIBHBIC
KOHIIENITHI, UME€s B BUJy UX OSMOTUBHBIN MOTEHIUAN (CleHT, apdeKTUBbI, CIOBa C
HKCIIPECCUBHON OKPACKOM HIIM MMEIOIIHNE SMOIIMOHAIBHYI0 KOHHOTAIIHUIO);

— Ppa3IUYHBIX BHJIOB OIMCAaHUSA — SI3BIKOBBIE CPEJICTBA, OIMCHIBAIOIIME BHEIIIHEE
NPOSIBIICHUE SYMOIINH WJIA Ka4eCTBa,

— BBIPQXEHHUS B PEYH — JIEKCEMbI U (pa3eosOru3Mbl, OMUCHIBAIONIUE PA3TUYHBIC
COMYTCTBYIOLIME OUIYIIEHHS U TPOSIBICHUS SMOLIH.

Crnegyer OTMETHTh, YTO SMOTHUBHBIH KOMIIOHEHT BBICKA3bIBAHHS — 3TO HE
€MHUYHAs SI3bIKOBAsl €IMHHUIIA (CJIOBO), YTO BBI3BIBAET OMNpPEACICHHBIE TPYJHOCTHU C
KJ1laccupuKanuenid HEeKOTOPbIX MPUMEPOB.

A. BexOulikas oTMe4aeT, 4YTO aHIJIMICKas KylbTypa u30eraer pe3Kux,
0e30roBOpOYHBIX cyxnaeHuid. YacrtoTa ymorpeOieHus Hapeuwii absolutely, utterly,

perfectly, a takxe terribly, awfully, horribly 3HaunTensHo MeHbIe, 4eM, JOMYCTHM,
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B PYCCKOM KYJbTYype B CXOJHBIX CUTyalUsAX (4ACTOTHOCTh TAKUX HAPEUUH B PYCCKOM
SI3bIKE UCUMcIsieTcs coTHsamu) [6 C. 263].

OnHolt U3 OTAMYUTEIBHBIX OCOOCHHOCTEH AHTJIMHCKOrO si3bIKa SIBISETCS €ro
KpaTKOCTh W JIAKOHMYHOCTh. OHa TOMOTaeT M C BBIPAXKEHHUEM HMOTHUBHOCTU H
OKCIPECCUBHOCTU. 3adacTyr0 Oojiee KpaTkue, €MKHe U Topazio Oolee
AKCHIpPECCUBHBIE  (PaA3eoJIOTU3Mbl W UIUOMBI  AHTJUHUCKOTO B  KOHTpAacTe C
Pa3BEePHYTHIMHM, MHOTJA TPOMO3JKHMHU, HO TIPU ITOM JICTAIILHBIMH BBIPAKCHUSIMHU
PYCCKOI'O YaCTO BBIMTPHIBAIOT 32 CUET CBOETO KOHIICHTPUPOBAHHOTO CMBICJIA.

AHITUACKOM ~ DMOIMOHAIBHOM  JJTAKOHMYHOCTU  KMHOTEKCTa  CIIyXaT
HEOJIOTU3MbBI, KOTOPHIMU HOCHUTENIM TOJIb3YIOTCS, K TPUMEPY, JIsi CPaBHEHUS C
KaKUM-JTHOO 4YEJIOBEKOM, 4YacTo TepoeM (QuibMa WIM KHUTH, TOJUTHYCCKUM
JesTeNieM TpU 3TOM MpUJIaBasi CJIOBY OILIEHOUHBIM OTTeHOK. Hampumep, Merkozy
(Merkel + Sarkozi) — ob6benunenue damunuii Mepkens u Capkosu. (Beware the
Merkozy recipe [34]). Wnu, wHampumep, HEOJOTH3MBI, KOTOpbIe 0Opa3oBaHBI C
MIOMOIIBIO CIMSHUS JIEKCUUYECKUX €IMHHUII, KOTOPbIe 0003HAYAIOT Pa3IMYHbIE YMOIIHU
u omyinenus (Hangry (hungry + angry) — 3nuThes M3-3a uyBcTBa romonaa. Feeling
Hangry Is a Real Thing [34].)

AHTIIMIICKOMY KHHOTEKCTY TaK)K€ XapaKTepeH TaKOW Croco0 CIIOBOCIIOKEHUS,
KaK aJIbEKTUBAIUS CIOBOCOYETAHUW, KOTOPBIM TOXXE HECET AMOTHUBHYIO HArpPy3KYy.
[lon amgbekTHBaLMEW MOHUMAKOT IIEPEXOJ CIIOB B IpWiIarareiibHbie. JlocTaToyHO
4acTO OHU 0003HAYarOT TreorpadUyYecKyl0 MPUHAIIC)KHOCTh M BCTPEUAIOTCS B
uauomax. Hampumep, Dutch BpicTynmaeT kak mnpuiarateibHOE BO MHOXECTBE
BbIpakeHuit (Dutch auction — ayKITMOH O CHUKEHUEM IICHBI).

CrnenyroT ynoMmsiHyTh (pa3oBbI€ IJIAroJibl, KOTOpPhIE B He(QOpMaIbHOU pedu
CIIy’aT HE TOJbKO CHHOHHUMOM K HEUTpPaJIbHBIM BBIPAKEHHSIM, HO M PACKpPALIUBAIOT
pedb SMOTHUBHOM OIIEHKOM: get over, hang on, take over u T. 1.

CrnenoBatenbHO, 0c00asi CTPYKTypa SI3BIKOBBIX €IWHUI] TIO3BOJISIET BBHIPAXKATH
AMOIIMHU B KHHOTEKCTE 00Jiee KPaTKO U JIJAKOHUYHO.

Takum oOpa3om, B aHIJIMHCKOM si3bIKe, MO yTBepxkaAeHut0o O. P. MokpoBoi,

OMOIMH YallC IICPpCaAaAr0OTCA IMPUJIaraTCiabHbBIMKU U IIPUYAaCTUAMM, a HC I'JIarojlaMu, KakK

25



B PYCCKOM s3bIke. TakuMm oO0Opa3oM, B aHTJIMACKOM SI3bIKE IMOAYCPKUBAIOTCS
MACCUBHBIC DMOIMOHATIBHBIC COCTOSIHHS, a HE MX aKTHUBHBIC MposiBIcHUS. [lomumo
ATOr0, OpPWUTAHIBI YACTO OMHCATEIBHO TOBOPAT O HECACP)KAHHBIX MPOSBICHUIX
SMOIMI (HarmpuMmep, cioBa emotional - sSMoMOHAIBHO OKpalleHHbIi, demonstrative -
HecepkaHHbIl, effusive - skcmaHcuBHBIN, excitable - nerko Bo30yIuUMBIi, KOTOPBIE
UMILUTHLIHAPYIOT OTpHUIIATeNbHBIC 3MoIun). [28 C. 561].

Jlamee paccMOTpUM  CYIIECTBYIOIIME CHOCOOBI W TpUEMBI  Tepeaadn
OMOIMOHAILHO-3KCIIPECCUBHBIX AaCIICKTOB B KHHOTEKCTE Ha AHTJIMMCKOM S3BIKE.
[Ipexxae Bcero, K HUIM MOKHO OTHECTH SMOIIMOHAIBHO-IKCIPECCUBHBIE CIIOBA. JTO
JICKCUKa, CBA3aHHAs C YMOILUSAMHU, KOTOpasi HCIIOJIb3YeTCs ISl TOTO, 4TOOBI Hanboee
TOYHO TIepeJaTh CBOM YYBCTBAa WIIM OMHUCATh CBOE WM Yhe-TO €IIe COCTOSHUE.
Hanpumep, cioBo «interestingy», KOTOpPBIM MBI Hallle BCErOo COOOMIaeM O CBOEM
BIEYATIICHHH O (uibMe, KHHre, TMOe3[e, JaeT COOECeTHUKY OYeHb Mallo
uHdopmanmu. A BoT B cioBax «thrilling» (BomHyromuii), «moving» (TporaTeabHbIN),
«stunningy» (motpscaronuii) i «disappointing» (pa3ouapoBLIBAIOIINI) SMOIUU
TOBOPSIIETO NOJy4aroT 00Jiee sIpKoe BhIpaKEHHE.

CrnenyroomumM criocoOoM BhIpa)KEHUS IMOIIMOHATBHO-IKCIIPECCUBHBIX ACIIEKTOB
MO’KHO Ha3BaTh MPABWIBHO MoAoOpaHHbIe ¢pa3bl. K HUM MOKHO OTHECTH IIENIbIN Psif
Pa3rOBOPHBIX SMOIMOHAIBHO-OKPAIICHHBIX BOMPOCUTEIBHBIX W BOCKIMIIATEIBHBIX
¢pa3. Hampumep, «Oh, God! / Jesus Christ!» («O! Boocel»), «lt’s a disgrace
(«bezoopasue»), «What of it?» («H umo ¢ mozo?»).

B kauecTtBe OJHOTO U3 TJIABHBIX BepOAIbHBIX JIEKCHUECKUX CPEJICTB
BBIPAKEHUS JMOIMOHATBHOCTH M OKCIPECCHMH MOXKHO BBIJACIUTh MEKIOMETHS.
MexaoMeTuss TPEICTaBISIOT COOOM YacTh peud B CHCTEME AHTIMHUCKOTO S3bIKa,
OCHOBHOW  (pyHKIIMEH  KOTOpOHM  SIBJISECTCS  HEPACWICHCHHOE  BBIpaKCHUE
OMOIMOHATBLHBIX ¥  AMOIIMOHATBLHO-IKCIIPECCUBHBIX AaCHEKTOB M PEaKIUi Ha
OKPYXAIOIIYIO AEHCTBUTENHHOCTD. OOBIYHO MEKIOMETHS HE Ha3bIBAIOT, 4 BBIPAKAIOT
OMOIIMH W YYBCTBA, TIO3BOJISASI TEM CAMBIM PacCMaTpPUBATh ATOT KJIACC CIIOB KaK OJUH
13 OOBEKTHBHBIX MapKEPOB SMOIMOHAIBHOTO BO30YXACHHUS ToBOpsmiero. B peun

IrcpocB KHHOTCKCTA MCKIOMCTHA MOI'YyT YHOTpC6J'I$[TBC$I HC TOJIBKO B Ha4dalic
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NpEeJIOKEHUH, HO W B KOHIE, BBICTYNMas CBOCOOPA3HBIM PENPOIYKTOPOM
smonuoHansHoM peun [2 C. 135]. Hanpumep, «Oh no! Not for worlds!» («O, nem!
Hu 3a umo na ceemely).

MHOrourcIeHHbIE HCCIIEIOBAHUS MMOKA3bIBAIOT, YTO B 3MOIMOHAIBHOM peuu
JUISL  BBIpAQXKEHHUS OKCIIPECCUU OYEHb YacTO HCMOJB3YIOTCS MECTOMMEHUS.
BonpmuHcTBO M3 HHMX  (yKa3aTelbHbIC, BO3BpaTHbIE U  MPUTKATEIbHbBIC
MECTOMMEHHSI) CIy’KaT CPeACTBOM 3MmbaTtuueckoro BwineneHus. Hanmpumep, nudaHoe
MECTOMMEHHE YyOU CIOCOOCTBYET YCWICHHIO TOOYIUTEIBHOTO  XapakTepa
BbICKa3bIBaHus. Kpome Toro, STOT pas3psj MECTOMMEHUN JOCTAaTOYHO YacTo
UCTIOJIB3YETCS B HOMOIMOHAIBHOM peud C IMENbI0 YCWICHHUS SKCIPECCUBHOCTU
BhIcKa3biBaHusi. Hampumep, «You know, if they'd just let you all keep on training
together that way, ...». («3naews, eciu 661 OHU NPOCO NO360UNU BAM NPOOOIHCAMb
mpenuposamuocs emecme, ...» [2 C. 136].

Eme opHOM JIEKCMYECKOW €IUHUIIEH, HEPEIKO HCHOJB3YIOMIEHCS B
ASMOIIMOHAJFHON peun B KauyecTBE CpelCcTBa AM(ATUUECKOTrO BBIIEICHUS, SBISETCA
smparuyeckoe do, T.e. M3OBITOYHOE MCIIOIH30BAHME BCIIOMOIaTEBHOIO rjaroia B
MOBEJIUTENIbHBIX M YTBEPAUTEAbHBIX Mpeanokenusnx. Hampumep, He did behave very
badly - On deiicmeumenvho sen ceos ouenwv naoxo [37 C. 20-21].

B nanHoM mpumepe BcmoMoraTenbHBIA Tiarol do BBICTYHaeT B KadecTBe
rpamMmaTryeckoro mHteHcudukaropa. Heciryuaiino mpu mepeBojie Ha PYCCKHM S3BIK
UCIoNIb30BaHue dMparudeckoro do TpaaUIIMOHHO TIEPENaeTcs C TOMOIIBIO
JIEKCUYECKUX WHTECHCU(DUKATOPOB, HANIPUMED: «OeticmaeumenvHoy. Takum o0pa3om,
WCIIOJIb30BAaHUE BCIIOMOTATEIBLHOTO TJIarojia MOPOXKIAET AKCIPECCUBHYIO (opmy,
KOTOpast 00J1aJiaeT SPKO BRIPAKECHHBIM SMOIMOHATBHBIM IMOTEHITUATIOM.

BepbanbpabIME cpeiIcCTBAMU BBIPAKEHUS SMOITMOHAIBHBIX COCTOSTHUH B SI3BIKE U
peYH MOTYT TaKXKe CITY>KHUTh (Ppa3eoorudecKre 000pOThl, UIUNOMATHIECCKUE KITUIIE U
Metadopsl. Hanipumep, « You see that guy over there. I'm pretty sure he was giving
me the eye» («Buoduws moeo napua éon mam. A noumu ysepena, ymo oH NAIUICS HA

mens.»). CemMaHTHYECKOE 3HAueHUE (Ppa3eosoru3sMOB U HMAMOM  TO3BOJISET
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YCTAaHOBUTh, KAaKWE OMOIMU WCTBITHIBAET TOBOPAIINN, TOJOKUTEIBHBIC WM
orpurnareiababie u T.1. [31 C. 126].

OmauM W3 HamOoJiee YaCTOTHBIX CIOCOOOB BBIPAKCHHUS SMOIMOHAIBHO—
OKCIIPECCUBHBIX AaCIEKTOB B KHWHOTEKCTE SIBJISIIOTCS WHBEpPCHUS W MOBTOp. Kak
W3BECTHO, JIJIS aHTIUHCKOTO S3bIKA XapaKTEPEH CTPOTHUU TMOPSIOK CIOB, YTO OYCHD
BXHO JUIsl 3HAYCHUS TIpeioskeHus. OIHaKo, HECTAHIaPTHOE PACIIONIOKEHUE CIIOB B
NPEJIOKCHUH (MHBEPCHUS) SIBISICTCS CEPbE3HBIM MapKEpOM SMOIIMOHAIBHOCTH
npeioxenns. Hanpumep, B npeanokenun «It would have been better for him, had
you not been born» («[usn neco 6vino 6b1 ayuwie, ecau 6vi Mol He POOULCY)
HETIOCPEJICTBEHHO TMPOCIICKUBACTCSA YINPEK W KPUTHKA MEepcoHaka. Eciim mocTaBUTH
CJIOBa BTOPOM YCJIOBHOM YaCTH MPEIOKCHUS B OPJIMHAPHOM TIOPSIKE, MPEUTOKEHUE
He OyJIeT UMETh CTOJIb SMOLIMOHATBHBIN Xapaktep [19 C. 172].

DOMOITMOHAIBHO-IKCIIPECCUBHBIE aCIEKThl KHMHOTEKCTA PEAM3YIOTCS 3a CYET
UCIIOJIb30BaHMS TOBTOpAa TIpPaMMATHYECKUX, JIEKCMUYECKUX ¢ JAPYTUX EIUHUIL.
O4eBUAHO, YTO TIOBTOP SABIIAETCS OJHUM M3 SIPKUX CPEJCTB BBIPAKEHUS TEKCTOBBIX
KaTeropui CBSI3HOCTU M 1EIOCTHOCTH. [I0BTOp Kak CpencTBO BhIPAKEHUS TEKCTOBBIX
KaTeropui CBS3HOCTM M IEJIOCTHOCTH HAXOAUT HAWOOJbIIee OTpaKeHHUE B
AKCIIPECCUU U OKa3aHUU BO3JICUCTBHS Ha ajpecara.

OcoOEHHOCTh TOBTOpPa KaK CTHJIMCTUYECKOTO TpHUEMa 3aKII04YaeTcs B
YCWJICHUHU, 3aKPEIUICHUH BBICKA3bIBAHMS B CO3HAHHMM 3PUTEINA, B aleUISIIIUN K €ro
HMOIIMAM, YyBCTBaM, HACTpOeHUsIM. [109TOMY OCHOBHOM CTHIMCTUYECKON (PyHKITUEH
MOBTOpA, HA HAIl B3TJIAN, SBISETCS GYHKIWS YCWICHHsS 5SMOLUMOHAIBHOTO U
ACTETHYECKOro Bo3aehcTBUA. CHia TakOTO BO3JIECUCTBHUS OOBSACHAETCS HE TOJBKO
3BYKOBBIM M JICKCHYECKUM HAMOJHEHUEM TOBTOPSIONIUXCS E€AUHHUI, HO W
HEOJHOKPATHBIM TIOBTOPEHUEM TOW WM WHON S3BIKOBOM EAMHHIIBI B Mpesenax
JaHHOTO KOHTeKcTa. [Ipu ompenenennu QyHKIHMI S3bIKOBBIX TOBTOPOB HEOOXOIUMO
VYUTHIBATh HaJW4We JUOO OTCYTCTBHE KOHTAaKTa MEXKIY TOBTOPSIOITUMUCS
eIMHUIITAaMH M KOHTEKCT. Tak, OCHOBHOW (yHKIIMEH KOHTAKTHBIX ITOBTOPOB, IIO
HaleMy  MHEHHIO, SBIISCTCS  aKIEHTUPOBAHWE  BHUMAaHUS  3pUTENs  Ha

OMOIIMOHAJIBHOCTH H / Anmm OKCIIPECCCUBHOCTHU BBICKA3BIBAHUS, a4 TAKXKE CO3JaHUC
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rapMoHuu Tekcta. [IOBTOp — 9TO SpKOE CPEACTBO BBIPAKCHHUS DKCIPECCUU U
peanu3anuyi JTUHTBUCTHYECKOW KaTErOPUU SKCIPECCUBHOCTH W CMEKHBIX C HEH
KaTeropvii HTHTEHCUBHOCTH, OLIEHOYHOCTH, dMonroHabHOoCcTH [20 C. 29].

HeobxonuMo Takke ckazaTh M O BOCKJIMIIATEIBLHBIX MPEITIOKEHUAX, KOTOPHIC
MepeIaroT CWIbHBIC YYyBCTBA M OMOIMH TOBOPSIIEro. BocKiIuIaTeIbHBIC
MIPE/IOKCHHSI B aHTJIIMICKOM SI3BIKE YaCTO HAYMHAIOTCS MECTOMMEHHEM what (kakotl,
Kakas, Kkakoe, umo 3a... (u m.n.) i Hapeurem how (kak). «What a beautiful house
that isly («Kaxoii kpacuswiti 0om!»). BocKinaTeIbHbIC MPEIIOXKEHHS, OTHOCICH K
dakTaM s3bIKa ¥ PEUYM U YaCTO PACCMATPHUBAIOTCS B CTPYKTYPHOM M CEMaHTHYECKOM
aCTmeKTax, TaKk KaK 3TH acIEeKThl B3aWMMOCBSI3aHBI W B3aUMOOOYCIIOBJIEHBI. Tak Kak
OKCIIPECCUBHOCTh  BOCKJIMIIATECNIBHBIX TPCIOKCHHH — SBIIACTCS  OTJIMYUTCIBHOU
YepTOil BCEX KOHCTPYKIMH C 3MOIIMOHAIBLHO-3KCIPECCUBHBIMU MapKepaMHu, OHH
JOCTaTOYHO YacTO WCIOJB3YIOTCS PEYEBBIX aKTOB KHHOTEKCTa IS Tepeaadu
AOMOIIMOHAJBHBIX  acleKkToB. B OONBIIMHCTBE CBOEM  TaKHe  IOCTPOEHUS
COOTBETCTBYIOT SKCIIPECCUBHOMY PEUYEBOMY aKTY.

B aHrmiickoM KHHOTEKCTE UMIEPaTHB (MOBETUTEIBHOE MPEIIOKEHHUE)
MPU3HAETCS CAMOCTOSITEIbHBIM KOMMYHUKATHUBHBIM THIIOM TIPEUIOKEHUS B SI3bIKE,
BBIPQKAIOIIMM  KAaTeropuajbHOE  3HA4YeHHE  MOOYXKICHHUS, KOTOPOE  4YacTo
COTIPOBOXKJIACTCS B PEUM AKCIPECcCUel U 0OOHApYKMBAeT BO3CHCTBEHHBIN MTOTEHIIUAI
npeioxenns [4 C. 53].

Takum o00pa3om, oOIleHKa B CTPYKType HMMIEPATHBHOTO BBICKA3BIBAHUS
[pEICTaBIICHA JIEKCUYECKUMU CpEeCTBAMU. B COCTOSIHUU KpaiHen
ah(HeKTUPOBAHHOCTU TOBOPSIIHUIA MOXKET 33/IeMCTBOBATH SMOITMOHAIBHO-OI[CHOYHYIO
JIEKCUKY JIJIS1 BBIPAXKEHUSI COOCTBEHHOTO OTHOIIEHUS K COOECETHUKY HMIU OOBEKTY
neiicTBus. ViMmepaTuBHBIE TPEJIOKEHUS aHTIUHCKOTO S3bIKa HAXOSATCS B 00yacTu
AMOIMOHATLHO-IKCIIPECCUBHBIX ACTIEKTOB KMHOTEKCTA.

Jlanee crnemyer YMNOMSHYTh OJJUIMNITUYECKHE TNpPENIoKeHus (dumrcel). B
AHTJIMACKOM SI3BIKE TIOJT TOHSITHEM DJIUTUITHYECKOE TMPEIOKEHUE TTOHUMAIOTCS
COBEPIICHHOTO PAa3JIMYHbIE 10 CBOEH TI'PAMMATHYECKOW CYIIHOCTH M CTPYKTYPHOU

opranm3anivy IIPCIAJI0KCHUA. B OCHOBHOM, HX OTOXACCTBIAKT C HCIIOJHBIMHA
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NpEUVIOKEHUSIMU, B KOTOPBIX  ONYyIIEH  KakoW-MuOO  DJIEMEHT,  JIETKO
BOCCTaHaBJIMBaeMbIil B JanHOM KoHTekcTe [15 C. 36].

OgHUM M3 OCHOBHBIX CPEACTB CO3/IaHUS SKCIPECCUU B BOCKIMIATEILHOM
MPEJIOKEHUH SIBJISIETCSl BOCKJIMLIATENbHAs MHTOHALIMS, TIEpelaolas pa3sHOOOpa3HbIe
SMOIMU B peUM. OJUIMICHI XapakTEepHBI sl PA3rOBOPHOM peyd, U YacCTo
MCIIOJIb3YIOTCSl B IMAJIOTax MEPCOHAKEW KMHOTEKCTa. DINTUNTHYECKUE TPEII0KEHUS
NPEJICTABISAIOT M3BECTHYIO TPYIAHOCTh 1Jsi mepeBoja. Kak mpaBuno, B ciydae
OpoIycKka TOr0 WJIM HHOTO 4YieHa MpeJUIoKEHUS BHavajle BOCCTaHABIMBAETCS
CTPYKTypa BCETO MPEIJIOKEHUs, U yiKe 3aTeM oHo nepeBoautcs [35 C. 55].

CrnenyroomumM crioco0oM BBIPaKEHUSI YMOLIMOHATIBHO-3KCIIPECCUBHBIX aCMIEKTOB
B aHTJIUHCKOM KHMHOTEKCTE SIBJISIOTCS MHTeHCU(pUKATOphl. HTEHCU(UKATOPBI — ATO
SI3LIKOBBIE CPEJICTBA, CIYXKalllie JIs YCUJICHUS BBICKA3bIBAaHUSI WM €r0 4YacTH,
KOTOPBIC MPOSIBISACTCS HAa Pa3HBIX S3BIKOBBIX YPOBHAX: (POHETHUECKOM (MHTOHAIINSA),
JIEKCUYECKOM, TPaMMaTH4eCKOM (MOP(OJIOTUYECKOM U CUHTAKCUYECKOM).

CrnoBa-uHTEHCU(PUKATOPHI B aHTIIMICKOM s3bIKe 00pa3yroTcs addukcaibHbIM
crocoOoOM © CcJOXXeHHeM JByX ocHOB. [lpeduxcamu, oOpasyromumMu cjaoBa-
MHTeHCU(DHUKATOPHI, ABJISIOTCS . SUPEr-, over-, sub-, sur-, under- (over-hyped and over-
simplistic, underpaid, surpass, subconscious, superman). VYcuauBaioiiee WIH
ocnausitonee 3Ha4YeHUE 3aKIII0UEHO B CAMUX MPUCTABKAX.

NuTencudukanys 1elcTBUS BhIpakaeTCsl BUIOBPEMEHHOM (popMoii Tiarona, B
JacTHOCTU ynotpeOsnennem Continuous ais BBIpAXKEHUS OOBIYHOTO JCHCTBHUS B
HactosimeM: «I'm dying to get a device to open the front doory (A npamo ymupaio 6e3
NPUCNOCOOIeHUs, OMKpblealowe20 8Xo00Hy0 0eeps. Wnu: A npocmo ympy, eciu He
HOLYYY NPUCNOCODNICHUSL, OMKPLIBAIOULe20 6XO0HYIO 08EPb).

Hapeunss B coueTaHum C mpuiIaratedbHBIMU BBICTYMAIOT YCHUIHTEISMHU
cymectButenbHbix: | have absolutely no desire to go back (mapeuue-
WHTCHCH(HUKATOP CTEIIeHU + oTpUIlaTeNIbHOE NpriarareibHoe); The food described is
simply being produced to perpetuate an incredibly unhealthy (individually and
environmentally)  existing system (Hapeuue-wHTEHCH(UKATOP  CTENIEHH  +

oTpuIaTesabHOe npwiararensHoe); That's an entirely different meaning to the one
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under discussion, though (mapeune-unTeHCH(UKATOP CTENEHM + OTpUIATEIHHOE
npunararenbHoe); a slightly hysterical view (mapeune-nenntencudukarop creneHu +
npunararenpHoe); the breathtakingly bad behavior (ompenenurensHoe Hapeuwe +
MpUJIaraTeiabHOE).

HHTeHCHPUIMPYIOITYIO (DYHKIIMIO BBIIOJHSACT MOPSIOK CJIOB B MPEIIOKCHHUU.
V3MeHeHue mpsiMOro MopsKa CJIOB ¢ aKICHTOM Ha ()POHTAIBHYIO MO3UIINI0 BEALT K
BBIJICJICHUIO OT/ICIIBHBIX YJICHOB MPEIOKEHUs. Tak, CMEIICHUE MOJJICKAIICTO B
KOHEIl TPEeJIONKCHHS, a JOMOJHCHHMsS B HAYajao CHOCOOCTBYET MX YCHJICHHIO: Are
quite the spectacle, all those couture shows! Absolutely no desire to go back | have.

DddexT ycuiaeHUs TOCTUTACTCS M IMEPECTAHOBKOM CKAa3yeMOro WM YacTH
COCTaBHOI'O cKa3zyemoro Bo (poHTanbHyto no3unmio: Really serious are the impacts
of climate change. IlpemnoxeHuss ¢ BBOAHBIM it YCHJIMBAIOT JIIOOYIO YacTh
npeioKeHus, kpome ckasyemoro: It is just lazy and unimaginative to use them at
all. Dddexr ycunenus npeyIoKEHHs W €ro YacTei JAOCTHraeTcs MyTéM IMOBTOpa
JYHOM (OopMO¥i Tiarojia i BcriomorarenbabiM do: We eat more, we do.

Crenyer Tak k€ OTMETHTb, YTO BBIPAKCHHE HAIETO HACTPOCHUS, SIMOLUN U
OKCIPECCHH TPOUCXOIUT Yepe3 HeBepOaIbHbIC CPECTBA, K KOTOPBHIM MOKHO OTHECTH
MHMHKY, WHTOHAIIMIO M OJKECThl, IJe TNepeBoa He TpedyeTcs. HepepOaabHbie
SI3BIKOBBIC CPEJICTBA JIOBOJBHO YacTO HCIOJB3YIOTCS B AHTJIMHCKOM SI3bIKE IS
nepeayr SMOIMOHAIBHBIX COCTOSHUM. Bu3yanbHOE MOBEJACHNUE YeIOBEKa SIBIISICTCS
9Ype3BBIYaitHO HHPOpMATUBHBIM. HeBepOabHbIe KOMITOHECHTHI HE TOJIBKO JIOTIOTHSIOT
BepOabHBIC aKThI, HO U BO3HUKAIOT PaHBIIE PEUCBBIX peaan3alni, CIOCOOCTBYS TeM
camMbIM (hOPMHUPOBAHUIO MBICIIH-IMOIIUH.

Takum oOpa3om, em€ OJHUM CpPEICTBOM BBIPAKEHHUS SMOIMOHAIHHO-
OKCIIPECCUBHBIX AaCIEKTOB SIBIISICTCS WCIOJB30BaHUE Tay3bl. B nmaHHOM pasmene
HEOOXOJMMO CKa3aTh O TakoM ()EHOMEHE, KaK «Iay3a Xe3WUTalHH, O00yMBIBAaHUS.
Kak w3BecTHO, HmaHHBIA BUJ Tay3bl B CIIOHTAHHOW pPEYM BBINOJHAET Kak
pa3rpaHUYUTENbHYI0 (QYHKIUIO, TaKk U (PYHKIUIO OOJYyMBIBaHMS, CBS3aHHYIO C
IUTAHUPOBAHUEM M OTOOPOM JICKCHUCCKHUX SAMHHI[ M TPAMMATHIYCCKUX KOHCTPYKITUH.

Hay31>1 XC3uTalluy MOI'YT BO3BHUKHYTH B JFOOOM MECTE BBLICKA3BIBAHUS M OoTpaxXaroT
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KoJieOaHUsS M TEPECTPOUKHU B MpPOLIECCe MOPOXKICHUS peud. B aHIIMIICKOM S3bIKE,
OJIHAKO, May3bl  XE3UTallMd, HEYBEPEHHOCTH BO3HUKAIOT  yYalle IHepen
3HAMEHATEJIbHBIMU CJIIOBAMHM, pEXe Mepe] CIy>KEOHbIMU. 3a TaKOW Nay30il OOBIYHO
cienyer ocHoBHas uHpopmanus. [lay3sl Takoro Tuna ObIBalOT HEO3BYyUYEeHHBIE (silent
pause) ¥ BOKaJM30BaHHBIC, KaK, HarpuMmep, er (eh), um, mmm... MHorna BMecTo may3
HCIIOJIB3YIOTCS BCTaBHBIC KOHCTpykumu tuma: let me think, you know, well, say, |
don’t know, etc. B nomnoiiHeHHE ONMCAaHHBIX BhINIE (YHKIUH May3bl MOTYT HECTHU
SMOIIMOHAJIBHYIO OKpacKy, BbIpaxkas LENbId psA]l AMOLMH (THEB, pacTEepPsHHOCTD,
paaocThb, yIUBICHUE U T.1.).

B uenom, smoumu, Kak ncUXWyeckuili (eHOMeH, B OOJBIIMHCTBE CIy4aeB
COMPOBOXKJIAIOT peyYb uYeJOoBeKa M €ro rmnoBejaeHue. KHUHOTEKCThI U TEKCThI
XYJI0KECTBEHHBIX MPOU3BEICHUN HOCSAT aHTPOIOLECHTPUUECKUN XapaKTep, TaK Kak
NPEJICTABISIOT 4YeJOBeKa C €ero COOCTBEHHBIMU MBICISIMH, MEPEKUBAHUSIMH,
HMONUAMU. S3BIK, OyAy4d CUCTEMHO-CTPYKTYPHBIM OOpa3oBaHUEM, IPEICTABIISCT
OoraThlii apceHasnl BepOalbHBIX M HEBEPOATIbHBIX CPEJCTB BBIPAXKEHHUS IMOILMHA Ha
Pa3HBIX YPOBHSX: JIGKCHYECKOM, CUHTAKCUYECKOM U TparueckoM, KOTOPbIE UMEIOT
CBOM cHel(pUIeCcCKue 0COOEHHOCTH peaTn3alni.

[lonBonms wWTOr BCEMy BBINIE CKa3aHHOMY, HEOOXOJUMO OTMETHUTh, YTO
UCCJIEIOBAaHNE AMOIIMOHATIBHON pedyn — mpoljemMa akTyajbHas W MaJou3ydeHHas B
COBPEMEHHOM $SI3bIKO3HAHUH, IMOATOMY OIHCAHUE S3bIKOBBIX CPEICTB BbIPAKEHUS
AOMOIIMH MPEACTABISIET OONBIION HayYHBIA MHTEpeC. B 11e710M MOKHO OTMETUTD, YTO
mpo0iemMa HWCCICAOBAHMS BBIPAKEHHUS HSMOIMI B S3bIKE OCTA€TCI WHTEPECHOU
MPEACTABUTENSAM PA3JIUYHBIX OTpaciel HayKd M HOCHT MEXIUCIUIIMHAPHBIMN

XapaKkTep.

2.2. AHanu3 KMHOTEKCTa Ha mpuMepe GuiibMa « ATOHUS M DKCTa3: TOJI ¢ AHTIIHIUCKUM

HaAIlMOHAJILHBIM OaJIETOM»
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Boe1OpanHbIil 11 aHAnKM3a JOKYMEHTANIbHbIA (puiibM kuHoctyauu bu-bu-Cu 4
«ATOHHUSI U DKCTa3» MPEJCTABIICT COOOM MpUMEp CTUIISI HEUTPOBOI'O KMHO, KOTOPBIiA
HA3bIBACTCS «PA3BACHAIONIAA JTOKYMEHTAJIUCTUKA». DTOT CTWIb SIBISETCS OJHUM U3
CaMbIX PaclpOCTPAHEHHBIX B OOJACTH HEUTpPOBOro KUHO. DUIIBMBI, CO3/IaHHBIC B
CTUJIC  Pa3bSCHAIOLIECH  JOKYMEHTaJUCTUKH, CHUMAIOT, Kak MpaBWwio, B
00pa3oBaTeIbHBIX, 03HAKOMHUTEIBHBIX U MPOCBETUTEIILCKUX LENAX: OHH MPU3BAHBI
JIOTUYHO U TOCJEA0BATEIbHO paccka3aTh 00 OMNpPEIEICHHOM COOBITHH, MpoOieMme,
oOpa3e xu3Hu. Takue KapTUHBI 3TO — BUAE0-3CCE UM KMHO-pPACCiIeI0BaHUE: YTOOBI
CHATH (UIBM TAaKOTO POJa, HY)XKHO MOAPOOHO H3YYUTh MHOXXECTBO HCTOYHUKOB.
Takue ¢GUABMBI COCTOST U3 HMHTEPBBIO, HMHGOTrpaduKH, JTOKYMEHTOB U KHHO- M
(OTOXPOHUKH, B HUX HCIOJB3YEeTCS TEXHHWKA IOBECTBOBAHUSA OT «BCEBEIYIIECTO
aBropay. CrieHapuil coOupaeT Bce MNepedyuciaeHHble B (uibMe (PakThl BOSIWHO U
CKJIQJIbIBACT U3 HUX OINPEJICTICHHYIO BEPCUIO COOBITUH WU TOUKY 3PCHUSI.

OwibM  TpelncTaBiseT  cO0OM  COBOKYMHOCTH — 3aKaJpOBOTO  TEKCTa
MOBECTBOBATENSl, MOHOJOTHYECKUX BBICKA3bIBAHUN TMEpcOHaked (QuibMa, uX
JIMAJIOTOB, OTIEIbHBIX PEIUIUK, a TAaKKe OTOOPaKeHUS MPOUCXOASIIUX COOBITU. B
¢unbMe TPHUCYTCTBYIOT KaIpbl € H300pakeHUEM OaJeTHBIX peneTUluid U
BBICTYIUICHUH TJIaBHBIX NepcoHaxkeil. OauH u3 Hux — Bagum MyHTarupos, apTUCT
O6anera u3 Poccun. B Hacrosimiee BpeMs OH sBIseTcs coiaucToM KoposeBckoro
Oanera B JIonmoHe, a paHee ObLI BEAYIIMM COJUCTOM AHTIIMICKOTO HAIIMOHAIBLHOTO
Oanera. ['maBHOW xeHCkoW ¢uryporr B ¢uiabme BoicTynaeT [lapeps Knmmentosa,
yemickas OaliepuHa, TpenojaBatenb Oaneta u ¢ororpad. bonbiyro dacte cBoei
Kapbepbl OHA MPOBEJa B KAUE€CTBE BEYIIEH COTUCTKH B AHTIIUICKOM HallMOHAIIBHOM
Oanere. B mHactosmmee Bpemsi oHa mpenogaeT B Illkonme Kopomeckoro Oanera. B
naHHOM (uiIbpMe OO0JbIIOe MECTO ynemnsieTcs nmudHocth [lepeka /luna, OpuTaHCKOTO
taniopa u xopeorpada. C 1993 mo 2001 roma oH 3aHMMaN JOJKHOCTH
XYZI0’)KE€CTBEHHOTO PYKOBOJUTENST AHIIIMICKOTO HAITMOHAIBHOTO Oaera.

Bce BbICKa3blBaHWs, HMHTEPBBIO W PEIUIMKM HE MOJABEPrajuCh HU
pPEIaKTUPOBAHUIO, HU HCHpaBieHUIO. [lo 3TOM mnpuunHE B pPEYM TOBOPSAIIHAX

COACPIKUTCA IIpuUCyIIad MM CTHJIMCTHKA W SMOINHWOHAJBbHOCTBb BBIPAXKCHHA MBICJICH.
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3anvcaHHBI HaMU CLEHApUN OTpakaeT MXUBOE W HEMOCPEJICTBEHHOE OOILEeHUE
repoeB JaHHOTO KHHO(PUIbMA.

Jlanee npoBenéM aHaIM3 KUHOTEKCTa YKa3aHHOro ()uibMa HAa MPEIMET BbIPaKEHUs
OMOLIMOHAJILHO-OKCIIPECCUBHBIX acClEeKTOB. [IpoaHanu3upoBaB ayaIHOBU3YyaJIbHBIN
Marepual M CKpPUNT (QuibMa «ATOHHMS M 3KCTa3» Mbl ONpPEACIUIN CIEIYIOIINe
CHOCOOBI BBIPAKEHUST AMOTUBHOCTU M 3Kcrpeccud (TIOJHBIM CHHUCOK NPUMEPOB

ckpurita npunaraercs B [Ipuiioxenun 1aHHON paOOThI):

Hcnonbs30BaHue d)DaBGOJIOI‘I/I‘IGCKI/IX CAWHMUIL

Opurunan

ITepeBon

— You never can really give up a bit or
like take it [VADIM
MUNTAGIROV]

easy.

— Thl HUKOTJ]Aa HE MOKEIIb BCE OPOCHUTH

HJIN HC TICPCIKNBATD.

— | spend most of my time trying to,
well, 1 just, you know, pull it out of
dancers’ heads and bodies, and |

drive people mad. | drive people

— BOJIBIIIyIO 9aCTb BPECMCHH s IIPOBOXKY,

HY,

ApTHUCTOB, U3 HUX T'0JIOB, U3 UX TCJI. s

A IPOCTO, g BBITATUBAKO 3TO U3

CBOXY JIFOJIEN ¢ yma. I mpoCcToO CBOXKY

absolutely mad. [DEREK DEANE] | ux ¢ yma.

— But let's try and get through that | - Ho naBaiiTe OBICTPEHBKO
quickly... [CRAIG HASSAL] IPOOCIKUMCHL. ..

— If you told anything twice, you’re | — Ecaum Tebe  nBakIsl  CKakKyT

out. [RACHEL WARE]

3aMeydaHue, MONAEIIL BOH.

— So now she's gonna run up the

crack.

— Tak 4rTo celyac OHA MMOOEKUT MO

CKJIEHKE.

— | just did this morning class and after
class I was warming up for my

rehearsal...

— 4 3akoH4YMNa YTpEHHUW KJIacc u
CTaja pa3orpeBaThCs NEPE] CBOECHU

peneTuurei. ..

— It's almost like a dirty little secret.

— DTO0 Hall MaJE€HbKUI CEKpET.

I/II[I/IOMaTI/I‘-ICCKI/Ie BBIPAXKCHUA
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Opurunan

ITepeBon

— If they're not on board with
the straight away, then we've got
know.

replacements, you

[STEPHEN BEAGLEY]

— Ecam oHu ¢ 3TUM He COT'JIaCHBI,

TO Y HAaC €CTb 3aIlaCHBIC.

— She's going to get rid of that,
isn't she? [DEREK DEANE]

— OmHa Beab n30aBUTCA OT ATOT0?

This is for Vadim, but | mean poor
guy having to be thrown on with
her. [ANDREW MORGAN]

Oto nnsa Baguma. benHblid napeHs,

OHa €10 INOACTaBJIACT.

And Darya will have to step into
the breach. [NARRATOR]

N appe npunércs 3amoJIHUTh 3Ty

Opertiib.

They hit hard, but then | decided to
just let him blow the hot air out.
[GAVIN SUTHERLAND]

OHu CcUIIBLHO AdaBAT, HO B KOHIIC
KOHIOOB A pCHIUJI ITIO3BOJIUTH CMY

BBIITYCTUTD I1ap U OCTBITh.

With the future of the arts in doubt,
this is a company fighting for its
life. INARRATOR]

[Tpu ToMm, uyTO Oymyliee UCKycCTBa
M0JI COMHEHHMEM, TpyIa Oopercs

3a BbIDKMBAHUC.

MeTad)ODI/I‘-ICCKI/IC BBIPAKCHHUA U CPABHCHU A

Opurunan

ITepeBon

— Daria, she's in the autumn of
her career, let's say. [DEREK
DEANE]

— Jlapwsi, MOKHO CKa3aTh, YK€ Ha

3aKaTe CBOEU Kapbephl.

— Some of the students looked like
rabbits in the headlights...
[STEPHEN BEAGLEY]

— Hekoropsle cTyaeHTbl ObLIU

IMIOXO0XKKM Ha KPOJIHMKOB B CBCTC

dbap...
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— You know this is a ballet
company, we’re not a war
factory. [GAVIN
SUTHERLAND]

— 3Haete, 3TO Tearp OaneTa, a HE

BOeHHas ¢abpuka.

— But it's not the whole package.
[DEREK DEANE]

— Ho 310 enie He BCE!

— You get this slightly sausage
look... [DEREK DEANE]

— Te1 noxox Ha OyOHK...

— Listen to the shoes, elephants!

— BpsI Tomaere kak ci0HbI!

[DEREK DEANE]
Heonoruszmel
Opurunan IlepeBon
— Swan Lake is the box office success — JlebemguHoe  o03epo  —  ITO

with a sell-out crowd of just under
5000. [NARRATOR]

KaCCOBBIM ycrex C OUTKOM
3a0UTBIM 3aJI0M BMECTHMOCTBIO

gyTh MeHee 5000 uenoBex

3MOHI/IOHaJ'IBHO OKD&HIGHHBIﬁ JICKCUYCCKUEC CAMHMUIIBI

Opurunan [lepeBon

— This is terrifying. [WOMAN] -

DTO yKacHO.

— | was worried, he was very raw, he | —
was very young, but with this
phenomenal physical technique
which is very impressive. [DEREK
DEANE]

S mepexuBal, 4To OH €Ile CHIPOBAT U
OYCHb MOJIOJ, HO ero
¢dbeHomMeHaTbHbBIC buzngeckue

JaHHBIC BIICHATIIAIOT.

— It's a hell of a thing to ask dancers to | —
do. [ROSALYN WHITTEN]

JloOuThCst 3TOr0 OT apTUCTOB - Ta

CIIcC 3aga4Ka.
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Painstaking, boring for them, |- Owuenr kpomoTimBas, XOTb U
process. [JANE NAWORTH] CKy4YHas, pabora.
Yeah, I'm feeling exhausted. |- Ox, s Bamoch C HOT.

[DARIA KLIMENTOVA]

But to actually be conducting without
having attended any rehearsals is
outrageous. [DEREK DEANE]

Ho, Ha camoMm neine, qupuKUpPOBATH,
HE NPUIS HU HA OJHY PENETUIHIO, -

BO3MYTHUTCIILHO.

He was fabulous. [ROSALYN]

OH OBILT BEJIMKOJIETICH.

Bloody amazing! bloody amazing!
[ROSALYN]

Heseposatno! HeeposiTHO!

BocknuuareapHble MPpeaa0KeHUs

Opurunain IlepeBon
— God almighty! Just impossible! | — TI'ocmoas Bcemorymuii! 910 mpocto
!
[DEREK DEANE] HEBO3MOXHO!

Oh, really? Oh my gosh! [GIRL 3]

— Cepbe3no? O 60xe moii!

Unbelievable, unbelievable! And |

— HesepositHo, HeBepositHo! M mHe
MPUXOJAUTCSA Ha 3TO CMOTPETH!

have to watch it! [DEREK
DEANE]
— | can't be bothered. It's awful! |- S me Oymy ¢ Heli BO3UTBCI. ITO
[DEREK DEANE] yxacHo!
HNmnepaTtus
Opurunan [lepeBon
— Look across, look across! — CmMoTpu Ha CBOIO BHU3aBH!
[TEACHER]
— Flatbacks ladies, you look like — JleByliku, wucopaBbTe TropOaThie
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turtles. CIIUHEI!
— Do this! Derek says, “this is what it | — Cpenaii tak! Jlepek ckasamx «3To To,
is”. Do it! [DEREK DEANE] YTO HY)KHOY, - Jiesaii!
MexaomeTust

— Ah. How are you? [DEREK DEANE]

— Abh, it’s really swollen, | think. [ADELINE KAISER]

— Oh, lately, yes. [MAN]

— Uh, ’'mso fed up! [DEREK DEANE]

— Man, I'm not gonna give her corrections, ... [DEREK DEANE)]
— Yeah, enjoy and I’ll really enjoy it. [DEREK DEANE)]

MuaTteHcudukaTopsl (Hapeuus)

— I spend most of my time trying to, well, I just, you know, pull it out of dancers’
heads and bodies, and | drive people mad. | drive people absolutely mad.
[DEREK DEANE]

— All we know about the result of the election is that the coalition has said that it has
to cut spending drastically across all sectors. [CRAIG HASSAL]

— Well, you know, I’m bit concerned, really, because we don't have our prima
ballerina at the moment. [DEREK DEANE]

— I’m very nervous, actually. [DARIA KLIMENTOVA]

— 1 really, really don't want it end. [RACHEL]

MuaTeHcudukaTtopsl (MCIOJI30BAHUE BCOOMOTATEILHOIO IJ1arojia B YVTBEPIAUTEILHOM
OPEIUTOKECHUH)

— ... so they do have to mature very quickly [STEPHEN BEAGLEY]

— Important that we make a good impression and that we not show them that we do

know what we do. [GIRL1]
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I hate the word “bully”, but I do bully them, but I bully them in a constructive
way. [DEREK DEANE]

| mean, no pressure in Adeline, but actually, we do kind of need ... [DEREK
DEANE]
And she really came up. She really did come up. [ROSALYN]

I/IHTGHCI/Id)I/IKaTODBI (I/IHBGDCI/IH — YCHJICHHUC d)DOHTaHBHOﬁ ITOIIN3HUHN HDCI[J'IO)KCHI/IH)

On a stage, a ballet dancer is, elegant and magic. [NARRATOR]

Already, this week we have three guys off. [MAN]

This boy, I'd heard about him. [DEREK DEANE]

This quite a few that are straight from schools so it's very difficult for them.
[STEPHEN BEAGLEY]

Everything we worked on | want to see. [DEREK DEANE]

Against the odds, Adeline has made it to the Royal Albert Hall in touching
distance of opening night. [NARRATOR]

DJUIMICHI

And had a baby as well. [DARIA KLIMENTOVA]

Same again. [DEREK DEANE]

Hey, anyone survived? [GIRL1]

Important that we make a good impression and that we not show them that we do
know what we do. [GIRL1]

Painstaking, boring for them. [JANE NAWORTH]

Invest? [DEREK DEANE]

Might not look like, but | feel like. [DARIA KLIMENTOVA]

IToBTOp

| had three operations on my knees. | had one on my ankle. And had a baby as
well. [DARIA KLIMENTOVA]
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— Vadim, what time is the half? What time is the half? [MAN]

— You have the possibility. | think you begin to realise, but you have the
possibility to be, you know, international star. But you need to listen. [MAN]

— Yeah. Separate the fingers, that's nicer for you. That's nicer. [DEREK DEANE]

— Who's that? Who's that, now here? Now get... Slow... Now go, pull her. Pull,
pull, pull. [DEREK DEANE]

— I spend most of my time trying to, well, I just, you know, pull it out of dancers’

heads and bodies, and | drive people mad. | drive people absolutely mad.
[DEREK DEANE]

[Tay3sl
— Now get... Slow... Now go, pull her. Pull, pull, pull. [DEREK DEANE]

— Working with Derek, I think it's... [VADIM MUNTAGIROV]

— So, we need to talk about the..., just the implications of the cuts. [CRAIG
HASSAL]

— It's terrible. It's.. well, because it's better when you're kneeling, right on it.
[ADELINE KAISER]

— He's ... He will... If it's crap, he will say it's crap. [MAX WESTWELL]

AHanu3upysi SMOIMOHAIBHO-IKCIIPECCUBHBIC aCMEKThl BBHIOPAHHOTO HAMH
KMHOTEKCTa, Mbl TPHUILIA K BBIBOAY, YTO HauOoOJee OJKCIPECCHUBHBIM M
SMOLIMOHAJIBHBIM MPEACTABIACTCA INepcoHax Jlepeka JluHa, Kak BHUAHO U3
[IpunoxeHusi, B €ro pedd NPHUCYTCTBYIOT BCE PACCMOTPEHHBIE HAMHU CIIOCOOBI
BBIPAYKEHUSI SMOLIMOHAIBHO-3KCIIPECCUBHBIX aCMEKTOB KMHOTEKCTA. bonee Toro, nx
o0mee KOJIMYECTBO YMOTPEOJIICHUS TPEBOCXOMUT BCEX OCTAIBHBIX MEPCOHAKEH
bunbpma. Menee BbIpA3WTEIIBHBIMUA  IPEACTABICHbl KUHOTEKCTHl Baauma
MynTtarupoBa u Jlappu KaumeHTOBOM, 4TO, KaK HAM TPEICTABIACTCS, OOBSICHICTCS
TE€M, YTO AHIJIMHCKUUA HE SABISETCS WX POAHBIM SI3BIKOM, & YPOBEHb BIIAJICHUSA

npeacTaBsACTCA HEOOCTAaTOYHO BBICOKHM. I[aHHbIﬁ (l)aKT IMOATBCPIKAACTCA
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JIOCTAaTOYHO OJJTHOOOpAa3HOM Peubl0 YKa3aHHBIX MEPCOHAXKEU, OOJBIIUM KOJUUYECTBOM
B Hell may3 v IOBTOPOB. 9MOHI/IOHaJ'IBHO-BKCHpeCCI/IBHBIe ACIICKThI MMPCACTABJICHLI B
majaom oowséme. (Yeah, well, | remember | was really scared of my teacher every time
you go in the studios, something like that. I was so... [VADIM MUNTAGIROV]; It's
very hard to please Derek, it’s very, very hard to please Derek, but if you please him
it means something. [DARIA KLIMENTOVA]; For another, | don't know few years,
two years, one year. | don't know. | don't know. | really don't know. [DARIA
KLIMENTOVA] u m.o.). HakoHel, K KUHOTEKCTY C HEHTPAIbHBIM 3MOILMOHAIBHO-
AKCTIPECCUBHBIM ()OHOM MOXKHO OTHECTH HH(OpMaIMio, KOTopas cooOiaercst 3a
KaJIpoOM aBTOPOM TCKCTA.

llanee HpOBelIéM dHaJIu3 4YaCTOTHOCTH HCIIOJB30BaHHSA JOMOIHWOHAJIBHO-
OKCIIPECCCUBHBIX ACIICKTOB KHHOTCKCTA JOKYMCHTAJIBHOTO (1)I/IJII)Ma «AroHUS "

JKCTas3».

Ta@zuua 1. YaCcTOTHOCTh MCHOJb30BaHUS OMOIHNOHAIBHO-3KCIIPECCUBHBIX ACIICKTOB

KHHOTCKCTAa JOKYMCHTAJIBHOT'O (bl/IJIBMa «ATOHUS U DKCTA3».

N Crnioco0 BbIpaXkeHHs SIMOLMOHAIBHO-IKCIIPECCUBHBIX YacToTHOCTH
aCIIeKTOB ynoTpeOaeHus
1 ¢dbpazeosoru3mMbl 15
2 UJIMOMATUYECKUE BHIPAKECHUS 11
3 meTadopbl 12
4 HEOJIOTU3MBI 1
) SMOIMOHAIBHO OKpalleHHAas JICKCUKA 23
6 BOCKJIMIATEIIbHBIE TTPEATI0KEHUS 11
7 UMIIEpaTUB 8
8 MEXKIOMETHS 14
9 MECTOMMEHHUS 2
10 WHBEPCUS 3
11 MHTEHCU(PUKATOPHI (HapeuHsl) 13
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12 MHTEHCU(UKATOPBI (ucnonp3oBaHue | S
BCIIOMOTATEIBHOTO TJIarojla B  YTBEPAUTEIHHOM

MIPEIOKEHHH )

13 UHTEHCU(PUKATOPBI (uHBepcus — ycunenue | 14

(bpOHTAIBHOM MO3UIIUU MPETIOKECHHUS)

14 AJUINATICHI 17
15 OBTOP 53
16 nays3bl 7

N3 npuBenéuubiii TaOIUIBI BUIHO, YTO METOJIOM KOJWYECTBEHHOTO aHan3a
OblJIa YCTAHOBJIEHA YaCTOTHOCTh HCIIOJIb30BAHUS PA3IMYHBIX CIIOCOOOB BBIpaKEHUS
AMOIIMOHATBHO-DKCIIPECCUBHBIX  aCMEKTOB,  OOHAPYXEHHBIX B  KHHOTEKCTE
JOKYMEHTaJIbHOTO (uiabMa «AroHus W 3Kkcta3» B koiuuectBe 209. Ilpu ananusze
OBLJIO BBISBJICHO, YTO TJABHBIM PEMpPE3eHTAHTOM 3MOIIMOHAIBHO-3KCIPECCUBHBIX
aCIEKTOB KMHOTEKCTa SIBIISIIOTCS MOBTOP (53 ciyyas ynoTpeOieHus), SMOLIUOHAIBHO
OKpaleHHass Jekcuka (23 cmydass ynorpeOneHusi) u dyuunchl (17 cioydaes
ynotpe0aenus). CpeHss 4aCTOTHOCTh HaOJromaeTcss y (ppa3eosoruueckux eIuHUIL
(15 cimyyaeB ymoTpeOJieHHs), HHBEPCHH C IEIbI0 YCHINTH (GPOHTAIBHYIO MO3HMIIUIO
npemioxenns (14 cioywgaeB ymorpebnenus) u  MmexaoMmerus (14 ciyuaes
ynotrpebaeHus). HaumMmeHbIyt0 YacTOTHOCTh JAEMOHCTPUPYIOT MeECTOMMEHHS (2
ciydasi ynorpebyienus) U Heonoru3mel (1 ciydait ymorpebnenus). Takum oOpazom,
MOXHO CAENaTh BBIBOJ O TOM, YTO YAaCTOE YIOTPEOJIEHUE TOBTOPOB U SMOLIMOHAIBHO
OKpAIIIEHHBIX JIEKCHYECKHX M TpaMMaTHYECKUX EIMHHI] CIOCOOCTByeT HamOolee
BBIPaKEHHOU Mepeayu 3MOIIMOHAIBHO-3KCIIPECCUBHBIX aCTIIEKTOB KUHOTEKCTA.

B 3akmtouenue xotenoch ObI OTMETHTH TOT (PaKT, YTO HEKOTOPHIC CIUHUIIBI
KHHOTEKCTa COAEpKaT OJJTHOBPEMEHHO HECKOJIBKO Pa3JIMYHBIX CIIOCOOOB BBIPAKEHUS
AMOIMOHAIBHO-3KCIIPECCUBHBIX aCMEKTOB. [IprMepoM TakuX €MHUIL] MOTYT CIIY>KUTh
cienyronue perinkn u3 kuaopmibma: 1) «Elephants, elephants! Listen to the shoes,
elephants! [DEREK DEANE]» (ucmonp3oBaHHe, TIOBTOpa, SMOIMOHAIBHO

OKpalieHHON Jiekcuku, Metadopsl u mmrepatusa); 2) «Already, this week we have
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three guys off. [MAN]» (ucnonp3oBaHWE WHBEPCHHM B KavyeCTBE MHTECHCHU(HUKATOPA
Ui ycwieHue — (QPOHTANIBHOHW  TMO3WIMH  TPEUIOKCHHS,  HCIIOJIb30BaHUE
dpazeosnorusma); 3) «God almighty! Look at her! Dreadful, absolutely dreadful!
[DEREK DEANE]» (ucnonb3oBaHue, BOCKIMIIAHWN, HCIIOIH30BAHHE HMIICPATHBA,
UCIOJb30BAaHUE  HapeuyWs ¢  L[eJIbl0  WHTCHCH(HKATOpa,  HCIOJb30BaHUE
HMOLIMOHAILHO OKPAIIICHHOM JICKCHKH ).

Kak BuaHO U3 mNpUBEACHHBIX MPUMEPOB, HCIOIb30BAHHE HECKOIbKHX
CIOCO00B BBIPAKECHHS SMOIMOHATBHO-IKCIIPECCUBHBIX aCIEKTOB, C OAHONH CTOPOHBI,
3HAYUTEJIbHO TMOBBIIIAET YMOTUBHOCTh M IKCIPECCHBHOCTh KHHOTEKCTA, OJHAKO, C
JAPYro# CTOPOHBI, YCIOKHAET paboTy 1Mo KuHOMEepeBoay. O HEKOTOPBIX TPYAHOCTIX
HepeBo/ia AMOIIMOHATBLHO-IKCIIPECCUBHBIX aCIIEKTOB Ha MpUMepe priibMa «ATOHUS U

AKCTa3» peub NOUJIET B CICAYIOIIEM MYHKTE IAHHOM TJIABBI.

2.3. pr,IIHOCTI/I KHHOIICPEBOJa OSMOIHMOHAJIBHO-3KCIIPCCCUBHLIX ACIICKTOB  Ha
IMpuMcepe (1)I/IJII>Ma «ATOHUS U DKCTa3: XpOHHKa AQHTJIMMCKOTO HalTMOHAJIBHOI'O OaseTa»

(Yactnp 1)

Kak ormeuanocs B I'maBe 1 maHHOro HccienoBaHUsl, KUHONEPEBO SIBISETCA
CJIIO’)KHOW CHUCTEMOM MpEJICTABICHUS 3HAHWI U BKIIFOYAET B ce0s HE TOJIBKO TEKCT, HO
U DKCTPAIMHTBUCTHYECKHE M COLMOKYJIbTYpPHBIE (AKTOPHI, KOTOpPhIE HEOOXOIUMO
YUYUTBIBATH B IIpOLECCE MNEPEBOJAA JJIs JOCTHKECHUS MAaKCUMAaJIbHOW TOYHOCTH
OpUTMHAJIBHOrO TekcTa. Llenmpro KMHOmMEpeBOJa  SBISIETCA  «OCYIIECTBICHUE
MTOJHOLEHHON MEXBA3BIKOBOM 3CTETUUECKOM KOMMYHUKAIUU ITyTEM UHTEPIIPETAluU
TEKCTa, PeaTu30BaHHON B HOBOM TekcTe Ha apyrom sizbike» [30 C. 108]. Ilpwm
MepeBOJIe KNHOTEKCTa HEOOXOUMO HE TOJBKO MEpe/laTh COAEPKATEIbHYIO CTOPOHY
ayIMOBHU3YaJIbHOI0 MaTE€pHalia, HO TAaKXE COXPAHUTHh U MEpeaaTh SMOLHOHAIBHO-
AKCHPECCUBHBIE aCMEKThl UCXOJHOTO MaTepHaia i TOro, 4ToObl HE HAPYIIUThH €ro

OCJIOCTHOCTb U OPUI'MHAJIBHOCTD.
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BoeiOpansbiii HaMu (QUIBM «ATOHHSA M DKCTa3y», CHATBHIA cunamu bu-bu-Cu 4,
npeacTaBisieT co00il TOKyMEHTaIbHBIN (UM, B KOTOPOM COXpaHEH KHHOTEKCT BCEX
nepcoHaxkei 0e3 peAakuuu U UCHpaBieHU. B 3ToM, Ha Halll B3I, 3aKIIIOYAETCS
nepBasi CI0XKHOCTh KHHOIEpPEeBOJa. B peun ToBOpSIMIMX COACPKHUTCS JOCTaTOYHOE
KOJIMYECTBO JIEKCUYECKUX W TPaMMAaTHYECKUX OIMMOOK, a TaKKe HCHOIB3YIOTCS
MHOTOUYHMCIICHHBIE CIIOCOOBI BBIPAKEHHUS AMOLMN U JKCIPECCHH, TaK Kak (opmar
dbunpMa mpeanosiaraeT CBOOOHOE OOIIEHUE B Kape HA PENETUIMAX, Ha BCTpEUYax U
T.A1. s mepeBomuMKa, Ha HAIl B3I, HAHOOIBIIYIO CIIOKHOCTH TPEICTABIISICT
npobiieMa COXpaHeHHS SIMOIMOHATFHOTO (POHA KHHOTEKCTA.

Bo Bpemsi paboThl HajJ KHHOMEPEBOJOM CKPHUITA BBHIOpAaHHOrO HamH (uiabma
MBI TIOCTapajiCh COXPAHHUTH CMBICT U SMOIMOHAIBHO-IKCIIPECCHBHYIO OKpPAaCKY
ayJMOBH3yalbHOTO MaTepuayia. AJIEKBAaTHOCTh TpPH TEpeBOJEC KWHOTEKCTa ObLIa
JOCTUTHYTa 3a CY€T €ro COOTBETCTBHsI ONMUCAaHHBIM B [maBe 1 TpeOoBaHUAM
CYILIIECTBOBAHUS U (DYHKIITMOHUPOBAHUS PEIUIMK Ha dKpaHe:

1) copasmepHOCTh peruinku rnepeBojga u opurmHaza («Uh, I'm so fed up!
[DEREK DEANE]» - «Ox, kax mne 6cé smo nadoeno'»; «She's going to get rid of
that, isn't she? [DEREK DEANE]» - «Ona 6eob uzbasumes om smozo? »);

2) mepenaya peanuii, TMOO UX 3aMeHa Ha Oosiee MOHSATHBIE aHAJIOTH KYJIbTYPhI
3pUTEIHLCKON ayIuTOPUHU, KOTOpas TOBOPUT Ha s3bIke mepeBoaa («Swan Lake is the
box office success with a sell-out crowd of just under 5000. [NARRATOR]» -
«Jlebeounoe o03epo — d2mo Kaccogvlii ycnex ¢ OUMKOM 3a0UMbIMU  3AT0M
emecmumocmoio yyms menee 5000 uenosexy);

3) mepemaya HSMOIMOHAIBHO-IKCIIPECCUBHBIX  ACMEKTOB HMCXOJHOTO U
npuHIMaeMoro si3eikoB («G0, go, go. And you go now! Go! [DEREK DEANE]» - «
Towna, nowna, nownal A cetiuac mor uou! Bnepéo'»; «God almighty! Look at her!
Dreadful, absolutely dreadful! [DEREK DEANE]» - «boowce ecemoeywuit! Tonvko
nocmompume Ha Heé! Yocacrno, npocmo yacacho!»).

[TpuBeném mamee mpuUMEpHl UCIIONB30BAHUS PA3TUYHBIX MPUEMOB, KOTOPHIMHU

MOTYT TOJb30BaThCs TMEPEBOJUYMKM MpH paboTe HaJ KUHOIEpeBojgoM. Bce
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BHIODAaHHBIMU HaMHM TPUMEPHI B3AThl U3 KUHOTEKCTa JOKYMEHTAJIBHOTO (uibma
«ATOHHUS M DKCTa3».

IIpyéM  KambKUpOBaHUA  MOXKHO  INPOWLIIOCTPUPOBATH  CIEAYIOLIUMU

perurkamMu puibMma:
1) «You never can really give up a bit or like take it easy. [VADIM
MUNTAGIROV]»

«TbI HUKOT 1A HE MOXKEIlb BCE OPOCUTH UM HE MEPEKUBATD. »
2) «And Darya will have to step into the breach. [NARRATOR]»
« [1apbe npuaércs 3amoaHUTh 3Ty Opeliby.

IIpumepoMm 21063BJICHI/ISI, TO C€CTb HUCITIOJIB30BaHUA JOITIOJIHUTCIIBHBIX

JICKCUYCCKUX CAVMHUIL B IICPEBOAC MOTYT CIIYKHTH CJIICAYIOHNINC BBICKA3bIBAHUA

1) «Swan Lake is the box office success with a sell-out crowd of just under 5000.
[NARRATOR]»

«.H€6€III/IHOG 03€pP0O — ITO KaCCOBBIM YCIIEX C OUTKOM 3a0HMTBHIM 3aJIOM

BMECTUMOCTBIO 4yTh MeHee S000 uemoBexy.

2) The difficulty for me every time we reproduce this production is getting the
absolute 100% commitment after the dancer, emotionally and physically. [DEREK
DEANE]»

«/1J11 MEHSI CII0KHOCTB 3aKJIFOYAETCsl B TOM, YTO Ka)KJbIM pa3, KOrJAa Mbl 3aHOBO
CTaBUM 1Ty MMOCTAaHOBKY, oHa TpebyeT 100 % oTmaym oT TaHIOpa, KaK

O9MOIMOHAJIbHO, TaK U (1)I/ISI/II-IGCKI/I»

OHVHIGHI/IG WIM _OTKAa3 OT CEMAaHTHYCCKH M30BLITOYHBIX CJIOB, 3HA4YCHMHA

KOTOPBIX MOXHO BOCCTAHOBUTb H3 KOHTCKCTAa MOZKHO IMIPOHILIIOCTPUPOBATH C
IIOMOIIBIO:

1) «This boy, I'd heard about him. [DEREK DEANE]»

«S caplman 00 A’TOM MaJIbYHKE. >
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2) «All that, I just gave him such a ballocking in the interval. [DEREK DEANE]».

«$] yctpousr eMy HaroHsu».

3) «And there is gonna be report explain about this that you have not turned up for

the half. We've been here. You have not been here. It’s unprofessional!» [MAN]

«Tp1 Oyaemb nucatb OOBSICHUTENBHYIO U3-32 CBOETO OMO3JaHuUs Ha BKY. MbI ObUIH

3nech BoBpeMs. Tebs 31ech He ObL10. DTO HenpodeccroHaabHO ! »

IIpumepoMm KOHKpPETHU3allnuu, TO C€CThb 3aMCHbI JIEKCUYECKOU CAUWHHIIBI Ha

Ipyryto ¢ Oojee y3KHUM MPEIMETHO-JIOTHYECKUM 3HAYCHUEM, MOTYT CIYXHUTh
CIEAYIOIINE MPEIIOKEHNS:

1) «My name is above the title and so | am at the end of the day. [DEREK DEANE]».
«sl 31€CHh FJIaBHBIﬁ, n OTOT (baKT HC MCHACTCA AK€ K KOHILY JTHS.

['enepanuzalus WM 3aMeHa CANHHIIBI HTHOCTPAHHOT'O A3bIKA, HMGI-OIIIGﬁ Ooiee

Y3KO€ 3HAUYCHHC, CI[I/IHI/IHCfI A3bIKa TIICPCBOIdA C Ooitee IMUPOKUM 3HAYCHUCM,
IpeCcTaBjiIcHa B BRIOpAaHHOM HaMH KMHOTEKCTE CICAYIOIMIMUMHU TPUMEPaAMH:
1) «So darling, | have an early Christmas present for you. A very early Christmas
present for you. [DEREK DEANE]»

«WTak, moporas, y MeHs JiJis Te0s HEOKUJaHHBIN TTOTapOK.»

2) «With the future of the arts in doubt, this is a company fighting for its life.
[NARRATOR]»

«IIpu ToM, uTO OyAylllee UCKYCCTBA MO COMHEHUEM, TpyINa Oopercs 3a

BBIDKMBAHUCH.

AHTOHUMMYECKHI NIEPEeBOJI WU 3aMEHa YTBEPAUTEIbHON (hOPMBI B OpUTHHAJIE

Ha OTpUIATENIbHYIO (POpMY MpHU NEPEBOE U HAOOOPOT MPEACTABIEH B CIETYIOLIUX

NpCaAJIOKCHUAX!

46



1) «You never can really give up a bit or like take it easy. [VADIM
MUNTAGIROV]».

«TbI HUKOT1a HE MOKEIlIb BCE OPOCUTH WIIM HE MEPEKUBATH. .

2) «Of course, that will affect funding for the arts, so we could just wait till the axe
falls and we see how we're supposed to survive in a new funding climate. [CRAIG
HASSAL]»

«KOHe‘IHO, 9TO IMOBJIMACT HA (I)I/IHaHCI/IpOBaHI/Ie HCKYCCTBA4, TaAK 9YTO MbI MOTJIN OBl
moAo0XKJAaTh, ITIOKA Ha HAC HC OIIYCTHUTCA HOXK T'MJIbOTUHDBI, U IIOCMOTPCTh, KaK MbI

CMOXKEM BBI’KUTH B HOBOM (1)I/IH8,HCOBOM KIINMAaTe».

KoMneHncanus uim nepcaada 3JICMCHTOB, KOTOPBIC HC UMCIHOT 9KBUBAJICHTOB B

S3BIKE II€PEBOJA, IPU IMOMOINM KAKUX-THOO IPYTrUX CPEACTB ISl BOCIPHUSATHS
CEMaHTUYECKOTO CMBICIa MOXKET OBITh MPOMUIIOCTPUPOBAHA C  [TOMOIIBIO
CIICTYOIIMX TPHUMEPOB:
1) «... so I lose the bars and I lose my energy because it's not really the picture |
wanted. [DEREK DEANE]»

«IO3TOMY, TEPSIFO UHTEPEC, U IHEPTUSA MOsI CXOAUT HA HET, IIOTOMY YTO 5 HE

IIoJIy4daro TOro, 4To MHC XOTCJIOCh OBI».

2) «They hit hard, but then I decided to just let him blow the hot air out. [GAVIN
SUTHERLAND]»

«OHU CUIIBHO AaBAT, HO B KOHIIC KOHIOB A PCHINJI IIO3BOJINTh €MY BBIIIYCTHUTD I1AP U

OCTBITBH».

Heobxomumo emé pa3 yTOYHUTH TOT (pakT, YTO B TPUBEIEHHBIX BHIIIC
MpUMEpPax OCHOBHBIMH TPYJIHOCTSMHU MPHU MNEPEBOJAE SMOLMOHAIBHO-OKPAIICHHOU
JIEKCUKU OBbLIH, CII0OKHOCTH, CBSI3aHHBIE C COXPAHEHHEM SMOILMOHAIBHO-OI[EHOYHBIX
KOHHOTaIIMi, 00pa3HOro KOMIIOHEHTAa W JIEKCHUYECKOW accouuatuBHOCTU. llepeBon
CTUJIMCTUYECKH OKpAIIEHHON JEKCUKM OOBIYHO MPEACTABISIET JOMOJHUTEIbHbBIC

3aTpYAHCHHA, TaK KaK IIOMCKH 3KBHUBAJICHTA IJIA JICKCCMBI OpUIHMHAJIa YCIIOXKHAIOTCA
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HaJU4YueM B HEH, MOMUMO JICHOTATUBHOTO, KOHHOTATUBHOTO 3HaueHUs. V30paHHbIM
IpU TEPEeBOJIE HKBUBAJIEHT JOJKEH OTpPa3uTh BCce MHOroooOpasue (QyHKIHMA
JICKCUYECKUX €IUHUL] OPUTMHANa, B TOM YHCJE PAa3BUTHE B HEM DKCIIPECCUBHOU U
SMOLIMOHANTBHON KOHHOTaUu. OT TOro, HACKOJIBKO CTHUJIMCTHYECKH BEPHO MEpPEeAaH

OpUTHHaNI, OyJIeT 3aBUCETh U 0011ee Ka4eCTBO IIEPEBO/IA.

2.4. AHanu3 TpyIHOCTEW KWHOTEpeBoaa OalleTHBIX TEPMHUHOB Ha NpumMepe (puibma

«ATOHMSA U DKCTA3: roa € AHTJIMMUCKUM HallMOHAJIbHBIM OaseToM»

Ha py6exe XX-XXI BB. 0aner npeBpariaeTcs U3 dJIUTAPHOTO BUA UCKYCCTBA
BO Bc€ Oosiee maccoBoe. Kiaccumueckoe OaneTHOE HMCKYCCTBO MOJYYMI HIMPOKOE
pacnpocTpaHeHHe BO  MHOTOM  Kak  CJEACTBHE  IOCTOSHHOTO  Pa3BUTHUSA
KuHOUCKyccTBa. Unest cHATh QuiibM o Oanere, Oyab TO JOKYMEHTalIbHbIE, UTPOBHIE,
cepualibl WIM JApyrue KUHO(POPMBI, BCE 4Yallle BO3HHUKAET CpeAu JAesTenel
KUHOMHAYCTpuU. M Tak Kak BHYTpEHHHH «MHp Oaneray SBISETCS 3aKpPBITHIM IS
oO1mrecTBa, (GUIBMBI TIOTYYAIOTCSI HE COBCEM TMPAaBAMBBIMHU, a TIOPON YTPUPOBAHHBIMH,
OCHOBAaHHBIMH Ha HEKHX CTEpeOTHNaX, CIOXKHUBIIUXCS Yy co3aareneit duibMma.
Jlekcuka U TEPMHUHBI, KOTOPbIE HEM30EKHO BCTPEUAIOTCS B TaKUX KUHOMPOAYKTaX,
SABIIAIOTCS  y3KOCIEUMATU3UPOBAHHBIE, ¥  TEPEBOAYMUKY, pabOTAIOIMIMMH  C
KMHOTEKCTOM O Oanere HeoOXOAUMO MPaBUIBLHO WHTEPHPETHPOBATH TO WU HHOE
MOHATHE W HAWTU €My DKBUBAJICHT WM TOYHBIN MEPEBOJ B SI3bIKE MepeBoa. Takue
y3KOCIIEIIMATN3UPOBAHHBIE CJIOBA COCTABIISIIOT OCOOYIO TPYNIy JIEKCHYECKUX
€UHULl, KOTOpas Ha3blBaeTcsi mnpodeccuonanmsmamu. K mnpodeccrnonannzmam
OTHOCSITCSL CJIOBAa M BBIPAXKEHHUS, KOTOPbIE UCIOJB3YIOTCS TpyHIaMu JIHII,

00BEIMHEHHBIX TIO POJTY CBOEH MESITEILHOCTH WIIH TT0 PO(ECCHH.

[Ipodeccronanu3mMpl XapakTEpU3YIOTCS 3HAUYUTENbHOW nuddepeHunanuen B

0003HaYeHUU CHEUUANbHBIX MOHITUN, OPYIUNA U CPEACTB MPOU3BOACTBA, HA3BAHUU
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MpeaMETOB, NeUCTBUN U Tak aainee. B Oanere Oosbinas 4acTh mpodecCHOHATN3MOB
0003Ha4YalOT KOHKPETHOE JACHCTBHE, MPOU3BOJUMOE MPHU BBHIMOJHEHUM JBHXKCHUS
(BBITSITUBATh, Cru0aTh, OTKPHIBATh, 3aKPbIBATh, CKOJb3UTh, MOJAHUMATH U T.IL.),
HEKOTOPBIC yKa3bIBAIOT Ha XapakTep BeImonHAeMoro jaBwkenus (fondu —
matowutl, foueteé - xzecmams, gala — mopowcecmeennwpiil), npyrue — Ha TaHeIl,
Oyarogapsi KOTOpOMYy OHM BO3HUKJIH. CyIIECTBYIOT Tak)Ke€ HECKOJIBKO TEPMHUHOB, B
Ha3BaHHE KOTOPBIX 3aJI0KCH HEKUIl BU3YalIbHBIA 00pa3 (nanpumep, kowku — pas de
chat, puioxu — pas de poisson, noowcnuy — pas de ciseaux). OCOOHSIKOM CTOSAT TaKHe
TepMHUHBI Kak entrechat royale (mo nerene, aBTOPCTBO TOTrO MPBDKKA MPUHAIICKHUT
koposto @panuun JlrogoBuky XIV, B dYecTh KOTOpOro OH U OBLT Ha3BaH
"koposieBckuM") U SISSONNe, M300peTeHHe KOTOpOro mpuiuchkiBactes ®Ppancya e
Pyaccu, rpady Cucconckomy, xusniemy B XVII Beke. Takum oOpazom, OanerHas
npodeccroHagbHass TEPMUHOJOTHS TIPEACTABISET COOOM CHCTEMY CIEeIHaTbHBIX
HAaUMEHOBaHUM, TNpPEIHA3HAUYECHHBIX JUIsi O00O03HA4YeHHUS JABW)KCHUM WU TOHATHMH,

KOTOPBIC KPATKO O00BSCHUTH UJIN OIMCATH MNpEaACTABIACTCA TOCTATOYHO CJIOKHBIM.

Kak BugHO #3 mnpuBEAEHHBIX BHIINIE MPUMEPOB, B Oayere TPaAUIIMOHHO
UCIIONIb3YeTCS MPEUMYIIEeCTBEHHO (paHity3ckas TepmuHoiorusa. [Ipu 3apoxxaeHuun
Oanera Bo ®paniuu OaneTHBIC TEPMUHBI OBITM 3aMMCTBOBAHbI U3 MTanuu, HO yKe B
XVIII Beke OaneTHast JeKCUKa M Ha3BaHUS TAHIEBAJIIBLHBIX ABM)KEHUIT OCHOBLIBAJIIUCH
NPAKTUYECKHU MOJHOCTHIO HA TpaMMaTHKe (PaHIly3CKOTO sA3bika. COXpaHUIUCH JIUITh
TaKU€ WUTAIBSHCKAE TEPMHHBI KaK 7upysm WIH TOJHBIA KPYrOBOW TOBOPOT BCEM
TEJIOM Ha HOCKE OJHOW HOTH; KaOpuoib WU MPHDKOK, BO BPeMsI KOTOPOTO OJ[HA HOTa
Mo0UBACT APYTYIO U pegobmad, TO €CTh MPBIKOK C MEPEHOCOM HOTH Yepe3 HOTY H

IIOBOPOTOM B BO31YXC.

OnHolt M3 caMbIX 3HAYUTEIBHBIX TPYNI B CHEUUAIBbHON MPOPEecCHOHATBHOU
JICKCUKE SIBJISIFOTCS  TEPMUHBI. I TepMUHA OCHOBHOM XapaKTEpHOW 4YepTOu
ABJISIETCS Hanuuue (YHKIUU OIpeeseHus, Ha3blBaeMOW J€UHUTHUBHOM, a camo
TEPMUHOJIOTUYECKOE  PACKpPBITUE  COJIepkKaHUA  TOHATUA —  JeUHUIUEH.

Bo3nukHoBeHrEe 1 PYHKIIMOHUPOBAHUE TOAOOHOMN JIGKCUKH 00YCIOBIECHO Pa3BUTHUEM
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HayKH, TCXHHUKH, HCKYCCTBA, TaKHUM O6p&30M, OHO HMECT SAPKO BBIp&)KGHHBIﬁ

COLMAJIBHBIN XapaKTep.

TepMuHbl ABISIOTCSA, B  HU3BECTHOM Mepe, MCKYCCTBEHHBIM  JIEKCHKO-
CEMAHTUYECKUM O00pa3oBaHUEM, KOTOPOE XapaKTepU3yeTcs OJHO3HAYHOCTHIO
3HaueHus. VIM mpucyiia 4eTKO orpaHuYeHHas, TPEUMYIIECTBEHHO MOTHBUPOBAHHAs
crienuanu3anus u abCo0THAs CEMAHTUUYECKas TOUHOCTh. DTO JIEMEHT MOIbA3BIKOB
HAyKd CHEIUaIbHON HAay4YHOM JIUTEpaTyphl — B TOJABIISIONIEM OOJBIITUHCTBE
CIy4aeB BBITIOJHIET HA3bIBHYH (YHKIMIO; TONajas B TEKCT WHOTO jKaHpa, OH
npuoOperaer, KpoMe TOro, M POJib CPEJCTBA JJIsi OCYIIECTBICHHS] T€X WM HHBIX
crunuctudeckux 3aaad [8 C. 8-9]. On, 6e3ycIoBHO, SIBISETCS OCOOBIM AJIEMEHTOM
TekcTa. [Ipu ero mepeBoje HEOOXOIUMO YUYUTHIBATH Pl OCOOEHHOCTEH, MPUCYITUX

MOAABJIAIONIECH YaCTH TEPMUHOB.

B otrnuune ot OOJBIIMHCTBA JIEKCHMYECKUX E€IWHUIl, TEPMHHBI 0003HAYAIOT
TOYHO OIpPEIECICHHbIE TOHATHS, TMPEIMETHI, SBJIEHUSA; KaK HIeAl — 3TO
OJIHO3HAYHBIEC, JIMIIEHHbIE CHUHOHMMOB CJIOBa (M CJIIOBOCOYETaHHUA), HEPEIKO
UHOSI3BIYHOTO TMPOUCXOkKJIeHUs. OAHAKO, Cpeau TEPMUHOB BCTPEUYAIOTCS U TaKHeE,
3HA4YEHUS, KOTOPBIX OTPAHUYEHBI UCTOPUYECKH. TEepMUHBI TPUHAJIEKAT B OCHOBHOM
K HEMHOTUM $SI3bIKOBBIM €IMHHIIAM, UMEIOIINM IOJTHOE SI3bIKOBOE MOKPBITHE B SA3bIKE
nepeBoga, T. €. €IUHULIAM, T[E€PEBOJUMBIM  HKBUBAJCHTaMH. |EepMUHBI
IIPOTUBOIMOCTABJICHBI O0IIEH JIEKCUKE TaKKe B TOM OTHOILIEHWHU, YTO OHH CBSI3aHBI C
ONPEAECICHHOW HAYYHON KOHUENIMENW: B TEPMHUHE OTPAXKAIOTCS PE3YJIbTAThl HAYYHBIX

UCCJICIOBAHMI U UX TeopeTHueckoe ocMbiciieHue. [8 C. 8]

Crnenyer OTMETUTH, YTO TEPMHUH BXOJHUT B OOIIYIO JEKCHUYECKYID CUCTEMY
A3blKa, HO JIMIIb 4YE€pe3 IOCPEACTBO KOHKPETHOW TEPMHUHOJOTMYECKOM CHUCTEMBI

(TepmuHoJiOorun). K 0COOEHHOCTSIM TEPMUHA OTHOCSTCS:
1) cucTeMHOCTB;

2) nanunuue nepuHunmu (1151 O0JBIIMHCTBA TEPMUHOB);
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3) TeHIeHIMsI K MOHOCEMUYHOCTH B Ipejenax CBOEr0 TEPMHUHOIOTHYECKOTO

II0JIs1, T. €. TEPMHUHOJIOTHH TAHHOW HAYKH, JUCLUILINHBI WIN HAYYHOW IIKOJIBI;
4) OTCYTCTBHE IKCIIPECCHH;
5) cTuucTUYecKast HEMTPaIbHOCTb.

JIMHTBUCTUYECKHUE KJ'IaCCI/I(l)I/IKaHI/II/I TCPMHUHOB OCHOBAHbBI Ha IIpU3HAKaAX

TCPMHHOB KaK CJIOB WJIH CJIOBOCOYCTAHUU OIIPCACIICHHOT'O sA3bIKA.

Knaccudukarus 1mo comepsKaTelibHOM, TO €CTh 10 CEMaHTHUECKOM, CTPYKTYpe
MO3BOJISIET BBIACIUTH OAHO3HAYHBIE TEPMUHBI U MHOIO3HAYHBIE TEPMHUHBI, TO €CTh
TaKhe, KOTOphle HMMEIOT JBa WIM Oollee 3HAYEeHWH B paMKax OIHOM
TEPMUHOJIOTHYECKON cucTeMBbl. C TOYKH 3PEHHUSI CEMAHTHMKHM BBIACIISAIOTCS TEPMHUHBI
CBOOOJIHOTO  CJIOBOCOYETaHMs (HApUMEp, TEPMHH «iceme aHmpensice» WiH
«nepexuonoe» (om ¢gp. entrelacé — nepeceuénmnwiil) — NPLDKOK ¢ OJHOW HOTH HA
APYT'YIO C TOBOPOTOM, BO BpPEeMsi KOTOPOTO HOTH IMOOYEPEIHO 3a0pachIBAalOTCS B
BO31yX, KaKk ObI IepeceKasch, OJHa HOra 3a0pachiBacTCsl BIEPEI, a apyrasi, MOCie
molyobopoTa B BO3AyXe, — Haszad, 3a ceOs, W YCTOWYUBBIE, B TOM YHCIIE
(paseooruyeckne CIIoOBOCOYETaHHs (HAIPUMEDP, TEPMUH «OAMMAH MAHOI0 JHceme

(ot ¢p. battements tendus jeté) — BeIOpoc Horu Ha 45°).

Knaccudukaiuss TepMHHOB 10 (GOPMANIBHOH CTPYKTYpe SBISICTCS OYEHB
pacripocTpanéHHO#. B obnactu GaneTHOM TEPMUHOIOTHH MPE00JIalaloT B OCHOBHOM
TEPMHUHBI-CIIOBOCOYETaHMs. Hambonee pacnpocTpaHEHHBIMU CTPYKTypaMH 371€Ch
SBIITFOTCSI COYETAHUS CYIIECTBUTEIBHOTO C MpHUIararelbHbIM, CYIIECTBUTEIHLHOTO C
CYIIECTBUTEIBHBIM U CYIIECTBUTEIBHOTO C IpuiaraTenbHbIM. Hampumep, «bamman

bamio (battements battus), sceme anmypnan (jeté entournent) u apyrue.

3agaya MepeBOAYMKA, paOOTAIOIIEr0 C KUHOTEKCTOM O OajieTe, OCIOKHISTCS
TeM (akToM, YTO €My HEOOXOAMMO BBIOpaTh HaMOOJEe MOAXOASIINK CIOCO0
nepeBojia TOro Wiau UHoro OanetHoro tepmuHa. K Hamboliee 4acTOTHBIM crioco0am

nepeBoja, mo MmHeHUI0 B.A. CynoBiieBa, MoskHO oTHeCcTH cieayrorue [33 C. 93]:

51



1) Cnoco60 moabopa »HKBUBaJNEHTOB. JlaHHBIM mpueM mpesarnonaraet
«HUCTIOIB30BAHUE PEATHHO CYIIECTBYIOIIUX PYCCKUX CJIOB, MOJHOCTBIO UM YACTUYHO
OTpaXkarol[uX 3HaueHue aHrjosi3biyHoro tepmuHa» [27 C. 47]. IIpumepom Takoro
cmocoba mepeBojga OaleTHOrO TEPMHHA MOXKET CIYKUTh «jeté entrelacé» -
NEPEeKUIHOe. DTO MPBDKOK C OJHOW HOTM Ha JIPYTyl0 C IMOBOPOTOM, BO BpeMs

KOTOpPOT'O HOT'H nooqepéz[Ho MNEPCKUABIBAIOTCA B BO3AYXEC.

2) JocnoBHBIN nepeBo] (KanbKupoBaHue). JJaHHBINH cHOCOO 3aKIIIOYaeTCsl «B
[IEPEBO/IE IO YaCTSAM CJIOBAa WJIM CJIOBOCOYETAHUS C IMOCIEAYIOLUM COEAMHEHUEM
yactei» [26 C. 38]. Yacro ompenensiomas 4acTb TEPMUHA MOXET IepeaaBaThCs
npujiaraTesibHbIM, TaK)Ke BOZMOXHO M3MEHEHHE MOPsIIKa CIeJOBAaHUS KOMIIOHEHTOB,
a CMBICIIOBBIC CBSI3M MOTYT TepelaBaThCsl ¢ THoMompio mpemioro [27 C. 45].
ITpumepom Takoro crnocoba nepeBoja 0aJeTHOTO TEPMUHA MOMKET CIIYXKHUTb «2pPaHo

bammany (om ¢p. grands battements), To ecTb Max HOI'M Ha MAKCUMAaJIbHYIO BBICOTY.

3) Crmocob TpaHCIUTEpallUU/TPAHCKPUIIIIUK. TpaHCKPHUIIIHUS TPEICTaBISICT
co00ii «Tepeady aHTIMICKOTO CIIOBA HA PYCCKUHM S3BIK MyTEM BOCIPOU3BEIEHUS C
MIOMOIIIBIO PYCCKUX OYKB €ro 3BYKOBOro oOimka ((oHEeMHOro cocrtaBa)», a
TpaHCIHWTEpAIUs - «Iepefada aHTJIUHCKOTO CJIOBA Ha PYCCKUH S3BIK IyTEM
BOCITpOM3BeIcHUSI ero rpaduyeckoi (Gopmbl (OYKBEHHOT'O COCTaBa) C IOMOIIBIO
andasuta pycckoro sizpika» [26 C. 37]. Hanpumep, «epano na» (om ¢p. grand pas)
— MHOroyacTHas TaHIleBaJbHas Qopma B Oanere, oObeIUHEHHAS OOIIMM

COJICPIKAHHEM.

4) DKCIUTMKAIMS WM OMUCATENbHBIA TIepeBol. JJaHHBIN CIOCOO MCIIONB3yeTC s
B TOM CJy4ae, €ClIi HEBO3MOXKHO TMOI00paTh SKBUBAJICHT B S3bIKE, Ha KOTOPBIU
ocymiecTBisieTcss nepeBod. OH 3akiioyaeTcs B Iepelade 3HAYEHUs CJoBa MpHU
MOMOIIM €Tr0 OMHCaHWs, 00bsicHeHus. Hampumep, TepmuH «Oaunyux» (¢p. “tour
sissonne tombeé) o6o3HaYaeT MPHLKKU C BpAlCHUSIMH BOKPYT COOCTBEHHOTO TeJa,

TYpBI B BO3AYXE C IPOIBUKECHUEM.
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[Ipoananu3upoBaB crmocoObl TepeBoaa OaJeTHBIX TEPMHHOB M3 KHHOTEKCTA
«ATOHUS M DKCTa3» Mbl YCTAaHOBWIH, YTO B HEM HAOJIOAETCS TPeoOIalaHne TaKuX
croco0OB TepeBoia, KaK CIOCco0 TpaHCIUTEpAllMd W CHOCO0 OMUCaTeNbHOIO
MepeBoia WM SKCIMKanui. HeoOXoaumMo Takke OTMETHUTh, TOT (aKT, YTO YacTO
BO3MOXHO HCITOJIb30BaHUE KOMOWHAIIMM HECKOIBKUX W3 TEPCUHUCICHHBIX BBIIIC

CIT0OCOOOB.

Pabora nmo mepeBony KuHOTEKCTa (uiibMa ATOHUS U IKCTa3» MOXKET OBbITh

MPpOUJIIFOCTPUPOBAHA CIACAYIOIUMU ITPUMEPAMHU.

— If they're not on board
with the straight away, then
we've got replacements,

you know.

Ecau oHu ¢ >TuM He COIJIaCHBI, TO Y

HaC €CTbh 3allaCHBIC.

— Look across, look across!

CmoTpu Ha CBOIO BU3aBU!

— And there is gonna be report — Twr Oyzeb IUCaTh
explain about this that you OOBSICHUTEIbHYIO  HM3-3a  CBOETO
have not turned up for the OIO3/aHMsI Ha SBKY.
half.

— ‘Cause he's got all this talent — Tlotomy 4TO OH TaKoOM
and he's got all the ability... TAJIaHTIMBBIA, y HEro €cTh BCE

JIAHHBIC. .

— You get this slightly
sausage look...

TwI moxox Ha OYyOIHK!

— Down up. Down up.

M Bcxok. U BCKOK.

— “They’re not getting in
line.” or “No, ’'mon a
wrong count.”

«OHn BbINIaAA0OT M3 JIMHHHN.» HIIN

«O HeT, g caenana He Ha TOT CUET.»

— Starting from today we can
have all the leg warmers
off.

C cerogHAIIHErO0 IHI CHUMAaeM C

HOT BCE JIUIITHEE.

— So where normally dancers
have to stay ina line in a
proscenium just looking at

Tam, r1O€e OOBIYHO TAHIIOBIIUHEI

AOJIDKHBI ACPKATh JTUHUIO, PABHAACH
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the girl in front, they've got
to look at the girl in front

[0 MEpeJHEH IEBOYKE, Yy Hac OHU

: . OJDKHBI PaBHATHCA HA Ty, YTO
and the girl on the side A p Y
criepeau ¥ Ha Ty, 4To COOKY.
That's what we call the — Mpbl  Ha3bIBaEM OTO  KCKICHKH».

cracks. So, most of the time
we line them up on those
cracks. So now she's gonna
run up the crack.

[TouTn Bcerma Mbl BBICTpAaMBAaEM HX
o ckJeWkam. Bot, ceiyac oHa

MOOEXKUT 1O HEM.

... keep the bourree going
and keep it going. Don't
give in on the bourree.

... [Ipomomkaem «nageOypputh». He

XaJITYpUM Ha 1a Jie Oyppe.

If you told anything twice, — Ecnmm  Tebe  ABaxkapl  CAENIAIOT
you’re out. o

3aMeUaHue, MOWIEHIL BOH.
Flatbacks ladies, you look — JleBymiku, UCHpaBbTe ropoOartkie
like turtles. |

CIUHBI!

| have really big bunions
and | have blisters on them.

YV MeHS O4YeHb OOJBIIME KOCTOYKHU

Ha HOTraxX, " 5 UX CTépJ’Ia.

One. Two. Hold the
arabesque. Plié. Show the
arabesque. Use the head!

U pa3. U nBa. [epxu Hory. [lnme.

[Toxaxwu apadeck. C romoBoii!

Different casts play different
nights through the two-
week Swan Lake season,
and each cast must learn the
same steps.

Kaxneiii coekrakiie  «JleOeauHoro
o3epa», B JBYXHEICIHLHOM OJIOKE,
TaHIyIOT pa3Hble cocTaBbl. W Bce
JIOJKHBI BBIYYHTb OOWH U TOT XK€

MOPSIOK.

Soutenu. Arabesque.
Promenade.

Cyrenro. Apabeck. OOBojKa.

Listen to the shoes,
elephants.

Br1 Tommaere kak cioHbr!

...and suddenly everyone's
got a bun!

...a TENmepb y BCEX OJUHAKOBBIC

npuiecku!
Beginning of the ‘pas de — Hawamo  Tpwo  OBUIO  O4YCHB
trois’ was so slow.

MeEJIJICHHBIM.
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— The Black Swan pas de — Yepnoe mna je 1e.
deux.

B 3akmroueHue cieayeT OTMETHTb, YTO, 0€3yCIIOBHO, OaneTHas TePMUHOJIOTHUS
obnamaer cBoed crieM(PpUKONW. AHAIM3 YKa3aHHOTO BBIIIE KHHOTEKCTA MOJTBEPIMII
3TO CykJIeHHue. TakuMm 00pa3oM OYEHb 4acTo, MPHU MEPEBOJIe KHHOTEKCTOB, MTOT00HBIX
¢unpmy bu-bu-Cu 4 « ATOHUS B 3KCTa3» y MEPEBOTIMKOB BOSHUKAIOT 3HAYHTCIIHHBIC
TpYAHOCTH. UTOOBI CHATBH 3TH TPYIHOCTH, B 33JI1a4 MIEPEBOIUMKA BXOIUT MOJAPOOHOE
O3HAKOMJICHHE C TEMATUKOW TMEPEBOJUMOI0 KMHOMHMIbMA M acleKTaMH OaleTHOU
cdepsnl. Kak oTMeuanoch BbIIe, MEPEBOAUYUKY HEOOXOIUMO 00CCTICUNTD aICKBATHBIH
yYpOBEHb TOHUMAaHHUS 3pHUTEIEM IepeaaBacMoil MHQPOPMAIMM W3 TIEPEBOJAMMOTO

SA3bIKA Ha A3BIK IICPEBOIA.

BriBoars! o I'mase 2

Bo Bropoit TmaBe ObLIM  NpOAHANIM3UPOBAHBI  CIIOCOOBI  Tepeaayu
SMOILIMOHAIBHO-PKCIIPECCUBHBIX ACTIEKTOB KWMHOTEKCTA HA aHIJIMHCKOM  S3BIKE;
OTIPEJICNICHbl CTHJIMCTHYECKHE OCOOCHHOCTH KMHOTEKCTa (GuiabMa KHHOCTyauu bu-
bu-Cu 4 «AroHus M dKCTa3: XpPOHMKA AaHTJIMMCKOTO HAIMOHAJIBLHOrO Oanera»,
KOTOPBIA COCTaBWJI Marepuaj JJisd HCCIeIOBaHUS, a Takke ObUM 0003HAYCHBI
npoOJeMbl  TepeBOJia  ASMOIMOHAIBHO-IKCIIPECCUBHBIX  ACMEKTOB  YKa3aHHOTO
KHUHOTEKCTA.

OnHOH U3 OTIMYUTEIBHBIX OCOOCHHOCTEN AHTIIMICKOrO SI3bIKA SIBISETCS €r0
KpPaTKOCTh W JIAKOHUYHOCTh. OHA TOMOTAeT U C BBIPAKEHHEM SMOTHUBHOCTH U
AKCIPECCUBHOCTHU. AHTIIUMUCKOM AYMOIIMOHATBLHON JJAKOHUYHOCTH KHHOTEKCTA CIyKaT
HEOJIOTU3MbI, KOTOPHIMH HOCHUTEIH TMOJb3YIOTCSI, K MOPUMEPY, IJI1 CPABHECHUS C
KaKAM-TH0O 4YeJIOBEKOM, 4YacTo repoeM (GHWIbMa WM KHHTH, TOJHTHYCCKUM
JesITeNIeM TP 3TOM MPHUAABasi CJIOBY OLIEHOYHBIN OTTEHOK.

Cnoco0bl ¥ TIpUEMBI TIepelaud IMOITMOHATBHO-IKCIIPECCUBHBIX ACTIEKTOB B

KUHOTEKCTE Ha aHTJIMHCKOM S3BIKE€ BKIIIOYAT B ceOs HCJ’IBIﬁ apCCHall CpCcaACTB C

55



Pa3IMYHON dMOLIMOHAJIBHOW U DKCIIPECCUBHOM HArpy3Kou. Bce UX MOXKHO pa3aenuThb
Ha TrpamMMaTH4ecKkue (MHBEpPCHUS, DJUIMIICHI, UMIEpPaTHB U T.1I.), JEKCUYECKUE
(MCcOaB30BaHME SMOLMOHATIBHO OKPAILIEHHON JIEKCUKH, (Ppa3eooru3Mbl, UIUOMBI U
T.J.) U CTHJIMCTUYECKUE (MHTCHCU(DUKATOPHI PAa3HOTO TUIAHA U IPYTHE).

Kak mnokazan aHanu3 KHHOTEKCTa JOKYMEHTaJbHOrO (QuibMa «ATOHUS H
HKCTa3», BBICOKAs YAaCTOTHOCTb YNOTPEOJIEHHS TOBTOPOB W SMOIMOHAIBHO
OKpAILIEHHBIX JIEKCUYECKUX U IPAMMATHUYECKUX €IMHMI] SBISETCS OTIMYUTEIbHBIM
NPU3HAKOM KHHOTEKCTOB HAa aHIVIMWCKOM S3bIKE U CIOCOOCTBYeT Hauboiee
BBIPAYKEHHOU Mepeayl SMOLMOHAIBHO-IKCIIPECCUBHBIX aCIEKTOB.

bonee TOro, HeKoTOpble EIUHUIBI KHHOTEKCTa COJEPKAT OJHOBPEMEHHO
HECKOJIbKO Pa3jMYHbIX CIOCOOOB BBIPAXKEHHS HAMOIMOHAJIBHO-IKCIIPECCUBHBIX
aCIEKTOB, YTO MOXET BBI3BATh 3HAYUTEJIHHOE YHCIIO PA3HOIO IIaHa TPYAHOCTEH B
nporecce padoThl HAJ| €ro MEepeBOJOM C aHTJIMUCKOro si3blka Ha pycckuil. IlepeBos
CTHJINCTUYECKH OKPALICHHOW JIEKCUKHA OOBIYHO TIPEJICTABISET JOMOJIHUTEIbHbBIE
3aTpYJHEHUs, TaK KaK MOMCKH 3KBHUBAJIEHTA Ui JIEKCEMBl OPUTHMHAJA YCIOXKHSIOTCS
HAJIMYMEM B HEH, MOMHUMO JE€HOTATUBHOTO, KOHHOTATUBHOIO 3HauYeHMs. M30paHHbIN
OpU TEpeBOJE SKBUBAJCHT JOJKEH OTpa3uTh Bce MHorooOpasue (QyHKIUH
JEKCUYECKUX E€IUHUIl OpUTHHAIa, B TOM YHWCIE Pa3BUTHE B HEM 3KCIPECCUBHOU H
AMOLMOHAIBHON KOHHOTaUMU. OT TOro, HACKOJIBKO CTHJIMCTUYECKH BEPHO IEpPEIaH
OpUTHHAJI, OyJIeT 3aBUCETh M 00II[ee Ka4eCTBO MEePeBOIa.

Oco0GeHHO HEOOXOIUMO YYHUTHIBATH SMOLIMOHAIBHO-3KCIIPECCUBHBIE ACTIEKTHI
IpU MEpeBOJie KUHOTEKCTOB O Oajere, KOTOpble HANOJHEHbl TEPMHUHOJIOTHEH U
npodeccuonanu3aMamMu 1Mo OaneTHOW TemaTuke, oOiagaroiieil cBoW COOCTBEHHOMU
HEMOBTOPUMOH crierupukoii. YToObl CHATH TPYAHOCTH MPHU MEPEBOJIC KUHOTEKCTA O
OaneTe MepeBOTUMK, MPEXIE BCETO, MOJKEH IMPEABAPUTENBHO HU3YYUTh TEMATHKY
nepeBoauMoro kuHopuiapma. Jlamee emy HeoOXoauMoO OIpeneiauTh Hauboee
noaxonamud ¥ 3PGEeKTHBHBIA CMOCO0 TepeBoja OaneTHOW TepMmuHOJorTHU. Kak
CTaJI0 OYEBUJHO M3 aHaJIM3a KUHOTEKCTa O Oanere «AroHuss M 3KCTa3» Hauboliee
YaCTOTHBIMM ~ CIIOCOOAMM  mepeBoja  OaJeTHOM  TEPMUHOJIOTHMHM  SIBISIIOTCS

TpaHCIUTEpalUs U CIOCO0 OMUCATENbHOrO MEpeBOAa WM AKCIUMKanuu.  YacTo,
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OJIHAKO, BBIOOP JenaeTcs B TMOJb3y KOMOWHAIIMM HECKOJbKUX TMEPEBOTYECKUX

CITOCOOOB.
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3aKJIroueHue

Hacrosmee wucciemoBanue OBLI10 MOCBAIICHO HM3YYCHHUIO OSMOIMOHAJIBHO-

OKCIIPECCUBHBLIX AaCIICKTOB KHHOIICPCBOAA Ha HNPUMEPC JOKYMCHTAJIBLHOIO (1)I/IJIBMa

«ATOHHMS M DKCTa3». HpOBGI[SI HCCJICAOBAaHUC, Mbl MOXEM CACIIaThb HCCKOJBKO

BBIBOJIOB I10 3aJITaHHOU TEME:

OMOLMOHAIBHO-IKCIIPECCUBHBIA ACMEKT NEPEBOAA KUHOTEKCTA C AHIJIMHCKOIO
SI3bIKa Ha PYCCKUN MPEACTABISIET COOON OJHY MX OCHOBHBIX XapaKTEPHBIX UEpT,
KOTOpasl OTJIWYaeT KHUHOTEKCT OT JPYruxX THUIOB TeKcTa. JlaHHBIA acmekT
MO3BOJISIET CO3/1aTh 00Jiee YYBCTBEHHYIO M 3MOLIMOHAIBHO SPKYIO KapTUHY MpPH
IPOCMOTpe KUHO(DWIbMA U TIPU BOCIPUATHH KMHOTEKCTA, YTO, B CBOIO OYEpE/ib,
BBI3BIBACT Yy 3pUTENICH pa3IMYHbIE SMOLMOHAJIBHBIE U DKCIPECCUBHBIE OTKIUKH.
CrnenoBarenbHO, OCHOBHOM 3a/Jadeil 3MOIMOHAIBHO-3KCIPECCUBHOTO aCIEKTa
KMHOTEKCTa SIBJIAETCS NParMaTH4ecKOE€, HJCTETUYECKOE M SMOLMOHAIBHOE
BO3JICICTBUE HA 3PUTEIIS.

KunonepeBon nomkeH o01anath psSIoOM XapaKTEpPUCTUK M COOTBETCTBOBATH
onpenenéHHbIM  TpeOoBaHUAM. XapaKTEepUCTUKH KHUHOMEPEBOJa OTOOpaXKaroT
SJUIMOTUYHOCTH  KUHOTEKCTa, KOTOPbIH  HE  MOXKET  paccMaTpuBaThCs
U30JIMPOBAHHO OT MPOYUX DJIEMEHTOB KHHOs3bIKA. M300pa’keHne M 3BYKOBOE
opopmieHue KMHODUIbMA COJEPKAT MHOXKECTBO COIMATBHBIX W KYJIbTYPHBIX
peanuii, MOHATHBIX 3pPUTEN0, KOTOPOMY MPEABSABIAECTCS ayIuOBH3yalbHbIN
MaTepual Ha POJHOM S3bIKE, TO €CTh Ha s3bIke mepeBoja. K TpeboBaHUsIM K
KWHOIIEPEBOLY MOYKHO OTHECTH HEOOXOJHMMOCTb YUYHUTBHIBATH €r0 OCOOEHHOCTH,
KOTOpbIE€ BKJIIOYAIOT B c€0sl OrpaHUYEHHOCTh TEKCTAa MO BPEMEHU U OTCYTCTBHE
BO3MOKHOCTH HCIIOJIb30BaTh KOMMEHTApUHM WJIM TMPOCTPAHHbIE TMOSICHEHUS, HE
OTJIOXKEHHOE IO BPEMEHHU BOCIPUATHE U MIHOBEHHAs PEaKIUsl KUHO3PUTEIS,
paBHOE paclpe]esieHue BHUMAHUS MEXAYy BepOalbHBIMU U HEBEpPOAIbHBIMU
cpeacTBaMu BbIpakeHus. M3 BCero 3Toro cieayer, 4ro IMEpeBOJ KHUHOTEKCTa
JIOJDKEH OBITh MaKCHUMaldbHO WH()OPMATUBHBIM, TMOHSTHBIM U MPO3PAYHBIM U

JOJDKCH OBITH CBSI3aH C AyJANOBU3YaJIbHBIM PAAOM.
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Crwincruueckass  OKpacka — ayJUMOBH3yalbHOIO  Marepuaja B IIPOLECcCe
KUHOIIEPEBO/JAa C AHIJIMUCKOTO SI3bIKa HA PYCCKUM, YCHWJIMBAET 3MOILMOHAIBHOE-
AKCIIPECCUBHOE  BO3[eHcTBUE Ha 3puTens. OCOOEHHOCTH MEpPeBOIMMOro
JEKCHUYECKOTO MaTepuana, B YaCTHOCTH, €ro dMOLMOHANbHASA M JKCIPECCUBHASL
OKpacka, CTaBAT IMepe] MNEepeBOJYMKOM, pabOTalOUUM C KHUHOIIEPEBOAOM,
HEMPOCTYI  3aJady. OMOLMOHAIBHBIE, OKCIPECCUBHBIE, OLEHOYHBIE W
CTUJIUCTUYECKUE KOMIIOHEHTHI JIEKCUYECKOTO 3HAYECHHS YaCTO COIMYTCTBYIOT JPYT
Ipyry B pe€uYd, W MEPEeBOJ TAKUX CJIOB MOPOWM NPEACTABISIET 3HAYUTEIbHBIC
TPpyAHOCTU. [ NOpeomosieHUsT BO3HUKAIOUIMX TPYAHOCTEHW, TEPEBOUUK,
paboTaronuii ¢ KHHOTEKCTOM UCTIONIB3YIOT Pa3InyHbIe TPUEMBI paOOTHI.

CnocoO6bl 1 TIpu€MBI TIEpeaadyd AMOIMOHATBHO-IKCIIPECCUBHBIX ACIEKTOB B
KMHOTEKCTE Ha aHTJIMMUCKOM SI3bIKE BKIIOYAT B ceOsi OOJBIIyI0 Tpymmy
pa3HOOOpa3HbIX CPEACTB C pPa3IU4YHOM HMOIMOHAIBHOM M HKCIPECCUBHOMN
Harpy3koi. Bce HMX MOXKHO pa3lenuTb Ha TpaMMaTHYECKUE, JIEKCUYECKHE U
ctunuctuyeckne. Ilo pesynbraTam aHamm3a KHHOTEKCTa JIOKYMEHTAJIbHOTO
bunbmMa «AroOHUS U KCTa3», ObLI C/IeNIaH BHIBOJ O TOM, YTO BBICOKAsl YaCTOTHOCTD
yrnoTpebsieHuss TMOBTOPOB W SMOIMOHAIBHO OKPAUIEHHBIX JIEKCUYECKHX M
rpaMMaTUYECKUX E€IUHHUIL SABJISIETCA OTIIMYUTEIbHBIM MPU3HAKOM KHHOTEKCTOB Ha
AHTJIMACKOM  SA3BIKE W CHOCOOCTBYET HamOoJiee BBIPAKEHHON Tmepenayu
AMOLMOHATBHO-3KCIIPECCUBHBIX ACTIEKTOB.

Kunorekctel o Oanmere copepkaT OOJBIIOE KOJWYECTBO TEPMHHOJOTHEH W
npodeccruoHaIn3MaMu 1o OaneTHOW TemaTHhke, 00Jagaroneil CBo COOCTBEHHOM
HEMOBTOPUMO# crieninukoit. [y CHATHS TPYIHOCTEH MpH MEpPeBOe KHHOTEKCTa
o Oajere mMEpPEeBOAYMKY HEOOXOAMMO TMPEABAPUTEIBHO W3YYUTh TEMATUKY
nepeBoIMMOro KnHopuiabMa. EMy Takke HEOOXOAMMO OMpeneInuTh Hauboee
b (}exTUBHBIIT W aJeKBAaTHBIM CHOcO0 TepeBona OaJeTHOW TEPMUHOJIOTHH.
AHanu3 KMHOTEKCTa «ATOHHUSA W DKCTa3» MOKa3zall, YTO HaubOoJee 4YaCTOTHBIMU
cnocobamu miepeBoAa OalleTHOW TEPMHUHOJOTUM SIBJISIOTCS TPAHCIUTEpPALUs,
croco0 OmucaTeNbHOro IMEepeBOJa WM HKCIUIMKAMW, WM KOMOWHAIIMS

HCCKOJIBKUX IICPCBOAYCCKHUX CITOCOOOB.
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Hpunioxenue.
Cxpunt kunorekcra «Agony and Ecstasy. A Year with English National
Ballet» Episode 1

Episode 1 (BBC FOUR, Director Rob Farquhar)

«ATOHHS M IKCTA3: XPOHMKA AHIVIMIICKOT0 HALMOHAJIBLHOTI0 OaJjieTa»

Yacts 1

VOICE: On a stage, a ballet dancer is serene, elegant and magic.

VOICE: But behind the scenes, it's a different story.

DEREK DEANE OBE: Do this. Derek says “this is what it is”. Do it.

VOICE: With unprecedented access to English National Ballet, one of the UK’s elite

dance companies.

VOICE: This series will reveal what it takes to put on a world class ballet.

VADIM MUNTAGIROV: He wants from me more, and we have to repeat again and

again.

DEREK: Go, go, go, go.

VOICE: From the turbulent production of Swan Lake.

DEREK: Listen to the shoes, elephants.

VOICE: And the battles of Romeo and Juliet.

MAN: Already, this week we have three guys off.

WOMAN: This is terrifying.

VOICE: To the struggles of creating a brand-new Nutcracker.

Woman: Ballet is not finished. We’ve finished.

MAN: You’ll survive this, I don’t survive bad reviews.

VOICE: With the future of the arts in doubt, this is a company fighting for its life.
WOMAN: That’s nearly 700,000 pounds a year we have to find.

MAN: | should worry about whether they’re gonna cut dancers.

VOICE: From injury and defeat.

WOMAN: | need to save my feet for tomorrow.
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VOICE: To success and elation.

DEREK: God almighty.

VOICE: Will English National Ballet survive one of its toughest years?

English National Ballet is a touring company with its headquarters in Kensington,
West London. The 64 dancers, made up of 20 nationalities, rehearse daily to produce
large scale classical ballet around the world.

The man charged with shaping the artistic direction of the company is Wayne
Eagling.

WAYNE EAGLING: Of all the people that I know, English National Ballet are the
hardest working dancers. We do a little over 120-130 shows a year. Classical ballet,
it's the most demanding, | think of dance forms. You push your body to such
extremes.

VOICE: One of the dancers in class is Daria Klimentova from the Czech Republic.
She is the company's most experienced and longest serving prima ballerina.

DARIA KLIMENTOVA: I've been doing it for 20 years professionally now. I’'m
actually quiet an old ballerina now, and I'm still dancing. So, it's quite an
achievement. | had three operations on my knees. | had one on my ankle. And had a
baby as well. I've done everything | could. It's been a bit used and abused.

WOMAN: Put a weight on it.

DARIA: | just did this morning class and after class I was warming up for my
rehearsal and everything was fine, and suddenly I got a terrible pain here in my ankle,
going up here. And I tried to go on point, and | basically couldn't put my weight on it.
It hurts here up up up to here. Well, what | want to achieve next is, | just would like
to dance a little bit longer and be healthy and not being injured and try to enjoy it as
much as | can. For another, | don't know few years, two years, one year. | don't know.
I don't know. I really don't know.

It's just still hurts. Old ballerina crying.

VOICE: At 38, Daria is nearing the end of her career. But Russian dancer, Vadim
Muntagirov’s is just beginning. He's arrived from ballet school to begin his first

professional contract at the company.
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MAN: It’s your birthday?

VADIM MUNTAGIROV: Yeah.

GUYS: Happy birthday!

VADIM: Thank you!

GUYS (IN RUSIAN): [To3npasisiem!

VADIM: Cnacu6o!

VADIM: I'm 20 years old. I'm really young. This is my sixth month in company. |
can say I'm really shy person, | shouldn't be. | should be a bit more confident. But |
don't know, it's coming. On stage sometimes I'm more confident than in real life, in
normal life. When | talk to someone, sometimes | feel like oh, I'm not interesting or
something like that, I'm saying something wrong or something.

VOICE: Over the next few weeks, Vadim faces a heavy schedule of rehearsals,
including extra half hour stage calls. But being new to the company, he is still
learning discipline.

MAN: Vadim, what time is the half? What time is the half?

VADIM: Seven.

MAN: No, five to seven. There was a rehearsal at 6:55. It's not 14 minutes past 7.
You were employed by this company to be here at the half. And there is gonna be
report explain about this that you have not turned up for the half. We’ve been here.
You have not been here, it’s unprofessional!

MAN: You have the possibility. | think you begin to realise, but you have the
possibility to be, you know, international star. But you need to listen.

VADIM: Yeah, sure. You never can really give up a bit or like take it easy. So every
time if you late or something, they told you straight away. | get a bit trouble, but |
think it's good sometimes to be troubled, so someone kind of pushing you, so after
that | start working even harder.

[Rehearsal]

VOICE: Wayne has chosen Swan Lake at the Royal Albert Hall as the company's
next production to rehearse. One of the biggest and most lucrative shows of the year,

which is choreographed by Derek Deane.
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6 weeks to opening night

DEREK: | have this reputation for being tough. The difficulty for me every time we
reproduce this production is getting the absolute 100% commitment after the dancer,
emotionally and physically. So that they will almost bleed for me.

VOICE: Derek has chosen Vadim to perform the leading role on opening night, and
it's their first rehearsal together.

DEREK: Ah. How are you?

VADIM: Good, thank you.

DEREK: This boy, I'd heard about him. I'd heard about. | was worried, he was very
raw, he was very young, but with this phenomenal physical technique which is very
impressive. But it's not the whole package.

DEREK: Right, well we better start.

DEREK: 1 just decided to take a chance and just see what could be done with this boy
in a short time.

DEREK: It's very difficult when you're working with somebody so young, you see,
‘cause you just don't know how much to push, you know. ‘Cause he's got all this
talent and he's got all the ability and all that possibilities, and if you just push him too
fast, too early, you can damage him, but if you don't push him enough, you don't get
to the limit of what he's got at the moment you know.

DEREK: Why don’t you try some things from the first act solo? Plink, plank. One,
long. No, no, no, just stand in arabesque without the leg up. Out the leg up. Long,
long, long, look this is dead. | want to see; | want to see, something in here. Yeah.
Separate the fingers, that's nicer for you. That's nicer. You get this slightly sausage
look, do not, | mean.

DEREK: First, | wanted a more experienced dancer because of the ballerina that's
coming to the company to dance it, Polina Semionova. You know she's in the top
three dancers in the whole world and so she needs a partner to level up to her.
VOICE: Guest star, Polina Semionova, previously danced the leading role at the

Royal Albert Hall to rave reviews in one of Derek's last Swan Lake Productions. But
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she's unavailable for rehearsals, so Vadim must practise with Daria, who is recovered
from her ankle injury.

DEREK: Ah, you see immediately that hair. She's going to get rid of that, isn't she?
DARIA: I’m so sorry. My watch is like two minutes before 12.

VOICE: In the story, Vadim plays the part of a Prince in love with Odette. A Princess
turned into a Swan by an evil sorcerer.

DEREK: Who's that? Who's that, now here? Now get... Slow... Now go, pull her.
Pull, pull, pull. Now this way pull away.

DEREK: Because the audience get further and further away in such a big place like
the hall, my most difficult thing was to get the emotion and the feeling and the drama
and the story across to the back of the gallery.

DEREK: Now give in. Have a look, and have a look and say “no, no, no no”. Okay.
DEREK: It's got to make sense. It's all got to make sense. The important thing for me
always as you very well know is the reason you do it. Why you're scared? Why
you're trying to fly away? ‘Cause it's all the story, you see. We gotta get. We've got to
get as much as that back in, ‘cause nobody does it anymore and we have to get it.
DEREK: Down up. Down up. It's just a little bit floaty. We've got to put the ideas
back in, put the story back in, so you're not predictable. Same again.

DEREK: | spend most of my time trying to, well, I just, you know, pull it out of
dancers’ heads and bodies, and I drive people mad. | drive people absolutely mad.
And I will never change.

DEREK: No no no no. You’re much too early, you're so unmusical. It’s at the end of
the phrase you come in. What are you finding problematic? You have no idea. You
have no idea?

VADIM: Working with Derek, I think it's... Yeah, he works really hard. He screams,
sometimes you do not feel comfortable what he's saying, but you can't say anything
because it's true.

DEREK: Same again.

VADIM: He reminds me the teachers from Russia.
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VOICE: Vadim began ballet dancing at seven years old. His training became serious
at nine when he left home to join the Perm Ballet School in Minsk, Russia, which
produces some of the world's greatest dancers.

VADIM: They just scream at us, like, sometimes just smack, smack us on the legs
and then... Yeah, well, I remember I was really scared of my teacher every time he
went into the studio, something like that. I was so... Every time I tried to do steps
perfectly so he’s not gonna scream at me, which was so scary. | remember the teacher
we had, he was really tall, he was two metres tall. We were ten years old little boys
and he was screaming at us “Work hard, hard!” Like you hate teachers as well, but

later you understand that they give you a real life and your troupe.

6 WEEKS TO OPENING NIGHT

VOICE: 60% of English National Ballet's annual £12 million budget is provided by
government funding to all ballet around the country.

CRAIG HASSAL.: Straight answers is come in. Dance is over.

VOICE: But since the Coalition government came into power, managing director
Craig Hassall fears “arts funding might be cut”.

CRAIG: But let's try and get through that quickly, and then we have it, have like 40
minutes for this. So, we need to talk about the..., just the implications of the cuts. If it
can be before next week, that would be great.

CRAIG: All we know about the result of the election is that the coalition has said
that it has to cut spending drastically across all sectors. Of course, that will affect
funding for the arts, so we could just wait till the axe falls and we see how we're
supposed to survive in the a new funding climate. Or we could be a bit proactive and
look at a few scenarios.

VOICE: The company or reliance on the funding provided by the government to pay
nearly 200 staff and dancers. But with the future uncertain, Craig discusses the

options with the heads of departments.
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CRAIG: I mean for us it’s quite simple. We either two or less or make fewer new
shows. That's kind of it. Without cutting into the bone of the company. If we can't
afford to survive, going forward by doing those two things, reducing those things,
then we start looking at where are we talking about fewer members of staff, you
know, fewer dancers, few members of the orchestra. The problem with that, | think, is
once you start talking about fewer dancers or you're cutting artistic quality, then it's
kind of the beginning of the end.

WAYNE: Because then we'll lose all our good dancers, the hard part of the job is
creating a vibrant artistic company, and you can't, you know, and you may have some
failures. At the same time, The Arts Council wants innovation and new things. It does
cost money.

CRAIG: See you later!

CRAIG: You can’t hold a meeting with the company now and say “Okay, everyone,
new government, funding cuts are looming. We're going to make some changes
around here. That would send panic into the company. We’ll work on this quietly and
work out a solution. It's almost like a dirty little secret.

VOICE: For the company, the show must go on, and Derek's epic Swan Lake
production needs a large cast of 140 dancers. But there are only 64 in the company,
so extra freelance dancers have been hired to make up the numbers. Rachel Ware
from Ruislip is one of the chosen few.

RACHEL WARE: It can be hard because if you've trained most of your life within
and you don't get a permanent contract or just doing little jobs here and there. It's
getting the money to then keep your classes going, to keep training. Because that's the
hard thing you don't realise, | suppose, until you come out of the school that it's the
finances of keeping that up.

RACHEL’S MOTHER: Well Rachel has just trained all her life really to become a
ballet dancer. Her day is on her own. She doesn't have any friends around her, and |

think she has to be really dedicated, disciplined.
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RACHEL: Obviously, the dream is to get a permanent contract with them. Just,
there's so much competition out there and everyone's kind of fighting for the same
few spaces.

VOICE: Rachel has just six weeks to prove to the ballet staff she can play a Swan. If
she succeeds and lasts the Swan Lake season, she might earn a full-time position in
the company.

RACHEL.: You’ve got to be in line. You have to be. If you are the one outlining and
your screen that and they say it to you, you know. If you told anything twice you’re
out. So, all that kind of a bit scares me. So many people in the centre there is no room
where to stand you usually have to push yourself to the front to do the exercise, and
that's not really what I'm good at.

STEPHEN BEAGLEY:: Any mistakes, I'll throw you out.

STEPHEN: This quite a few that are straight from schools so it's very difficult for
them. They've done the end of school show maybe, but that's the only experience
they’ve had, so they do have to mature very quickly.

STEPHEN: Close side, one passe, back, front, first head away, first head towards and
fifth, soutenu, one to the side one side. Am | going too quick? If they're not on board
with the straight away, then we've got replacements, you know. So we'll start
dragging some of those in to see if they're any better.

VOICE: These extra dancers will be paid £350 a week for the privilege of performing
in Swan Lake, but the work is welcome as ballet jobs are infrequent and often poorly
paid.

GIRLL1: Hey, anyone survived?

GIRL 2: Some of the girls in the company had taken jobs like that. That’s how.

GIRL 3: They work at the café and stuff.

GIRL 2: No, like worse. They work in the clubs.

GIRL 3: Oh, really? Oh my gosh.

GIRL 2: Like exotic dancers.

GIRL 3: Really?

GIRL 2: Yeah.
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RACHEL: Tomorrow we have class earlier than we have rehearsal all day and we
start to choreograph the swans with the whole company. That will be amazing to be
in the same rehearsal as all of them. | have to really keep concentrated. Some people
just wants to stop and watch all of them.

VOICE: To replicate the size and shape of the stage at the Royal Albert Hall, an East
London studio has been chosen for rehearsals.

RACHEL.: Nobody wants their names called, not even mine. “They’re not getting in
line.” or “No, I’m a wrong count.”

BALLERINA 1: Important that we make a good impression and that we now show
them that we do know what we do.

VOICE: The ballet staff begin with the two iconic Swan acts.

ROSALYN WHITTEN: Starting from today we can have all the leg warmers off.
VOICE: The 60 Swans, including the 13 newcomers take to the stage to create
intricate lines and formations.

ROSALYN: Everybody has a different way of moving. You gotta get them moving
the same.

ROSALYN: There we go, and up and down...

ROSALYN: It’s really hard the Albert hall because we've got not one front, but we've
got three fronts. So where normally dancers have to stay in a line in a proscenium just
looking at the girl in front, they've got to look at the girl in front and the girl on the
side, and then when they're moving around, they have to be at certain places on the
stage. It's a hell of a thing to ask dancers to do.

JANE NAWORTH: The white line, ok? All way around. That's the edge. That's the
edge of the Albert Hall. And then each line. That's what we call the cracks. So, most
of the time we line them up on those cracks. So now she's gonna run up the crack.
She missed it.

JANE: If anyone goes that much out it just destroys the whole thing, that’s got to be
completely together. Painstaking, boring for them, the process, but it's got to be done.

ROSALYN: One, two, three, four and five, six, seven.
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VOICE: Company dancer, Adeline Kaiser is performing in the Swan dance. It's her
first major appearance since she had a knee operation a year ago.

ADELINE KAISER: It’s just gonna be my first ballet back in a tutu and make me
feel like a ballerina again. But when | kneel | feel sick. It's terrible. It's well, because
it's better attend when you're kneeling, right on it. And when you come back from a
surgery, kneeling is a last thing that comes back. And it's not a very nice pain.
VOICE: Adeline uses padding to protect her injured knee and receives regular
acupuncture.

ADELINE: Ah, it’s really swollen I think.

DOMINIC HICKIE: Yeah. Pressure of the floor when you’re kneeling. And even the
knee pads don't help. | suppose because it’s such a direct and you have to go down so
quickly.

ADELINE: Yeah.

DOMINIC HICKIE: That's one of the problems with the dancers, you tend to dance
full out for a couple of minutes and then stand in awkward positions or kneeling in
awkward positions for a period of time, and so the muscles all get set, but it's the
pressure we just got to try and keep you ticking over.

ADELINE: You know, when you come back from such a big injury and there you
ask yourself so many questions you know, and | think if you don't really love it, and
if you don't really want to do it then you just you would give up because it's such a
hard, hard work getting up every morning. It's really hard mentally and physically, so
I guess | wanna do it because I'm still dancing.

VOICE: Injured or not, the Swans have to complete another three weeks of daily
seven-hour rehearsals. Sometimes running up to eight miles a day. After three days of
dancing, Derek decides to visit the swans to judge their progress, leaving Vadim to
rehearse with his principal staff.

MAX WESTWELL.: Derek has a certain aura. He can be intimidating. He'll always
speak his mind. He's ... He will... If it's crap, he will say it's crap.

DEREK: I hate the word “bully”, but I do bully them, but I bully them in a

constructive way. My name is above the title and so | am at the end of the day. You
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know, I'm responsible, you know, sometimes it makes your stomach turn over. The
responsibility is quite scary.

DEREK: Very sad, better feeling again, keep the bourree going and keep it going.
Don't give in on the bourree.

ADELINE: It's important for me to show them that | can do Swan Lake because it's
the last ballet of the season. | just wanted to show like | can do it.

DEREK: Flatbacks ladies, you look like turtles. She hasn't changed legs. Who's
Adeline?

ROSALYN: She’s got a real problem with her knee.

DEREK: God almighty. What is the reason she can’t do it?

JANE: She had an operation.

DEREK: Oh, she had an operation? OK. And is it likely to damage her if we make
her do it? Okay, let's not make her do it then. If they weren't here, I'd say, let's make it
do it, of course.

JANE: I'm a bit worried about Adeline. She's wearing knee pads for rehearsals, but
she obviously can't wear knee pads for the show cause that will look a little bit
obvious. Just a little bit worried she's not going to make the whole run.

DEREK: She is never gonna make it, that operation girl, she’s limping away.

JANE: We can't have a gap. Everyone, the audience count 60 swans and it would ruin
the plan. Only 59 Swans! | mean, no pressure on Adeline, but actually, we do kind of
need her on there.

VOICE: With only two weeks left of rehearsals, the swan dances are being practiced
more than any other. There can be no drop in intensity as they are watched by the
ballet staff from every angle.

KEI AKANOSHI: Fighting with the pain, your toes, your knees turn to... Hear the
count, trying to be in line and not to stand out in a bad way.

DEREK: Stay. Stay.

RACHEL: I’ve been holding out really well up until the last couple of days. With
now I've got really bruised toenails and there is lot of kneeling. You slide down into

knees and each time when | slide take above the skin off.
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ADELINE: I don't think it will ever be comfortable, but it will get more and more.
Doable and enjoyable. | have really big bunions and | have blisters on them, so it's...
I need to save my feet for tomorrow. Everyone goes through pain, so you just have to

forget about it.

11 DAYS TO OPENING NIGHT

VOICE: After three weeks of rehearsing alone with Derek and Darya. Vadim is
performing a solo for the first time in front of the whole company.

DEREK: Yeah, I think he's shy. I think it's a nervous thing. And he doesn't know me,
so | must scare the shit out of him.

VADIM: He wants from me more, so he wants from me more and more. It gets really
hard and hard and then you have to repeat again and again.

VOICE: This is the Vadim’s last chance to practise his solos before his partner for
opening night Polina Semionova arrives from Berlin tomorrow, replacing Daria.
DEREK: You know Polina?

MAN: Oh lately, yes.

DEREK: You know the beautiful, like Cindy Craw and she’s so mature and that's
what I'm worried about. I'm just worried about how it’ll look, him looking like a boy.
Do you know what I mean? Cause he doesn't know how to walk. He doesn't
understand. He doesn't know how to say, “good morning”, you know what | mean.
DARIA: And then more I’m performing with Vadim, the younger I feel, we just have
this special connection and same sense of humour.

DEREK: Go.

DARIA: Of course, it is little bit hard, you know, | get a little bit jealous that, you
know, I have to share Vadim. I’d rather have a partner for myself because there's a
little bit of insecurity in me, thinking that he's not going to like dancing with me that
he's going to think that I'm a bad dancer, but I guess it pushes me even more to be
better. | want to enjoy every second of it now. Feel | still have it.

DEREK: One. Two. Hold the arabesque. Plié. Show the arabesque. Use the head.
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VOICE: While the dancers were rehearsed, managing director Craig Hassall invites
key staff on an away day to find a solution to the threat of government cuts.

CRAIG: If the government said we give you 600,000 pounds, what could give?
WOMAN: We could very easily cut quite a lot of costs by doing fewer performances
on tour, couldn't we? But what’s the point of that?

WAYNE: Per week, roughly on a major ballet like Swan Lake or Sleeping Beauty.
Do we lose?

CRAIG: Invest.

WAYNE: Invest.

MAN 2: ‘Coz I think that is important because we get funded to tour. It sounds
madness for every time we leave London for a week, costs us a £100,000.

WAYNE: So, if we save £600,000 and we have to lose six weeks touring.

WOMAN: And then we lose the justification for funding so then we lose our entire
grant.

DEREK: Arms down. Higher passee.

VOICE: The meeting is interrupted as Andrew Morgan, director of Operations,
receives an important message from Polina.

ANDREW: She's supposed to get Visa yesterday. She didn’t basically. She will
possibly get the Visa tomorrow and then we can fly around the Berlin or Dusseldorf
into London and she’ll arrive for Thursday. That should be fine. This is for Vadim,
but | mean poor guy having to be thrown on with her.

WAYNE: He’s 20. And we have to take care of him as well.

DEREK: Well, you know, I’m bit concerned, really, because we don't have our prima
ballerina at the moment. She's delayed because she has no visa on her passport, you
know, because she's Russian. There's a possibility that she might only arrive on
Friday, but you know, I'm Very concerned for him. You know, being so young and
being so inexperienced that he doesn't get the proper time with her and it's already
short, you know. So, anyway, we'll see tomorrow is another day.

VOICE: It's Friday and there's still no sign of Polina. It can take months to perfect a

partnership, but Vadim has just five days.
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VADIM: It’s getting a bit late and late, so | get a bit more nervous and we didn't
dance together yet. Never. But as I know, she’s really tall, she much taller than
Darya.

VOICE: All he can do is wait and watch videos of her performances.

VADIM: It's gonna be really different to partnering so everything what | did with
Darya is gonna be completely different with Polina, so it will take time. | hope we
can put everything together in five days.

DEREK: What could be a problem. They're both very, very different physically,
Daria and Polina. Polina is so much more expressive physically. Daria, she's in the
autumn of her career, let's say. Her body still works very well, but she does have
limitations because of serious injuries.

WAYNE: You might be on on Wednesday.

DARIA: (...)

WAYNE: We are all hoping that Polina is going make it. She will be here probably,
but it's rehearsals they need. And he'll be panicking, and she could arrive today. Or
not.

ANDREW MORGAN: If she doesn't getaway today, we're looking at possibly flying
Derek and Vadim to Berlin to rehearse on Saturday and Sunday, and then they'll
come back to London on Monday. But it's just a bit of a waiting game at the moment
until we find out whether her Visa is going to be approved or not.

ANDREW MORGAN: Because Vadim is Russian, he needs a visa to go into
Germany, so it's not as simple as putting them both on the plane tonight or Berlin.
VOICE: Time is running out for Polina. If she doesn't get her visa today, she will not
arrive in time for the opening night, due to a national holiday. And Darya will have to
step into the breach.

DARIA: Yeah, I'm feeling exhausted. But actually, I may look, as | haven't slept last
night. A bit, just tiny bit stressing, you know. It all is getting a bit closer. Because,
you know, I’m worried I’m going to do an opening night which I don't wanna do. |
know it sounds really strange, but you know, in my age | don't need all this. You

know, | think, after 20 years, if I'll do one more opening tonight and critics will see
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me that | just will become a star, suddenly, | don't think so. It's important for Vadim,
but not for me anymore. | just want to enjoy myself. And, you know, the less
pressure, the better. | just know she will get the visa; | know for sure. Because | am
not doing the opening night.

VOICE: Even though Polina hasn't arrived, Derek has a busy schedule rehearsing
other principal dancers.

DEREK: Do this, Derek says, “this is what it is” Do it. So, we don't have anybody
going “No, I don't know what that is, or I never did that.” Just unnecessary anxiety
for everybody, as if we haven't got enough anxiety without the ballerina being here,
you know, trying to rehearse four or five different casts, we just don't need any other
problems.

VOICE: Different casts play different nights through the two-week Swan Lake
season, and each cast must learn the same steps.

DEREK: Go, go, go. And you go now! Go! And the kiss. How come I know it? How
come | know it? End of kissing to hug. Have a look.

ANDREW: I know you need a visa to travel to Germany and I’d heard that you’re
applying for a visa to go to do a Gala in Prague and | just wanted to check if you'd
actually got a visa or not.

DEREK: Wait.

VADIM: Yeah, no I didn't get it.

ANDREW: You didn’t apply?

VADIM: Yeah.

ANDREW: Alright, that just makes it impossible now.

DEREK: God almighty. Just impossible.

VOICE: Andrew gives Derek a final update before the weekend deadline.

ANDREW: I mean it’s three o'clock in Germany and the visa office closes at five. So,
there's, you know, | mean, we've got a minute, but it's hardly likely. I just don't think
it's going to happen on Friday afternoon, so.

DEREK: Oh, shit!
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DARIA: Well, you're not going to Berlin then. So, and if she doesn't get it today.
What's going to happen does anybody talk to you? No? They don't talk to dancers.

2 DAYS TO OPENING NIGHT

VOICE: Vadim has been called for an emergency rehearsal at the Royal Albert Hall.
VADIM: Looks amazing.

VOICE: This is the first time he's ever been to the venue.

DEREK: We have lost Polina for the opening night and, you know, | was hanging
onto for as long as | could to try and see if we could get her here, but unfortunately
the visa didn't come through today, so she wasn't able to fly. So darling, | have an
early Christmas present for you. A very early Christmas present for you. You have to
be on their darling on Wednesday night. Yes?

DARIA: I’ll do my best.

DEREK: What have | done to you? What do you mean? Tell me.

DARIA: I’ll do my best.

DEREK: Of course, you’ll do your best, absolutely, and more.

DARIA: I'll try my best.

DEREK: You'll do your best and more. Darya is a very good dancer. She's a
company ballerina, you know she will go on and give a very good performance, I'm
sure. It just doesn't have the same element of excitement for me, because I'm not
working with the two artists that | put together so | lose the bars and | lose my energy
because it's not really the picture | wanted.

DARIA: I’m very nervous, actually. When I came here, I expected he's going to be
absolutely horrible to me, but I'm ready. You know, I'm ready for the worst rehearsal

in the world.
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DEREK: Centre. Stop. [Sings] Stop, stop, stop there. You're really in the wrong
place. You should be right over here, kids. You know, with somebody who takes over
for somebody else, the expectations become greater.

DEREK: Look at the leg. But yes, a lot of hard work has to go into this rehearsal
tonight to get anywhere near what | will be satisfied with as a performance.

One and two. Slower and slower and slower and slower and slower. We won't be out
before midnight. You have to look at it also psychologically because you can damage
the person rather than build them if you're not careful with them. Vadim, Vadim here.
Here. You have to do what I tell you to do. Everything | tell you to do, you must do.
Do you love her? Look. Do you love her? Yes, | love her. | told you a thousand times
now. The story is being told all the time is so important. You know, 48 hours to go,
and I'm still telling you the story. Everything we worked on | want to see. And I'm
seeing a quarter of what | want to see. Yeah? You got to a really good level and then
you just, now you just let it all go again. Soutenu. Arabesque. Promenade. ***,
Unbelievable, unbelievable. And | have to watch it. Two, one, two and one. Uh, I’'m
so fed up.

DARIA: I'm quite an insecure dancer, but here, deep inside me, I'm ambitious, I’'m
just not going to, you know, give up just because I'm insecure, so | just go and fight
it, all this criticism and all that and I just want to go and prove him “Well yes, I can

do it.” Even if you are screaming at me, I can do it.

1 DAY TO OPENING NIGHT

DEREK: It’s like being at Paddington station this day. A foggy day in London town.
Okay. Yeah, obviously everybody thinks it’s too much. Let's just get ready.

VOICE: The company are preparing for the dress rehearsal and it's the last chance for
the Swans to impress.

DEREK: Elephants, elephants. Listen to the shoes, elephants.

TEACHER: Look across, look across! Lara, you’re going too far.
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VOICE: Against the odds, Adeline has made it to the Royal Albert Hall in touching
distance of opening night.

ADELINE: And it's been very nice to be back. I'm not performing my 100%, but you
know it will be coming. You know I've been holding on pretty well. | mean, it's been
hard, and you know, I'm not going to say it was painless, but like it’s, I enjoy it more
and more.

DEREK: It's not bad actually. It's actually not bad.

VOICE: The dress rehearsal feels like opening night with a large invite only
audience. The dancers will perform this production to a live orchestra for the first
time.

JENNA LEE: There's no room, so you know the 60 of us back there. We’re all in the
same tutus and you know you remember who you behind by the colour of their
leotard or the hair and suddenly everyone's got a bun and in a white tutu and you're
like “Oh, my goodness”. Before we run on every time there's like “Where is
someone?”, you know. It's just constant chaos.

RACHEL.: Holding the positions, | think is worse and harder than actually dancing
because it just aches every muscle. You get pins and needles in your legs so they
could start to get cramp and it's really painful. You can feel sweat pouring down and
you get. Sometimes | get itches as well, but you just can't move. | just let it go and
then it will drip down.

STEPHEN BEAGLEY: Some of the students looked like rabbits in the headlights of
a bit like “Oh God, I've moved too early than they jump back”, and the back had to
try and space sell that. It just looks unprofessional.

DEREK: Oh, so slow.

VOICE: There are also issues with the orchestra who are playing at a different tempo
than the dancers are used to. It's the first time the music director has seen the pace of
the full performance as he was unable to attend some earlier rehearsals.

DEREK: But to actually be conducting without having attended any rehearsals is
outrageous. Tempo is all over the place. Too fast, too slow, too in between. We spend

weeks and weeks and weeks on this. And then a conductor walks in on the last day.
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And just completely wrecks the whole rehearsal. All the divertisment were wrong
tempo. All that, | just gave him such a ballocking in the interval. We had such a row
and he knows he's wrong. He just knows he's wrong ‘cause he couldn't say anything
to me. I said to him, you know, “why are you coming here? How come you’re
coming here unprepared?”. “I've watched a DVD?”, he said to me. Beginning of the
‘pas de trois’ was so slow.

WAYNE: That was very slow. Actually, they could make it. They could deal with it.
DEREK: But it's not the point way. It shouldn't be like that. He had to be here for a
week.

WAYNE: But he's a good conductor, you know. He's done it before. It's not like...
DEREK: It's doesn’t look like a good conductor in my eyes.

WAYNE: He is experienced and he's done Swan Lake before. With a live orchestra it
will be different every time and every conductor will be slightly different.

GAVIN SUTHERLAND: A dress rehearsal is just that. It's a rehearsal to make sure
that the costumes work, that the music works, and so the rather tactless way that any
issues were addressed to me. They hit hard, but then | decided to just let him blow the
hot air out. You know this is a ballet company, we’re not a war factory. We don't
make armaments; we’re in arts organisation and we should behave like one.

DEREK: God almighty. Look at her! Dreadful, absolutely dreadful. Man, I'm not
gonna give her corrections, I'm just not. I don't mind talking to him, it’s just waste my
time talking to her. I'm not gonna do it. There is so much to correct. There is so much
to change. | can't be bothered. It's awful. I'll spend an hour with him if you like and

I'm not going to waste my time on people who don't listen and who don't care.

OPENING NIGHT

DEREK: You know I'm very nervous about tonight because there are a lot of
elements that | don't feel really that secure. Ladies, enjoy. Good luck everybody. Lots

of smiles. I'm worried about some of the dancers you know we have problems with
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casting through injury. We had to take one girl out of a certain number because, you
know, we just felt that she wasn't really ready for it and up to it. So she had to be
replaced. I've travelled the world to find you. Yeah, enjoy and I’ll really enjoy it. And
be calm and be collected, elegant. Think of all the other things except the dancing.
Yeah, it will be very good, very good. Enjoy it.

VADIM: Thank you.

DEREK: Where am | going now?

VOICE: Swan Lake is the box office success with a sell-out crowd of just under
5000. Some are flown from across the world to see at the guest star.

WOMAN: Another respect to the current ballerina, but I didn't want to just see Swan
Lake, | want to see Polina Semionova dancing Swan Lake.

DARIA: To be honest with you, I didn’t want to do Swan lake ever again, actually.
But you know, I’'m a member of English National Ballet and actually we cannot
choose which role we can do and which role, you know, we don't want to do. So, |
thought, well, if I want to basically stay in the company, | have to do Swan Lake one
more time. And | would like to do Romeo and Juliet in the autumn. So, I thought
“Ok. I'll fight it one more time, and I'll do the Swan Lake.”

VOICE IN THE HALL.: Ladies and gentlemen, would you please take your seats?
STYLIST: So, didn’t you enjoy doing Swan Lake?

DARIA: No, it’s one of my favourite ballets, don't take me wrong. It's just so hard,
you know. And when you get as an old dancer, you lose the arabesque and there is
everything about arabesque. It’s much harder for me than it used to be.

STYLIST: What is arabesque?

DARIA: Arabesque, is when you have the leg at the back. You know when you leave
the leg to the back, that's called ‘arabesque’.

STYLIST: How does it feel when you do it?

DARIA: Pain, terrible pain for me. Physique doesn't go forever.

JENNA: You sweat a lot. It expands quite a lot with you, so if it's too loose and feels

a bit unsafe, at the front.
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VOICE: It's Act Il. And 60 Swans are gathering in the wings for the famous lakeside
entrance.

BALLERINA: Yes, some other girls have gone a little quiet. They are a little
nervous. I think.

BALLERINA: This is the most important act. I wasn’t nervous until now. Yeah, and
I’m very excited.

BALLERINA: Just feeling composed-ish.

BALLERINA: They're actually brighting at your face. You can’t actually see
people’s faces and everything.

VOICE: Act three has begun, Vadim Daria are about to dance the most challenging
part of the ballet. The Black Swan pas de deux.

DARIA: Maybe it’s my last Swan Lake ever. So why not try to give one more time
everything? Only couple of fouettees. But | feel young, | feel like I'm 25, seriously.
Might not look like, but I feel like. And they say we work hard. So, I guess maybe
that's why I'm still here.

VOICE: For the finale of the routine, Daria must complete the famous 32 fouettés
where every perfect turn is counted by the critics.

DARIA: Don’t do that. Ok, I’'m good.

RACHEL: It’s been such a good fun and we’ll be really sad when it’s over. I really,
really don't want it to end. This is definitely the thing, this is definitely what | want to
do kind of for rest of my life, really.

THE AUDIENCE: BRAVO!

ROSALYN: That was really good. He was fabulous. And she really came up. She
really did come up. This is heart oh, 20 years old just out of the school. Bloody
amazing, bloody amazing.

VADIM: I think it went alright, Yeah, I’'m really happy. Really hard. It's always. |
think, second time is going to be easier.

MAINA GIELGUD: Daria was amazing. She always comes up with the goods on the
performance. She keeps us guessing.

DARIA: I'm so tired. At some moments I didn’t know what I was doing, but.
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MAINA: You were beautiful! She is look so vulnerable, and they enjoy dancing
together, so it becomes something really very special.

DEREK: By the time you go to the third, it was very good. Very good. You've got to
go over the top in the fourth act.

DARIA: More, even more than this.

DEREK: Yeah, but you're not going over the top. You say even more...

DARIA: But it’s so hard.

DEREK: You know, you have to do it, you have to flap, you have to suffer or else it
doesn't look like you're trying to be desperate to stay alive. Good, good.

DARIA: I’ll keep trying. I’'ll keep trying. It's very hard to please Derek, it’s very,
very hard to please Derek, but if you please him it means something. But you know
what? I'm happy. It was the first show, you know, in the first show is usually the
worst because it's just the start.

VOICE IN THE HALL: Ladies and gentlemen, congratulations on a fantastic

opening night. We will see tomorrow for class on a stage at 11:30.

VOICE: Guest star, Polina Semionova, eventually performed six days after opening
night. Rachel is still training for her first professional contract. Since Swan Lake,
Daria and Vadim have become English National Ballet's number one partnership with

their performances, winning rave reviews, comparing them to Nuryev and Fontaine.

NEXT TIME...

Romeo and Juliet's unique. It’s not a love story noodles productions. The whole story
Is about death.

Be very careful with them.

Caught the blades to my hand

Already this week we have three guys off.

One thing is going to happen is there going to be cuts to the arts budget.

We have to at least look at redundancies.
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Now we can start to do bad cut and get them scared. Possible break.
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